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No. 4 


MR. AND MRS. RUBIN FRELS (Mrs. Frels was Miss Dorothy White of "Fun With Music" 
fame), Daniel Pollack, who appeared recently at the University of Texas in Austin and in 
Wietoria, Texas, and Dr. and Mrs. Irl Allison of Austin. Photo was taken by Mr. O'Sullivan 
if The Victoria Advocate November 7 before the Pollack recital there. (See review of 


ecital on page 2 and feature on Dorothy Frels elsewhere in this issue.) 


Pollack Plays 
or Victoria 


Reprinted from The Victoria Advo- 
ite, (Texas), November 6, by Mari- 
Waida, Advocate Women’s Editor. 


Danny Pollack, New York Pianist, 
feived terrific notices in the New 
fork Times last week—and he will be 
hf Victoria on Monday evening to per- 
om on the Fine Arts program. 

The musician, along with Dr. and 
Mrs. Ir] Allison of Austin will have 
finner with Mr. and Mrs. Rubin Frels 
fore the performance. Dr. Allison 
B president of the National Guild of 
iano teachers. 

Mr. and Mrs. Frels were in New 
fork City during the past week and 
tended the concert given by Danny 
Pollack at the Grace Rainey Auditori- 
m at the Metropolitan. (The audi- 
brium is acoustically perfect, accord- 
mg to reports of well trained ears.) 
The Frels mixed in music and an- 
ique shops on 8rd avenue, plus fabu- 
Mis food at famous restaurants, dur- 
ng their most enjoyable trip. 

They met with Albert Fuller, fa- 
lous harpsichordist, attended a “dry 
in” concert by Harry Wimmer, out- 
landing cellist. They met with the 
lanagement for artists, looking over 
mé program for the next season in 
me Victoria Fine Arts program and 
mey dropped in on Dorothy Frels, 
anager, also. (Dorothy was the 
wmer Dorothy White, concert artist 
note.) 

They toured the art museums—and 
ound the young French painters very 
feductive and expressive on canvass 

ind they rushed through the Gug- 
maheim museum, with its modern 
monstrosities. 

And they not only looked into the 
Mi antique furnishings, but visited 
m@ modern furniture displays. They 
te also guests at the show “La 
ume de Ma Tante.’” Of course, every- 
lere, and in the great city politics 
w€ running rampant, especially with 
me taxi drivers. 


SPECIAL NOTICE 
DEADLINE for the 1961 
mposition Test has been 

Moved up to March 1, 1961, 
“stead of April 1 as noted in 
the last Syllabus. 


DON’T FORGET 

If your Student Enrollment Card 
is not typed and received here 4 
weeks before the beginning date 
of guild auditions in your center, 
the Combination Report-Card Certi- 
ficates cannot be filled-in at head- 
quarters by our artist-pensmen; 
however, these will be sent to you 
and you can have them filled in in 
your city. Corrections or replace- 
ments will be charged for at $1.00 
per certificate. 


BULLETIN 
BOARD 


1. DR. AND MRS. IRL ALLISON 
are taking a year’s leave of ab- 
sence after $31 years of service. 
Irl Allison, Jr., has assumed his 
father’s duties which he will con- 
duct in the same spirit, assisted 
by his efficient and loyal staff. 
Mrs. Dorothy Davis will handle 
the founder’s correspondence with 
guild members. 


2. ALL MEMBERS are requested 
to notify the chairman in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairmen can notify 
headquarters how much time will 
be required for the auditions in 
each center. 


CONCURRENT WITH the mail- 
ing of this Piano Guild Notes is 
the sending of our dnnual Sacred 
Season greeting with which you 
will find enclosed your 1961 Stu- 
dent Enrollment Cards and other 
material NECESSARY to the suc- 
cess of your pupils in the 1961 
National Piano-Playing Auditions 
—the 32nd annually since 1929. 
4. LAST CALL—BIENNIAL PIANO 
RECORDING COMPETITION oc- 
curs alternate years, the next be- 
ing that for 1961. Recordings for 
this event should be made in 1960 
by those entrants in the auditions 
who made 90 or above. 
(Continued on page 2) 


Ivan Davis, Symphony 
Excite Texas Audience 


Ivan Davis was highly acclaimed when he appeared as piano soloist with 
the Ft. Worth Symphony in their opening concert of the season on Oct. 18. 
The concert was held in the Will Rogers Auditorium in Ft. Worth, Texas, 
where music lovers heard Mr. Davis playing Beethoven’s Concerto No. 2 in B 
Flat Major, Op. 19, and Rachmaninoff’s Rhapsody on a Theme of Paganini 


for Piano and Orchestra. 


Partial reprints of reviews by E. 
Clyde Whitlock of the Fort Worth 
Star-Telegram and John Rosenfield of 
the Dallas Morning News tell a glow- 
ing story. 


Whitlock Review 

The Fort Worth Symphony, begin- 
ning its fourth season, was rewarded 
by an almost full auditorium, reflect- 
ing a growing realization by the pub- 
lic of its duty and privilege in having 
an orchestra. 

That audience was fully repaid in 
hearing a playing rich in musical and 
technical values and a solo piano per- 
formance which roused it to heights 
of excitement and approbation. 

It was Ivan Davis’ night, and it was 
significant to observe that though he 
has played amid important surround- 
ings in this country and Europe, he 
almost had his beginning in Fort 
Worth as a lad in high school. 

He was fortunate in having two 
works in hand to exhibit opposite 
facets of his gifts. While there is no 
questioning the preference of the audi- 
ence for the Rachmaninoff, the Bee- 
thoven was not behind in musicianly 
qualities. 

A work looking backward to the 
Mozart era, it makes demands not 


matched in many a more spectacular 
work. 
Davis exhibited an impressive con- 


IVAN DAVIS 


trol of refined dynamics, clarity of 
texture and classic restraint, with 
limpid scales and lyric expressiveness, 
especially in the long slow move- 
ment... i 

The Rachmaninoff found Davis and 
all performers at their best. What 
might become an unorganized olio of 
fragmentized details was. ordered by 
Hull into an assured, cleanly played 
performance, rich in instrumental 


(Continued on page 2) 


PRC Ends As NPPA Begins 


Competition Ends Dec. 15, 
Enrollment Begins Dec. 1 


_ The ending date for receipt of student enrollments for the 
Biennial Piano Recording Competition is December 15, with an ex- 
tension allowed of ten days grace. The beginning enrollment date 


for the National Piano Playing 
1, 1960. 


Auditions of 1961 is December 


According to custom, the first entry of BPRC is announced. 
This honor is divided between two students of Mabel Frost of 
Washington, D.C., who enrolled Mary Elizabeth Bush in three 
events, and Lee Jones in one event. 


Since then, the following teachers 
have enrolled a total of 166 students 
in the various events: Henrietta D. 
Moeller, Detroit, Mich.; Letha B. Al- 
len, Oklahoma City, Okla.; Mrs. War- 
ren F. Kuehl, Starkville, Miss.; Ray- 
mond Desjardins, Dover, N.H.; Jean- 
ette S. Krueger, Austin, Texas; Isidor 
J. Mattlin, Cleveland, Ohio; Dorothy 
L. Doll, San Antonio, Texas; Sister 
Mary Ellen, O.P., Muskegon, Mich- 
igan; Sister Mary Francilla, Beeville, 
Texas; Florence Bente, San Antonio, 
Texas; Ina Mae Guinn, Graham, Tex- 
as; Mrs. R, B. Gould, Winfield, Kan- 
sas; Miss Myrtle Stroup, Williams- 
port, Penna.; Mrs. Samuel Stanworth, 
Jackson, Tenn.; Consuelo Pappy, Los 
Angeles, Calif.; Blanche Baum 
Schmoele, Norfolk, Va. 

Sister Mary Lois, O.P., Madison, 
Wisc.; Sergei Mihailoff, San Fran- 
cisco, Calif.; Mrs. Logan Richmond, 
Williamsport, Penna.; Mrs. Mary Re- 
ba Wilcox, La Marque, Texas; Cecile 
Staub Genhart, Rochester, New York; 
Mrs. Pearl Amster, New York, New 
York; Blanche Forth, Tulsa, Okla- 
homa; Mrs. Ruth Hoepe, Aurora, III; 
Anne Bender, Stamford, Conn.; Miss 
Katrina J. Munn, Bradford, Ver- 
mont; Mary Rives Brown, Tulsa, Okla- 
homa; Jose Echaniz, Rochester, N.Y.; 
Louise Moore, Des Moines, Iowa; Mrs. 
Emanuel Schnall, Bronx, New York; 
Mrs. Robert T. Shepherd, Atlanta, 
Georgia; Mrs. Gerda R. Turner, New 
Bern, North Carolina. 


ELUCIDATION OF 
BPRC RULE 5 
Both sides of disc may be filled, 
but do not have to be filled. 
Elementary entrants should re- 
cord a minimum of two to four 
(2-4) minutes of playing; Interme- 
diate, four to ten (4-10) minutes; 
Preparatory, eight to twenty (8-20) 
minutes; Collegiate and Artist, fif- 
teen to thirty (15-30) minutes. 


A special feature in the 1961 Com- 
petition is the $1,000 grand prize event 
in which all first place winners of the 
27 events will be in competition with 
each other. Three artist judges will be 
designated to award this grand prize. 

In addition to the grand prize, en- 
trants will win awards in the form of 
medals and other cash prizes. All the 
1959 or 1960 members of NFSM, ACM, 
NGPT, and IPG who made 6 (or 
more) C’s than A’s in the 1959 and/or 
1960 Auditions are eligible to enter re- 
cordings of their playing. College or 
Artist pupils may enter without hav- 
ing entered Auditions (see Rule 2). 

In the next issue of Piano Guild 
Notes there will be a listing of all 
teachers of the nation who have en- 
rolled their students in 1961 National 
Piano-Playing Auditions, between now 
and the deadline for the next issue, 
January 17. 


Edward MacDowell Elected 
To Hall of Fame of N.Y.U. 


NEW YORK—Edward MacDowell 
has been elected to the Hall of Fame 
of New York University, and his bust 
will be placed among those of other 
famous Americans in the Hall on 
University Heights in New York City. 
This long deserved honor to America’s 
most famous composer has now be- 
come a reality, after a number of at- 
tempts to have MacDowell chosen by 
the Board of Electors in former years. 

His election this year was in the 
greatest measure due to the efforts of 
the National Music Council and its 
member organizations. In the past 
many individuals have worked to have 
MacDowell chosen, but there has been 
no unified, nation-wide effort. When 
the Council began its campaign, 
mimeographed lists of the names and 
addresses of all the members of the 
Board of Electors, some 150, were 
prepared and sent to all the Council’s 
fifty-three member organizations, to 
university and college music depart- 
ments throughout the country, to 
music clubs, conservatories and to 
many prominent persons known to be 
interested in music. Included with each 
list was a draft letter, to form a basis 
for the individual communications 
mailed to the Electors. Music maga- 
zines helped the project by publishing 
the names and addresses of the Elec- 


tors, and urging their subscribers to “ 


write to them. 

As a result, the nation-wide cam- 
paign of the National Music Council 
proved successful, and now, for the 
first time, an American composer of 
serious music will have a place in the 
Hall of Fame. He will keep company 
with Stephen Foster, the only other 
musician among those so honored. 

The election of MacDowell is more 
than a personal honor; it is evidence 
that the eminent persons who com- 
prise the Board of Electors of the Hall 
of Fame have at long last given 
recognition to the important place 
which serious music, created by native 
Americans, holds in our national life 
and culture. 

It is not generally known now-a- 
days that the Post Office Department 
issued a special MacDowell stamp in 
1940. Since then two decades had to 
elapse before the Hall of Fame gave 
to this musical genius the recogni- 
tion which should have long ago been 
his. MacDowell, born in 1861, died in 
1908. His reputation is world wide, 
and his musical creations remain as 
one of the high points in American 
musical culture. “To a Wild Rose” 
still delights the budding young pian- 
ist and his great Piano Concerto in 
D minor marks a peak in composi- 
tions for piano and orchestra. 
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Ivan Davis in Dallas— 


(Continued from page 1) 


color, and disciplined with admirable 
restraint and clarity of detail. Each 
section of the orchestra had its out- 
standing passages. 

The impudent 16-measure Paganini 
tune, with harmonic basis reduced to 
the simplest possible terms, has an ap- 
peal intuitively recognized. The wizard 
of fiddlers provided it with 24 varia- 
tions, as did Rachmaninoff, and with 
the greatest ingenuity and fertility. 

Davis played with dazzling tech- 
nical sdisplay, impressing both with 
brilliance of the finale. Here was com- 
petence and authority, justifying the 
recognition he is receiving in the pro- 
fessional world. 

In the audience were the Baron and 
Baroness Rapisardi di S. Antonio, of 
Florence, Italy; the soloist’s parents, 
Mr. and Mrs. Ivan Davis of Hobbs, 
N.M.; Irl Allison of Austin, president 
of the National Guild of Piano Teach- 
ers, and Mrs. Allison; the teacher who 
taught Davis his first five years of 
study, his aunt, Mrs. Ila Rae of Hobbs, 
and Grace Ward Lankford of Fort 
Worth, who furthered the young talent 
toward adulthood. 


Bulletin Board— 
(Continued from page 1) 


5. DEAR PARENT LETTERS 
plaining the Guild’s goals and 
classifications are available in any 
quantity, without charge, to all 
members by writing NGPT head- 
quarters at Bow 1118, Austin 66, 
Texas. 


6. PLEASE SEND YOUR IN- 
QUIRIES in questionnaire form, 
leaving space for answers, and 
your PROGRAM APPROVAL 
CARDS for Diploma Candidates 
to MRS. DOROTHY DOLL, BOX 
1940, SAN ANTONIO, TEXAS. 
Telephone calls, when necessary, 
should be made to MRS. DORO- 
THY DAVIS, GReenwood 7-1338, 
Austin, Texas between 8:30-12:00 
A.M. and 1:30-4:00 P.M., Central 
Standard Time. 


7. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: 


recewed a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or lese) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
1138 W. 57th St., New York, with 
clerical fee of $3.00. Doris Fre- 
riches ise serving with Miss Hof- 
hetmer in this capacity. 


8. 1961 YEARBOOK is due off the 
press by JAN. 15. Order NOW 
at $4.00 per volume for you and 
your students if you have not al- 
ready done so. The Yearbook is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski Medal, 
The High School, Collegiate and 
Artist Diplomas, the Allison Gold 
Medal, and other honors. 


9. FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double apaced typed copy, 
identified with your name, city 
and state, on a separate sheet 
marked “For Piano Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
mame and honor won and send 
& with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduted press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


No article longer than 1000 
words can be accepted.;PGN re- 
serves the right to edit all accepted 
material to fit our requirements. 


Please allow four months for 
accepted copy to appear.. 


10. ALL CHAIRMEN are requested 
to return promptly the post, cards 
concerning audition dates and 
judge. If we do not hear | from 
chairmen within ten days, qorens 
notices will be sent. 


Rosenfield Review 


FORT WORTH, Texas—Ivan Davis, 
a 28-year-old pianist born in Electra, 
returned with reclame Tuesday night, 
winner of several important European 
and American contests, and with a 
career fairly launched in New York. 

He was victor last April in the 
Franz Liszt competition for the com- 
poser’s sesquicentennial year. To the 
credit of the jury and public, the honor 
could not have gone to a more un- 
Lisztian pianist. 

As soloist for the opening concert 
of the Fort Worth Symphony’s season- 
opener at Will Rogers Auditorium, Mr. 
Davis displayed talents and attitudes 
more in accord with our day than with 
the era of empty virtuosity. 

It was an impressive homecom- 
ing for the pianist trained largely by 
Grace Ward Lankford of Fort Worth 
and Silvio Scionti of Denton before 
he went overseas. He is now an artist 
with something to say and a wide vo- 
eabulary for its expression. He hasn’t 
far to go to reach ultimate stage com- 
posure. In fact he appeared poised 
and unruffed before the near-capacity 
audience of well-wishers, many from 
Dallas, Denton and elsewhere. The 
area can quaff a deep draft of self- 
satisfaction in having produced Ivan 
Davis and as Texas pianists have gone, 
and many have soared, Mr. Davis 
should travel as far as any. 


From Texas Fine Arts Audience 


Reprinted from The Victoria Advo- 
cate, Nov. 8, 1960, by James T. Carter, 
Advocate Staff Writer. 

Without benefit of candelabra or 
winks, or a Danish accent and hijinks, 
a real live pianist came to town Mon- 
day night and, no réhearsed tape and 
no electronic screen, thundered and 
tinkled and ruffled and riffled his way 
into 400 hearts. 

The advance build-up for young 
Daniel Pollack had promised a bril- 
liant artist to open the 15th season 
of the Victoria Fine Arts Assn. After 
all, hadn’t he come off seventh among 
the world’s great pianists at the 1958 
Tschaikovsky Competition in Moscow? 
Wasn’t it true that he and Van Cli- 
burn were the only Americans allowed 
to take part in that now-historic musi- 
cal event? Hadn’t he studied at New 
York’s Juilliard School with the peer- 
less Mme. Rosina Lhevinne? 

All the more reason, then, for more 
to be expected from this concert star 
than the usual] “artist” on professional 
tour in the hinterlands. 

But if more was expected, more was 
forthcoming at the recital in the Vic- 
toria College gymnasium. 

For if the Fine Arts board were 
suddenly to cancel out the rest of the 
entire season with its three highly 
interesting attractions booked for this 


fall and next spring, it would be hard 


to imagine even a single member look- 
ing for his money back. 

Unlike many popular musical 
frauds, Mr. Pollack (the Mister is our 
salute to him even though he is only 
25 years old) depends solely on his 
powerful] but nimble fingers to charm 
his audiences. 

From Bach to Brahms and—in an 
even more tremendous contrast—from 
Prokofieff to Chopin, he used those 
sometimes sinewy, sometimes delicate 
fingers to alternately beat and cajole, 
pound and caress, the most exciting 
music Victoria has heard from any 
pianist in the past several years. 

In such a gigantic work as Bach’s 
Organ Toccata and Fugue in D minor, 
two strikes are against the pianist. 
First, great control is necessary to 
prevent the composition from running 
away with itself. Second, that same 
control sometimes results in a lessen- 
ing of interest on the part of the 
audience. 

To say that Mr. Pollack kept his 
Fine Arts audience interested through 
the long and tricky Fugue would be 
a mild sort of compliment, not quite 
telling the story. To say that the 
audience was already warming up to 
him halfway through it would be 
closer to the truth. 

Then the tall and slender artist 
with talent instead of gimmicks 


turned on some more finger chay 
with Brahms’ Capricio in F sh 
minor, and rumbled and raged thro 
Prokofieff’s Sonata No. 7, which od 
enough is not all like the growling 
a Russian bear but which contajy 
an Andante Caloroso movement am 
melody not unlike our own Amerig 
“blues” songs. This one would be sqm 
of a reddish blue, of course. ; 
But like the child saving the i 
of the cake for last, Mr. Pollackjg 
native Californian who now lives§ 
New York but who has the power 
captivate everybody in both places 
in between, devoted the entire 
half of his program to the great 


pin. 

When he had coaxed the last 
of the famed Polonaise in A flat majm 
out of the old Baldwin, and hg 
modestly crossed the floor td an eg} 
door, 400 music lovers of both sexy 
and varying ages let down their hay 
and—wonder of wonders for Victor 
—recalled him with cries of “Bray? 
in the first standing ovation this m 
viewer can remember here for any 
artist. 

At a reception in the Student Unig, 
Building later, many patrons de 
manded Daniel Pollack return ney 
season. 

If it were possible, we’d like to se 
him come back again THIS season. 


PIANO BY BALDWIN 


at the request of: 


Daniel Pollack Wrings Bravos’ | 


Jacques Abram 
Daniel Abrams 

Kurt H. Adler 
Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 
Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-Illan 
John Barnett 
Margaret Barthel 
Steven Barwick 
Stanley Bate 
Joseph Battista 

Sir Thomas Beecham 
Patricia Benkman 
Erna Berger 

Mervin Berger 
Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 
Coleman Bliumfield 
Jorge Bolet 

Ennio Bolognini 
Yury Boukoff 
Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 


Igor Buketoff 
Richard Burgin 
Campoli 

Maria Carreras 
Eleazar de Carvalho 
Gasper Cassado 
Stanley Chapple 
Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 
Glauco D’Attili 
Ivan. Davis 

Joerg Demus 
Ernst Von Dohnanyi 
Antal Dorati 
Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 
Cloe Elmo 
Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedter 
Kirsten Flagstad 
Lukas Foss 
Pierre Fournier 
Albert Fracht 
Zino Francescatti 
Vera Franceschi 
Samson Francois 
Oscar Gacitua 


Arnold U. Gamson 


Russell Gerhart 


Gold & Fizdale 
Boris Goldovsky 
Ella Goldstein 
Jan Gorbaty 
Cor de Groot 
William Haaker 
Karl Haas 
Jeanette Haien 
Theodor Haig 


‘Laszlo Halasz 


Cecilia Hansen 
Raymond Hanson 
Johana Harris 
Roy Harris 

Guy Fraser Harrison 
Julius Hegyi 
Nicole Henriot-Schweitzer 
Stephen Hero 
Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 
Enrique Jorda 
Chauncey Kelley 
John Kessler 
Edward Kilenyi 
Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Rafael Kubelik 
Leo Kucinski 
Hans Lange 
Augustin Lara 
Ervin Laszlo 
Robert Lawrence 
Karl Leifheit 
Theodore Lettvin 
Ray Lev 
Joan Lloyd 
Luboshutz & Nemenoff 
Sheldon Lubow 
Peter Maag 
Franco Mannino 
Igor Markevitch 
Markowski & Cedrone 
Ozan Marsh 
Nino Martini 
Henry Mazer 
Edwin McArthur 
The Medleys 
Josefina Megret 
David Mendoza 
Ruby Mercer 
Darius Milhaud, 
Benno Moiseiwitsch 
Alfonso Montecino 
Pierre Monteux 
Charles Munch 
Nelson & Neal 
Monte Nelson 
Jeanne & Joanne 
Nettleton 
Joaquin Nin-Culmell 
Perry O'Neil 


Inez Palma 

Moshe Paranov 
Peter Pears 

Jonel Perlea 
Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 
Daniel Pollack 
Lily Pons 

Rosa Ponselle 
Ruth Posselt 
Francis Poulenc 
Rudolph Reiners 
Hans Richter-Haaser 
Josette & Yvette Roman 
Aaron Rosand 
Joseph Rosenstock 
Manuel Rosenthal 
Hugh Ross 

Zoltan Rozsanyi 
Max Rudolf 

Victor Sabata 
Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 
Harry Shub 
Leonard Shure. 
Abbey Simon 
Jacques Singer 
Leo Sirota 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 
Richard Tetley-Kardos 
Virgil Thomson 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg 
Robert Weede 
Whittemore & Lowe 
Earl Wild 

Maurice Wilk 
Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 
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hai NEW YORK—After three days and three nights playing a Steinway in the window of 
tH , Times Square restaurant, Joe Niland reaches the moment when he broke his own 
world's record of 73 hours, 5 minutes and 30 seconds of continuous piano playing. The 
hat § marathon try was completed to mark the New York world premiere of "Song Without 
ofa & End," film story of the life of Franz Liszt. 
v9" 
SCREEN PLAY 
any 

's With End’ 
a ong Without En 


The life of Franz Liszt as portrayed 
by William Goetz in his gorgeous 
green play “Song Without End”, with 
Dirk Bogarde as Liszt, Abram Chasins 
the music consultant and Jorge Bolet’s 
superlative piano-playing on the sound 


‘News from Hughes 


NEW YORK—Dorothy Bullock and 
Jeannine Romer, professional students 
of Edwin Hughes, and artist mem- 
bers of the Guild, are now on Columbia 
Artists Management’s list of concert 
pianists available for engagements on 
Community Concert Courses. Dorothy 
Bullock has been engaged for a recital 
this season on the Bristol, Va., Com- 
munity Concert Course. She is listed 
in “Who’s Who in American -Wom- 
em”. Miss Bullock, who has played 
three Town Hall recitals and has been 
soloist with the New York Philhar- 
monic Orchestra in Carnegie Hall, is 
Chairman of the Hackensack Guild 
auditions. 
$ Jeannine Romer, winner of the 
Young Artist Award of the Atlanta 
Symphony Orchestra and soloist with 
that orchestra on its regular subscrip- 
tion series, has been heard on many 
oecasions in recital and as soloist with 
orchestra in the eastern states and in 
Canada. Members of her class have 
won many superior ratings in. the 
Guild auditions. She received enthu- 
silastic critical acclaim in her Town 
Hall recital of last season. 


Miss Bullock and Miss Romer were 
thosen by Edwin Hughes to give two 
of the evening recitals in last sum- 
mer’s Hughes Master Class. 


Josephine Caruso, another profes- 
final student of Mr. Hughes, ap- 
peared on October 26 as soloist in the 
Rachmaninoff C minor Concerto with 
the Massepequa, L. I. Orchestra, and 
ina recital November 3 for the Dela- 
ware Valley Music Club. Miss Caruso 
las appeared as soloist with orches- 
fa in Carnegie Hall in the Schumann 
Concerto, and has had many other 
mchestra and recita] engagements. 


‘| Seen by Irl Allison 


tract, is indeed a motion-picture to 
remember. Although the actual living 
done by the immortal Liszt was the 
great scandal of Europe in the past 
century, his genius and pianistic ac- 
complishments made him easily the 
greatest pianist of his colorful era, 
despite his reputation as a libertine. 
The lurid facts of his career are pre- 
sented by William Goetz in the picture 
with the utmost good taste, dignity 
and artistic devotion, showing Liszt 
as he undoubtedly was—a man with 
clumsy feet of clay who stumbled into 
the social pitfalls of the times in which 
he lived while his head was in the 
clouds. He is pictured as the gypsy 
peasant he was who by his dazzling 
artistry crashed the social citadels of 
the aristocrats and made even the 
crowned heads of Europe acknowledge 
his wizardry. On the way up and after 
he arrived at the peak of his career 
he gave a helping hand to two others 
whose names came down to this gener- 
ation with equal halos, Chopin and 
Wagner, the latter becoming his son- 
in-law through marriage with his 
daughter, Cosima, whose mother Liszt 
never married. 

Liszt’s illicit love affair with a Rus- 
sian princess is purified as much as 
possible in the film by the mutual 
Christian leanings of the lovers, the 
result of which in failure caused 
Liszt to take monastic vows. 

“Song Without End” will undoubt- 
edly thrill lovers in general and 
piano-lovers in particular because of 
its sheer beauty of presentation, truly 


inspired acting, luxurious settings and |’ 


especially because of the sympathetic 
warmth and sincerity of the picture 
as a whole. It will certainly stimulate 
greater interest in and admiration for 
artistic piano-playing wherever it is 
seen and heard. 

“Song Without End” is like a thrill- 
ing trip abroad without the discom- 
forts of travel, so remarkable are the 
settings in technicolor, plus the grip- 
ping life story of the world’s first 
virtuoso pianist. 


for individual or 


Get superior results with famous 


‘|| CURTIS PIANO COURSE 


Now used by such school systems as Chica- 
go, Louisville and Pittsburgh! Comprehen- 
sive, carefully graded course has material 
for all age groups from pre-school chil- 
dren to adult beginners! Highest type ma- 
terial used throughout. Write Lyon-Healy 
for free literature! 


class instruction 


LYON-HEALY 
Publishers 


243 S. Wabash Ave. 
Chicago 4, Ill 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
copies (20c each), or to report a 
change of address. 


All scheduled press dates and 
deadline for copy requirements can 
be found in the Bulletin Board. 
Dates for next issue are noted on 
the back page, end of column one. 


Fresno Announces 
Artists Contest 
For Californians 


Competition rules for the young ar- 
tist awards presented by the Fresno 
Philharmonic Association and the Jun- 
ior League of Fresno have been an- 
nounced for the 1961 contest. 

Contestants must be residents of 
the State of California or enrolled in 
a California college or university and 
be between the ages of 18 and 28. Au- 
ditions will be held in Fresno, Calif., 
on January 21 and 22, and all entries 
must be completed and returned to 
the Fresno Philharmonic Orchestra 
with the registration fee of $10 not 
later than January 6, 1961. 

Finalists will be determined in three 
categories; Piano, Vocal, and Instru- 
mental, Pianists are required to play 
by memory a work of Bach, a sonata 
of Mozart or Beethoven, a work of 
Chopin or Liszt, a composition by a 
contemporary composer, and one con- 
certo from standard repertoire. 

Finalists in the three categories will 
appear with the Fresno Philharmonic 
Orchestra on Feb. 23 to be judged on 
their concert performance, and cash 
prizes of $225, $200, and $175 will be 
awarded. 

Additional information and entry 
blanks may be secured by writing 
Lloyd H. Haldeman, Manager, Fresno 


Philharmonic Orchestra, P. O. Box 
1055, Fresno, Calif. 


RECEPTION HELD IN HONOR OF DR. JOHN CARRE, August 30 in Los Angeles, 


brought together these musicians and friends: left to right, Mr. Charles Haubiel, Mrs. 
Annette Robinson, Dr. Elliot Griffis, Mme. Frances Brumbaugh, Dr. John Mokrejs, Miss 
Ardella Schaub, Dr. John Carre, and Prof. Paul Stoye. 


MTNA Convenes for 85th Year | 
At Philadelphia, Feb. 26-March 1 


WHEATON, I1l.—The Music Teach- 
ers National Association, in the Bien- 
nial Convention of its 85th year at 
Philadelphia will present an outstand- 
ing program from February 26 
through March 1. The American 
String Teachers Association combines 
its meeting with MTNA. Headquar- 
ters are the Sheraton Hotel, and the 
convention theme “Our American 
Musical Heritage”’ will find a natural 
setting among Philadelphia’s historic 
shrines. 

Duane Branigan, MTNA first Vice 
President, of University of Illinois, 
has announced a rich program of per- 
formances, speakers, and discussion 
groups in seventeen different subject 
areas. The heritage of early American 
music will be revealed in the appear- 
ance of the Central Moravian Choir of 
Bethlehem, Pennsylvania, under the 
direction of Robert Elmore and Donald 
McCorkle. 

Spanning the panorama of Amer- 
ican music down to the present time 
will be programs such as the concert 
of music composed by participants in 
the Ford Foundation National Music 
Council Project, the Temple Univer- 
sity Choir performing works by Kra- 
henbuehl, Kubik, and Pinkham with a 
panel discussion by these composers, 
and a program of Contemporary 
American Chamber Music by mem- 
bers of the faculty of the University 
of Houston. Elmer Schoettle’s new 
composition “Flight” has been es- 
pecially commissioned for performance 


at this convention. 


Guest speaker at the opening ses- 
sion will be Reginald Allen, Executive 
Director, Lincoln Center for the Per- 
forming Arts of New York. Other 
distinguished guests who are to ap- 
pear will be Senator Jacob K. Javits 
of New York; Julius Herford, pianist- 
conductor-musicologist; Martial Singh- 
er, baritone, and Anna Kaskas, con- 
tralto, appearing in solo perform- 
ances; and Edward N. Waters, Music 
Division of the Library of Congress. 


The Philadelphia Orchestra, con- 
ducted by Eugene Ormandy, will host 
the convention guests in an open re- 
hearsal of music by Barber,. Harris, 
Yardumian, and Piston, with the com- 
posers present. The MTNA Opera 
Committee of which Constant Eber- 
hart is Chairman will sponsor an 
American Opera to be presented by 
the Academy of Vocal Arts, Vernon 
Hammond, Director. At the biennial 
banquet on Wednesday evening a con- 
cert by The Singing City Concert 
Choir directed by Elaine Brown, will 
be heard. 


Discussion groups in seventeen 
separate areas are scheduled includ- 
ing Piano—Junior and Senior, Choral, 
American Music, Musicology, Theory- 
Composition, Psychology-Therapy, 
Church Music, Voice, Winds and Per- 
cussion, Opera, School Music, Private 
Teachers Workshops, Strings-ASTA, 
Student Activities, Council of State 
and Local Presidents, and State and 
Local Officers’ Workshop. 


(Continued on page 8) 


Allison R. Drake, Dean of the Philadelphia Conservatory of Music, 
demonstrates a passage to Bonnie Halfpenny on the Steinway. His insti- 
tution has progressed “from 90 per cent to about 100 per cent Steinway,” 
Dean Drake states, because of the Steinway’s “tone and durability.” 


The piano of great artists is the best for 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE’LL BE GLAD TO SEE YOU 


your students 
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STANLEY SPRENGER 


CONVENTION CHAIRMAN 

All East Coast Guild Members, and 
many from all over the United States, 
are planning to attend the big Na- 
tional Convention of the Music Teach- 
ers National Association, February 26 
to March 1, in the historic city of 
Philadelphia. The Guild’s own Stanley 
Sprenger is serving as local chairman. 
Mr. Sprenger is Professor of Piano 
at Temple University, well known in 
Philadelphia as church organist and 
choir director. Mr. Sprenger is Pres- 
ident of the Pennsylvania State Teach- 
ers Association; has served as Na- 
tional President of the American 
Matthay Association. In the Guild he 
is known and loved throughout many 
parts of the United States as an ad- 
judicator, and has acted as Chairman 
of the Philadelphia Chapter of the 
Guild since its earliest days. 

We are also proud that Merle Hol- 
loway, Guild Chairman of Tampa is 
slated to speak at the Convention on 
Sunday. Miss Holloway just gave an 
unusually successful workshop in New 
York with a large attendance and en- 
thusiastic reception of her unique 
presentation. 


Guild Member Augusta Yelin is 
President of the Brooklyn Music 
Teachers Guild; (This is a local MTA, 
not a chapter of NGPT). Esther Ran- 
kow, another Guild member, is Pro- 
gram Chairman. Dorothy and Sidney 
Morrow gave the Guest Artist Pro- 
gram of “Original One-Piano, Four- 

Music.” 


By Grace White 


‘playing. Elfreida Brown opened the 


KEYBOARD 


520 Fifth Avenue 


Clarence Adler is giving a series of 
Sunday afternoons from November 20 
to end of January as a continuous 
workshop for pianists and teachers. 
He lists teachers of leading colleges 
and prominent concert artists as his 


pupils. 
Another unusual workshop in the 
Eastern region was that of May Etts, 


October 22, in White Plains sponsored |’ 


by the Music Teachers Council of 
Westchester. A large attendance ex- 
pressed much interest in the all-day 
presentation of Miss Etts’ “Fresh 
Perspectives for Piano Teachers.” 


On December 10 Louis and Aida 
Kohnop are booked at Town Hall for 
a two-piano recital. Dr. Kohnop gave 
a solo recital in September with flat- 
tering reviews, and many pianists are 
looking forward to the two-piano af- 
fair which will be on a Saturday af- 
ternoon at 5:30, a pleasant time for 
good music after the hurley-burley of 


the day. 


Anne Liva with her four pupils, 
Gina Barbibi, Richard Barone, Edward 
Polochick and Tom Hrynkiw, are the 
feature of the November program of 
the Associated Music Teachers League 
at Carnegie Recital Hall, New York. 
Mrs. Liva’s topic is “Teaching Technic 
at All Age Levels” and she demon- 
strates it while she talks with the 
pupils on the platform. She presented 
a similar program at Wilkes College 
in Wilkes-Barre, Pennsylvania, ear- 
lier in the month, Her husband, Ferdi- 
nand Liva, is just back from conduct- 
ing orchestras in Europe and will be 
a guest of the Association at lunch- 
eon. 

Joseph Bloch gave a fascinating 
presentation of two diametrically dif- 
ferent types of music at the Novem- 
ber meeting of the Piano Teachers 
Congress at Judson Hall. Humor is 
one of the most difficult things to put 
over in playing, and Mr. Bloch 


achieved this both with his brief but 
graphic remarks and his brilliant 


program with a good talk on training 
pupils for ensemble playing, and Adele 
Marcus talked on preparing for the 
concert stage. 


OBSERVATIONS 


by Rodney Hoare 


The Performing Teacher 


London born Rodney Hoare has a musical heritage ex- 
tending over several generations. His uncle, Edric Cundell 
is the just retired head of the British Arts Council 
Ministry of Fine Arts. At present every member of his 
mother’s Russian-German family follow professional 


musical careers. 


Mr. Hoare attended the classes of Alfred Cortot in Paris; stu 
and harmony at the Guildhall School of Music in London. He then became a 
private pupil of the great teacher Tobias Matthay with whom he lived and 
worked the two years preceding Matthay’s death. There he not only received 
pianistic training, but also studied teaching approaches advocated by Matthay. 

Mr. Hoare has directed choral societies, played in chamber music groups, 
and has conducted the Derby Philharmonic orchestra, as well as making solo 


appearances and giving recitals. 


Today’s greatest need in the piano 
teaching profession is teachers who 
can play. This is especially true in 
the private teaching field. Innumer- 
able times I have met new pupils who 
have never seen their teachers put 
a hand on the keyboard in several 
years study. Fantastic—but true! 


How can a pupil learn without ob- 
serving a demonstration? Teachers 
need not be of concert calibre, but 
they MUST be able to adequately per- 
form any repertoire encountered 
within the level of advancement of 
any of their students. This means 
that teachers with pupils playing so- 
natas and concerti should be able to 
capably play these works. Far too of- 
ten a talented pupil is held back in 
competitions by their teacher’s inept 
reading and performing the orches- 
tral reduction of concerti at second 
piano. 


Pupils lose respect for teachers who 
cannot play better than they. Pro- 
gress is halted when respect is lost. 


All the degrees in the world are 
useless in the face of poor perform- 
ance. Teachers must make time to 
practice themselves and enlarge their 
skill with master classes. Good teach- 
ers stay good by constant work and 
learning. 


d 


red theory 


Tone color, and the technique neces- 
sary to obtain tonal control is more 
readily taught when the teacher can 
illustrate differences between good 
and poor production. The correct mus- 
cular approach is unmistakably de- 
monstrated by both doing and ex- 
plaining. Poor tone production is one 
of the greatest weaknesses encoun- 
tered in all my Guild adjudicating 
experience. Yet tone color is a price- 
less ingredient of fine piano playing. 
Almost any student can develop flu- 
ency and velocity, but good tone color 
is taught best by those teachers who 
themselves play well. 

Stylistic differentation is most rea- 
dily grasped by those pupils who can 
listen to their teacher demonstrate at 
the keyboard. Recordings are no sub- 
stitution for live performance. Some- 
times an adjunct, yes, but not a sub- 
stitution. How can the students start- 
ing on, say the Impressionists, com- 
prehend the pedaling approach to De- 
bussy as compared to Mozart? In 
fact, how can all the infinite shading 
of Debussy be communicated and 
grasped as to know-how without de- 
monstration? 

Let us all work hard at our own 
ability at the keyboard. The penalties 
of neglect of this aspect are legion, 


but the rewards are everlasting. 


New York 36, N.Y. 


HARRY DAVIS 


NEW MEMBER 

A man, remarkable for his view- 
point, has joined the Guild this year 
and intends to enter about a hundred 
of his 500 pupils in the spring audi- 
tions. He is Harry Davis. He studied 
at Juilliard, in Europe with Artur 
Schnabel, and made his Town: Hall 
debut in 1945 and concertized through- 
out the U. S. under management. So 
far this is like other serious musi- 
cians of attainment. But when he was 
tied up in a blizzard trying to reach 
a spot in North Dakota to fulfill a 
concert date he formulated a plan for 
teaching jazz. He came back, started 
his own school and now has twenty- 
five teachers. He has just written a 
new book “Top Teenage Tunes” which 
features his “flickafinger”’ chord 
method and requires no memorizing. 

Mr. Davis believes in the classics, 
teaches Bach and Mozart, as well as 
popular music, and reports that his 
pupils practice technic and classics 
contentedly as well as learning to 
arrange their own popular music. It 
is because the Guild gives each pupil 
an incentive for classics and a chance 
to be heard individually, that Harry 
Davis is starting his own chapter in 
Westchester. ___@ 


GIMBEL RECITAL 

Grace Gimbel, who for many years 
appeared in Guild Auditions, gave her 
third New York Recital at Carnegie 
Recital Hall the evening of November 
15 to an admiring audience. She 
showed special prowess and rhythmic 
exactitude in the Andante Spianato- 
Polonaise of Chopin and pleased the 
audience with La Campanella of Liszt. 


Juliette Perez and Esther Bernstein 

are on the program of the “Compos- 

ers Group” November 29 at Carnegie 

Recital Hall to play a two-piano Sona- 
tina written by Miss Perez. 


BACK FROM EUROPE 

Luisa Stojowski played for the Pad- 
erewski Memorial Concert November 
6 at the Kosciusko Foundation. Im- 
mediately after judging for the Guild 
she left for Europe and among many 
interesting experiences visited a niece 
who had just been released after six 
years imprisonment in Siberia. Any- 
one who does not appreciate his 
American freedom should talk to 
Mme. Stojowski who values her Amer- 

ican citizenship above everything. 


So much for Guild members. In re- 
porting piano activity on the East 
Coast it would be an omission in- 
deed, not to mention Sviatolav Rich- 
ter, the Russian who sold out his five 
Carnegie Hall Recitals before you 
could learn to pronounce his name. A 
recital scheduled for December is also 
sold out. 


Samson Francois is back with us| 


again playing in Carnegie. Mieczylaw 
Horszorski is giving four Mozart pro- 
grams at Kaufmann auditorium. Lili 
Kraus will play at Town Hall No- 
vember 25. Claudette Sorel gives 
homage to Chopin November 21 at 
Town Hall. The great Novaes will be 
soloist with the Philharmonic in No- 
vember, Firkusny in December, Mour- 
na Lympany with Kostelanetz, Jorge 
Bolet with the National Symphony in 
November, Jean Casadesus with the 
Brooklyn Philharmonic in November. 


ELUCIDATION OF 
BPRC RULE 5 
Both sides of disc may be filled, 
but do not have to be filled. 
Elementary entrants should re- 
cord a minimum of two to four 
(2-4) minutes of playing; Interme- 
diate, four to ten (4-10) minutes; 
Preparatory, eight to twenty (8- 
20) minutes; Collegiate and Artist, 


- fifteen to thirty (15-30) minutes. 


NAT'L. MUSIC COUNCIL 


Another 20 
Be Selected 


NEW YORK—Another twenty 
young American composers will be 
given opportunities to- spend a year 
or two writing music for the ensembles 
of secondary public school systems 
throughout the United States, the Na- 
tional Music Council announced today 
(Oct. 31). The project, which was 
begun in 1959 under the joint ad- 
ministration of the Ford Foundation 
and the National Music Council, will 
be continued for another three years 
under an appropriation of $302,000. 


During the first two years of the 
project twenty composers will have 
spent one or more scholastic years in 
twenty-one different cities in sixteen 
states. They have written compositions 
ranging in scope from a combined 
orchestra-choral-dance masque requir- 
ing 250 performers to a suite for four 
flutes and covering a gamut of styles 
from a Christmas concert to march- 
ing songs. 

An important feature of the newly 
announced project will be an op- 
portunity for communities to have a 
composer for a second year by provid- 
ing approximately half the cost of the 
composer’s stipend. 

Aiding the National Music Council 
and the Ford Foundation in their con- 
duct of the project is a committee of 
which Norman Dello Joio is chair- 
man. Members of the committee are: 
For the selection of composers: 

Howard Hanson, Eastman School of 

Music 


New York Piano 
Teachers Congress 
Set Audition Dates 


Ruth Burgess, President of the 
Piano Teachers’ Congress of New 
York, announces that the Congress will 
continue to sponsor the Young Artists 
WNYC Radio Program the coming 
year. 

Auditions for the Saturday after- 
noon live programs will be held on 
Sundays at 2:00 P.M. at the studio 
of Glenn Clement, Room 300, 939 
Eighth Avenue, New York City 19, 
on the following dates: 

Audition October 30 for broadcast 
November 12; November 20 for De- 
cember 10; December 18 for January 
14; January 29 for February 11; 
February 26 for March 11; March 
26 for April 8; April 30 for May 13; 
and May 28 for June 10. 

Pupils of any age may audition 
and should be prepared to play two 
or three compositions from the stand- 
ard repertoire of early or late classic, 
romantic or modern composers, with 
due attention to the American com- 
posers of recognized standing. Ar- 
rangements, abridged or simplified 
editions will not be accepted, and all 
compositions, with the exception of 
duets, must be memorized. 

After each audition a digest of the 
reports of the judges will be mailed 
to the teacher. 

For further details, write Mr. Clyde 
Sewall, Radio-Chairman, 77 Linden 
Blvd., Brooklyn 26, New York. 


jSSit 
for Schools 
Vittorio Giannini, Juilliard 
of Music Annual 
Peter Mennin, Peabody Consepy 
tory Associat 
Bernhard Heiden, Indiana 
sity jornia, 
Leon Kirchner, Mills College forazim 
Max Rudolf, Cincinnati Symp 3 i 
Orchestra. 
For the choice of school systems: It giv 
Vanett Lawler, Music 
National Conference oe 
Wiley Housewright, Florida Stim 
University 
Ralph Rush, University of Southey - of 
James Neilson, Oklahoma City ghole 
versity My he 
Helen Hosmer, Potsdam 
Teachers College 
George Howerton, Northwestey wrporate 
University 1959, by 
Stanley Chapple, University @§j.9 non 
Washington igrian, 


Robert Bernard Fitzgerald, Unive. 
sity of Kentucky 


Gid W. Waldrop will continue to ag 
as field representative to explo, 
secondary public school systems whid 
have outstanding music programs anf 
can use the composers to best advan. 
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tage. It is anticipated that ten cop Witl 
posers will receive grants for the fim In Ha 
time under the project in 1961-62 an to 
again in 1962-63 and that six com Not 
posers from earlier years will receiy ar 
second opportunities in each year, h ta 
1963-64, eight composers will receip | 
second appointments. During 


Applications from composers ty 
over thirty-five years of age will} 
received for 1961-62 by the Nation 
Music Council until January 81, 19, 
Awards for this year will be @ 
nounced about March 31. Individu 
stipends for the composers are $5,008; 
plus dependency allowance and limite 
travel funds. School systems partite 
pating in the project will recem 
grants of $750 to help meet expenss 
such as the preparation for perform 
ance of scores and parts. 

In announcing the beginning of thi 
project on February 19, 1959, Howan 
Hanson, President of the Nation 
Music Council, noted that few young 
composers are given the challenge ant 
opportunity of writing specifically fr 
performance. He said, “By finding; 
public school systems which are eaget 
to have composers write directly fa 
their own students, we hope to @ 
courage composers, to enrich tH 
musical life of the communities, an 
to expand the repertory of secondary 
school music throughout the Unitel 
States.” 

The project in its first two seaso 
has stimulated a lively interest amon 
composers, publishers, students am 
music educators. Its continuation i 
another three years and particulatly 
the encouragement of second appoilt 
ments supported in part by local ® 
sources strengthens the possibility @ 
establishing the program as a p& 
manent and not merely transitory pat 
of the American musical scene, # 
cording to Edwin Hughes, Executit 
Secretary of the National Maus 
Council. 
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EDUCATION FOR SUCCESS IN 


THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 


Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 
ing in the heart of cultural Chicago. Lake-front dormitory 
facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOO 


SHERWOOD BUILDING 


CHICAGO 5, ILLINOIS 


1014'S. MICHIGAN A 
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ISSILES OF PEACE’ 


pASADEN A—Following is the 
gessage which was delivered at the 
jnnual International Rally of the All 
vations Youth Symphony Orchestra 
jssociation, Inc., recently at the Am- 
yssador Hotel, Los Angeles, Cali- 


forazim. It has been printed in news- 
papers in many states. 


It gives me the greatest possible 
pleasure to welcome you to the Annual 
International Rally of the All Nations 
Youth Symphony Orchestra Associa- 
gon, Inc. I feel that this is a most 
momentous occasion—not only for 
hose of us in this room—but for 
(alifornia—the United States, and the 
ghole world. 


gratitude for the progress this As- 
gciation has made since it was in- 
erporated a year ago, March 6, 
1959, by the State of California, 
sa non-profit, non-political, non-sec- 
rian, altruistic corporation, that 
mere words are inadequate to express 
ny appreciation and thanks to all of 
you who have shown such an interest 
sour movement by becoming Charter 
Yembers of this Association. 


In Peace you have come to us, 
With Love we greet you, 
In Harmony we are all counciling 
together today 
Not only to promote world peace 
and security, but to help main- 
tain it. 

During the past three years I have 

gven my lecture, World Peace 
Through Music, to a large number of 
church groups, service clubs, music 
dubs, and other organizations, and 
werywhere I have appeared, people 
have been most enthusiastic over the 
idea presented in the lecture, of pro- 
moting world peace through building 
wr All Nations Youth Symphony Or- 
chestra. 
The reason people are sd enthusi- 
astic over the idea lies not in the 
keture itself, but in something much 
deeper and stronger. It lies in the 
harmony, love and brotherhood that 
ae-in the hearts of the people. The 
thughts expressed in the lecture are 
the feelings and beliefs in the heart 
and soul of a peace and freedom lov- 
ing people. The words simply express 
thir own feelings and thoughts. 

We all know that because of the 
grievous damage that would accrue, it 
isimpossible to conceive of winning a 
var in which atomic and thermonu- 
tear weapons are used by both sides, 
and that as very necessity we must 
fnd a way to cooperate with each 
ther, and develop the basis for world 
peace by learning to live together in 
peace or perish. 

World Peace must come through us. 
World Peace is an individual respon- 
sibility. Peace is a personal achieve- 
ment, which must begin within the 
cmsciousness of man. Quarrels and 
onflicts are contagious and they re- 
lkase a vibration of confusion through 
im™ the world. A peaceful world can come 
‘trough peace-filled minds, mutual re- 


jornia, by the Founder-President, Zae|& 


My heart is so full of humility and 


ANYSO Rally Message 


ZAE HARAZIM 


spect and mutual understanding 
among the nations of the world. Love 
cannot be acquired. It must be born 
in the human heart. 


The disruptive forces that beset 
mankind today cannot be turned away 
by hate. It requires a decisive force 
to destroy the suspicion and mistrust 
that are trying to engulf the whole 
world. Such a force can be released 
by our All Nations Youth Symphony 
Orchestra, composed of young musi- 
cians from every country on the globe. 


Selected through contests for honor 
music students of exceptional talent in 
their own countries, these young mu- 
sicians will live together under one 
roof right here in Southern California 
as one family. They will play a year 
or two and then be replaced by a fel- 
low countryman. 


Playing the best music of all lands 
and peoples, and sharing their ideals, 
sentiments, industries and history, 
these future leaders of the peoples of 
our world will learn to understand 
each other, and become aware of the 
unity within the hearts of men. With 
this broadening of the vision and ex- 
tension of consciousness, they will see 
the peoples of other nations, not as 
people to be feared and mistrusted, 
but as “different” people to be honored 
and respected. 


When these young musicians re- 
turn to their own countries, after 
their priceless association and experi- 
ences here in Southern California with 
other young musicians from all over 
the world, they will confirm our 
peaceful intentions towards the peo- 
ples of other nations and instill in 
their fellow countrymen the spirit of 
international cooperation. They will 
actually be “‘missiles of peace,” linking 
all mankind with spiritual bonds in 
a universal understanding. 


Let us, therefore, here re-dedicate 
ourselves today to the task of com- 
pleting our All Nations Youth Sym- 
phony Orchestra immediately—that 
these future leaders of our world may 
prove to all mankind that there can 


be Peace with Freedom in the world. 


Two's company ! 


ADARICHTER'S 


TRICKS FOR TWO 


(WORDS AND MUSIC) 


This engaging collection of piano duets is ideal for the 
youngsters not yet ready to try their wings alone at 
recital time. Wonderful ego builders, too, for they're 
easy to play yet sound impressive. 


This newest addition to the Ada Richter Piano Course is 


but another example of its wealth of diversified recrea- 


REMICK 


tional material. See it at your dealer. 


ept. L 


619 West 54th Street New York 19, ¥ 


Tribute Given To 
Youth Symphony 


Reprinted from Music of the West, 
November, 1960. 


The All Nations Youth Symphony 
Orchestra Association, Inc. of which 
Zae Harazim is Founder-President, is 
still receiving many encouraging and 
outstanding letters commenting on the 
success of the Annual International 
Rally held in the Ambassador Hotel. 
One such message includes a poem 
which was inspired by the Rally: 


TORCHBEARER 
(Dedicated to Zae Harazim) 


Hold high the torch! And let its glow- 
ing fire 

Light land and sea, o’er all the earth 
today! 

Let peace on wings of music touch 
each heart 

In lands both near and far! Hold 
high the torch! 

Its light shall drive away all hate and 
fear, 

Distrust and doubt and dark suspi- 
cions blight 

That haunt the lives of men! Here is 
my hand, 

O brother man—here is my heart as 
well! 

I speak to you today through music’s 
voice! 

Clasp hands together here, and highly 
resolve 

This sacred flame 
bright today 

Within our hearts, shall never fade 
away 

And be extinguished, until war no 
more 

Shall fill the earth with terror and 
with gloom. 

Hold high the torch—for in the name 
of peace 

We dedicate, we consecrate this day 

Unto our children and their children, 
too, 

Who shall come after them—for it 
shall be an unforgotten day, 

Remembered still in all the years to 
come! 

Hold high the torch! 

—Grace Bush 


that burns so 
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Guild Teachers in Texas 


By Miriam Gord 


ion Landrum, 
200 West 19th St., Austin 1, Texas 


Miss Verna Harder, a Guild mem- 
ber on the faculty of Texas Univer- 
sity, has returned from a year of ad- 
vanced study in Vienna. She opened 
her Midwest concert tour with a per- 
formance at Kansas State Teachers 
College. With this appearance Miss 
Harder wiil resume her solo career, 
after a ten year interruption during 
which she built up a considerable 
reputation as a chamber musician. 
Her greatest successes in this line 
were achieved as the partner of Al- 
bert Gillis, violist, who recently joined 
the Paganini Quartette. 


The Harder-Gillis duo played en- 
gagements from New York City to 
Mexico City, with frequent campus 
recitals throughout the Midwest and 
Southwest. 


During the past year Miss Harder 
had a leave of absence from Texas 
University where she is an associate 


William Barclay 
Gives Recital 


William Barclay, Minister of Music 
at the First Presbyterian Church in 
Fort Worth, Tex., was presented in 
an Oct. 23 organ recital on the music 
of the church series. 


Programmed were Rigaudon (Camp- 
ra), Two Pictorial Pieces arranged by 
E. Power Biggs (Trophy by Couperin 
and Fifers by Dandrieu), Sheep May 
Safely Graze, Rejoice Ye Christian 
Men, and Partita on “O Gott, du from- 
mer Gott” (J. S. Bach), and the com- 
plete Symphony No. 5 in F minor 
(Widor). 


The Chancel Choir invited guests 
to a reception honoring Mr. Barclay 
immediately following the recital. 


professor in the Music Department, 
to study with Frank Mannheimer, 
world famous teacher and pianist. She 
has previously studied with Paul 
Baumgartner in Switzerland, with 
Lydia Hoffman-Behrendt in New York 
and with the late Guy Maier in New 
York and Chicago. 

Maier said of her: “Musicianship, 
performing ability plus insight and 
imaginative enthusiasm are a few of 
the outstanding musical qualities 
which have helped to make Verna 
Harder not only an outstanding per- 
former but also one of America’s 
better teachers of the piano.” 


Piano Pedagogy 

At Texas University Miss Harder’s 
special field is piano pedagogy. She 
has given numerous workshops and 
has lectured widely, both on the Uni- 
versity and on the publie school levels. 

Her Fall engagements for piano 
concerts include, beside the one at 
Emporia, Kansas; Hockaday School in 
Dallas, Texas; the Ft. Worth Art Cen- 
ter and the University of Texas. For 


her Kansas concert she played the . 


Mozart C major Sonata, K. 330; the 
Schubert Sonata in A minor, Opus 42; 
and seven phantasy pieces of Brahms’ 
Opus 116. Miss Harder is another of 
a long list of fine musicians Texas is 
pleased to have among its Guild mem- 
bers. 


We would like for any of the Texas 
teachers to write us about anything 
interesting they or their students are 
doing. One of the best things about 
the Guild Notes is that we can read 
about each other when it comes off 
the press. There is nothing like com- 
petition to stir us up. When we read 
some of the worth while things other 
teachers are doing we instantly deter- 
mine to work harder. 


Sty LE 


EVERETT 


America’s most popular school piano 


Beautiful tone. Easy action. Exclusive features (locking top and 
twin-locked fallboard). No wonder Everett is the choice of more than 
7,000 schools, colleges and churches . . . the perfect piano for 
professional and student, studio and home. Choice of finishes, 
Priced with the lowest. See your dealer for a demonstration. 


Piano Company 
South Haven, Michigan 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 


Our special thanks to those Guild teachers who have helped bring in new 
members, Their names are in parenthesis following the name of the new 
member. 


MISS FRANCES ANASTOPULOS, Dallas, Texas (Lydia Buchanan); 
MRS. OLBEY ANDERSEN, Walnut Creek, Calif.; MASAKO ARAI, Brooklyn, 
New York; CARMELITA D’ADDIO AZZONI, Los Angeles, Calif.; MRS. 
WILLIAM 8S. BABCOCK, East Lansing, Michigan. 

MRS. FRANCES F. BAKER, Bennettsville, S.C.; MR. EMORY L. 
BARNES, JR., Atlanta, Georgia; MRS. D. F. BETTON, Pine Bluff, Ark.; 
MISS LUCY A. BOLGER, Waco, Texas; MRS. ANTOINETTE BOUDREAU, 
Lowell, Mass. (Eva M. Lequin). 

MRS. GAYLE BOWEN, Lubbock, Texas; MRS. NeNELLE M. BOYD, 
Atlanta, Ga.; MRS. ALICE J. BRADBURN, Washington 27, D.C.; MRS. 
JEROME P. BREITWEISER, Alton, Ill.; MRS. RAYMOND R. BRITAIN, 
Dallas, Texas. 

MARY ELBA BROWN, Jacksonville, Texas; MR. MARTIN CANIN, 
New York, N.Y.; MILDRED W. CASE, Eugene, Oregon; JOHN C. COOPER, 
New York City, N.Y.; BONITA COPELAND, Silver, Texas. 

MRS. ESTHER M. CRUMP, Wagram, N.C.; MISS DOROTHY A. DANI- 
ELSKI, Wilkes Barre, Penna.; MRS. ROBERT W. DAUGHTRIDGE, Rocky 
Mount, N.C.; RUTH DAVIDSON, Brookline, Mass.; MRS. MURIEL K. 
DAVIS, Ada, Oklahoma. 

MRS. JEANE McCALL DAWSON, San Antonio, Texas; MISS WIN- 
NIE M. ETHRIDGE, Millen, Georgia; MRS. JACK FANCHER, Altus, Okla- 
homa; MISS RUTH FAST, Burlington, Colo.; MRS. RICHARD FERGUSON, 
Waverly, Tenn. (Mrs. Florence R. Robertson). 

MRS. JOYCE GARDNER, Evansville, -Ind.; MRS. MILO GARTRELL, 
Memphis, Tenn.; MISS JOAN GEILFUSS, Charleston, S.C.; MRS. HILDA 
CORLETTE GERVERS, Decatur, Ga.; MRS. GERALDINE GRADY, Mount 
Prospect, Illinois. 

LEILEHUA GREEN, Seattle, Wash.; MARCIA INEZ HALL, Louisville, 
Ky.; MRS. VIVIAN HARMON, Santa Ana, Calif.; DANIEL HARRIS, Dal- 
las, Texas; MRS. EDWIN T. HICKS, Selma, Ala. 

MRS. ELOISE C. HICKS, Atlanta, Ga. (Oliver Herbert); MRS. BOB 
HOLT, Albemarle, N.C.; MRS. A. C. HOOPER, Knoxville, Tenn. (Earl C. 
Jones)i, MRS. ANN B. HUFFMAN, Crystal City, Texas; MRS. ROYAL 
HUMBERT, Eureka, Illinois. 

ROBERTA BARTON INGLIS, College Station, Texas; GUSSIE B. 
JOHNSON, Oakland, Calif.; JAMES W. JONES, JR., Sumter, S.C.; MR. 
WILLIAM T. KILLGROVE, Norfolk, Virginia; W. W. KIMBALL, SR., 
Hinsdale, Illinois. 

FRANCES SHAFTER KOLAYA, Corpus Christi, Texas; MRS. LILLIAN 
KROEN, Webster Groves, Missouri; MARGARET T. LACEY, Eupora, Miss.; 
VICKI LAX, Lakewood, Calif.; DELPHA LAYCOCK, Dayton, Ohio. 

LINDA LEGG, Abilene, Texas; MRS. DONALD LENGEL, Altoona, 
Penna. (Alma Leighty); MRS. RAYMOND E. LIGHT, Whitewater, Wisc.; 
MRS. VIRGINIA LOHITZ, Odessa, Texas; MISS MARIE McCLANE, San 
Antonio, Texas (Andy Mihalso). 

MRS. EDWARD A. McDOWELL, Wake Forest, N.C.; DORIS ANNE 
McMULLER, Glen Head, L.I., New York; MRS. CATHERINE McNEELY, 
Bryan, Texas; MISS MARY HELEN MacPHERSON, San Antonio, Texas 
(Andy Mihalso); THE MADELEINE SCHOOL, Portland, Oregon. 

MRS. ANNA H. MAITLAND, Midland, Texas; MRS. ERNEST MANER, 
Benton, Arkansas; MRS. SARAH C. MANION, Denver, Colorado; MISS 
THELMA L. MAURER, Richmond Hill 18, New York, N.Y.; MR. FRED 
WILLIAM MOORE, Jackson, Miss. 

MRS. JOHN F. NOTTHORN, San Diego, Calif.; MRS. MARGARET C. 
PAVLOVSKY, Atlanta, Georgia; MRS. ROBERT E. PEART, Chattanooga, 
Tenn.; RUTH S. PERDEW, Denver 10, Colorado; MRS. BERT PETERSON, 
Coos Bay, Oregon. 

MRS. ERNESTINE C. PIKE, San Antonio, Texas (Andy Mihalso); MRS. 
CHESTER PLANT, Deer Park, Texas; MRS. LU PRYATEL, Van Nuys, 
Calif.; MRS. DAVIE R. RABB, Augusta, Ga.; ERIKA REAGAN, New Bern, 
N.C. 

MRS. PHYLLIS RETZLAFF, Parma, Ohio.; MRS. W. S. ROBINSON, 
Heavener, Okla.; AGNES A. RUSSELL, Newgulf, Texas; MR. L. HAROLD 
SANFORD, Winter Park, Fla. (Paul Roe Goodman); MRS. JOE E. SCHELL- 
HARDT, Springfield, Mo. (Mrs. John E. Moore). 

MRS. GLADYS S. SEWELL, Washington, D.C.; HELEN L. SHERMAN, 
Vancouver, Wash.; MR. ALBERT SINGERMAN, Atlanta, Ga.; SISTER 
CLEMENT MARIE, C.S.J., Salina, Kansas; SISTER MARTINE MARY, 
S.N.J.M., The Dalles, Oregon. 

SISTER MARY AGNETA, S.S.N.D., St. Paul, Minn.; SISTER M. 
ANTONINE, O.P., Madison, Wisc.; SISTER M. ATHANASTIA, Salina, Kansas; 
SISTER M. CECILIA, 0.S.F., Winona, Minn.; SISTER MARY CONSILIA, 
Rochester, Minn. 

SISTER M. CORRINE, O.P., Detroit, Mich.; SISTER M. DELPHINA 
MAYOCK, I.H.M., Scranton 5, Penna.; SISTER M. FAUSTINA VAZQUEZ, 
C.C., Metairie, La.; SISTER M. FRANCIS CLARE, Rochester, Minn.; SISTER 
M. JACINTA, Rochester, Minn. 

SISTER MARY KATHLEEN, O.S.F., Clinton, Iowa; SISTER MARY 
REPARATA, Casper, Wyoming; SISTER MARY THERESE CARMELLE, 
B.V.M., Kealia, Kanai, Hawaii; SISTER MARY TITUS, Rochester, Minn.; 
MRS. CHAS. M. SMITH, Chickasha, Okla. 

MRS. GLENN A. SMITH, Memphis, Tenn.; MRS. GLENN SNYDER, 
Hereford, Texas; JUNE SOPER, So. Lancaster, Mass.; ST. THOMAS MORE 
CONVENT, Portland, Oregon; MRS. WALTER J. STEINER, West Milton, 
Ohio. 

MRS. ADELE SUDLOW, Brookings, So. Dak.; MRS. WILFORD H. 
SWINNEY, Albany, Georgia; MRS. T. H. THOMAS, Bryan, Texas; MISS 
OLIVE TIBOLT, Cohasset, Mass.; RICHARD TOMLINSON, Roanoke Rapids, 


N.C. 

LOIS D. TURNER, Roanoke Rapids, N.C.; MRS. GOLDIE VITAL, Port 
Arthur, Texas; MRS. PHIL WACHENDORF, Marion, So. Dak.; MRS. RALPH 
WARRINGTON, New Bern, N.C.; MRS. PATRICIA M. WATSON, San An- 
tonio, Texas (Andy Mihalso). 

MARIE WEININGER, Upper Sandusky, Ohio; MRS. LUCILE WEST, 
Moravia, Iowa; MRS. RUBY A. WHITTEN, San Antonio, Texas; MRS. 
GENEVA B. WILLIAMS, Orangegurg, S.C. {Sister Mary Imelda, 0O.S.F.); 
MRS. EULALIA F. WILSON, Brunswick, Georgia; MRS. J. A. WRIGHT, 
Slaton, Texas; MRS. LUCILE ZENTNER, Corte Madera, California. 


NEW MEMBER LETTER 
Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an 
award commensurate with his attainment, 
and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 
concrete evidence of accomplishment. 

Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning | 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 
orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 


Irl Allison 


Austin MTA Begins 


Year with Banquet 


The Austin District Music Teach- 
ers’ Association began their 1960-61 
season with a banquet meeting held 
October 22 at the Villa Capri Restau- 
rant in Austin, Texas. 

Guest speaker was Mr. Andrew 
Broekema of the University of Texas 
who reviewed the history and activi- 
ties of U.T.’s Cultural Entertainment 
Committee. The music of the evening 
was a performance by the Madrigal 
Singers from the University, directed 
by Mr. Morris Beachey. 

The local Association sponsors a 
series of monthly recitals presenting 
music students of members. Each pro- 
gram has a different emphasis, such 
as one for boys, one for advanced 
students, and the November 18 recital 
featured music of Bach, Beethoven, 
Brahms and Bartok. Other activities 
of the year include the sponsoring 
of concerts, workshops, and a contest 
for the annual $150 scholarship. 

Guild members serving as officers 
for the second successive year are 
Mrs. B. C. Burba, President; Mrs. V. 
A. Gerstner, Second Vice-President; 
Mrs. Robert F. Sweatmon, Recording 
Secretary; Mrs. William Ross, Cor- 
responding Secretary; and Mrs. David 
Spicer, Treasurer. 


ab Herida Guild. 


Thank you for the beautiful view 
of Miami Beach sent us while at- 
tending the Florida Music Teach- 
ers’ Association Convention, and 
signed personally by: 

Elizabeth Warner, Gertrude El- 
lis, Margaret Brooks Grubb, Lucille 
Turner, Olga Lackowitch, Barbara 
Slate, Ruth Samel Wilson, Pearl 
Bassett, Wilma Spratlan, Nanette 
Chumbley, Dorothy Linden, Phyllis 
Warren, Claudina Mendez, Ger- 
trude Russell, Katharyn Crowder, 
Eleanor Clark Linton, Walter 
Goodman, Hortense Buys, Lenore 
Johanson, Eleanor Morgan, Merle 
C. Frost, Peggy Neighbors, R. E. 
L. Chumbley, Florence Ames Aus- 
tin, Merle Sargent, Eugene Comete, 
Mary Ellison, and Rose M. Robin. 

We wish also to thank all who 
have remembered us with cards 
while on vacation in this country 
and abroad. 


Irl Allison 


TWO CHARMING PIANO SOLOS 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types . 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


GUIDE TO TEACHING PIANO 
HELPFUL COMPLETE 
44 pages of reference material 
beginning thru advanced study 
Price $3.50 


Arizona State Music Teachers Association 
4256 E. Whittier, Tucson, Arizona 


by Violet Reiser 
Gypsy Heart—Attractive tango rhythms con- 
stantly maintained by the L. H., while the 
R.H., performs the melody with great ex- 
pressiveness. Grade 3 ............... 40 
Blossoms In My Garden—(Waltz Suite). A 
musical bouquet of four waltzes. Apple Blos- 
isoms, Cherry Bl , Peach Bl , Orange 
Blossoms. Four in one volume, Grade 3...$.50 
JOHN MARKERT & CO., MUSIC PUBLISHERS 
: 141 West 15th St., New York 11, N.Y. 


Report on Marsh Workshop 


By George Kelver 


The three day Workshop, October 
5-7, presented by Ozan Marsh, and his 
wife, Patricia Benkman, sponsored by 
the Buffalo, New York, Music Forum 
for Piano Teachers, was a great suc- 
cess in every way. All meetings were 
held in the recital hall of Denton, 
Cottier and Daniels music store. A 
committee of Forum members, headed 
by Guild members, Laura Kelsey of 
Buffalo, and George Kelver, East 
Aurora, planned the details for the 
sessions. 

Ozan Marsh, internationally known 
concert pianist, is under Columbia 
Artists Management and an RCA Vic- 
tor recording artist. He is Head of the 
Piano Department, Chautauqua Sum- 
mer Institute, as well as artist in 
residence, Lindenwood College, Saint 
Charles, Missouri. 

Patricia Benkman (Mrs. Marsh), 
studied under Petri, Bauer and Ven- 
gerova, is on the artist faculty of 
Lindenwood College, and Chautauqua 
Summer Institute, and has appeared 
as soloist with orchestra and in recital 
throughout the United States. ; 

These two artists have recently be- 
come members of the Guild. 

Morning sessions of the Workshop 
were lecture-demonstrations devoted to 
teachers problems, ranging from be- 
ginners through college level. The 
discussions covered materials, pedal- 
ling, technique, rhythm and tone pro- 
duction. Mr. Marsh gave an interest- 
ing demonstration of the use of tape 
recorder for teaching purposes. A por- 
tion of one session was presented by 
Patricia Benkman, discussing the 
teaching principles of Madam Ven- 
gerova. These meetings were stimulat- 
ing, informative, and of general in- 
terest, since no special ‘‘method” was 
being advocated or sold. 

A highlight of the Workshop oc- 
curred opening night when Ozan 
Marsh presented an interpretation 
recital devoted to Chopin. One could 
not imagine a finer performance of 
the B flat minor Sonata which was 
the finale of the program offered by 
the artist. Mr. Marsh confirmed his 
excellent reputation which preceded 
the appearance. 

The remgining two nights were 
Master classes using students of 
Forum members chosen by Mr. and 
Mrs. Marsh at auditions. A demonstra- 
tion lesson was given each student 
in the presence of those attending. 
Mr. Marsh must be commended highly 
for his gift of making each student 
feel at ease, and the fine suggestions 
which were offered. Of the several 
teachers whose students performed, 


three are Guild members: Laura Ry 
sey and Irma Kompalla, Buff 
George Kelver, East Aurora. 


After one of the Master Claggs Hubert 
an informa] meeting for parents 
place. The audience benefited greg} 
from the talk by Mr. Marsh regardilirgh in | 
parent attitude and responsibility, jor benef 

Mr. and Mrs. Marsh were availay™ Progra 
each afternoon for consultation paplctoPi”) 
iods, or private and class lesg why 
Teachers and students of Forum mg Fi flets ] 
bers took advantage of this privilegiie Sphi 

The Workshop generated rea] gpyieux Se 
thusiasm among those in attendangmparbaro 
Guild members would be well adyjgumpresente 
to sponsor Ozan Marsh and Patpmte Chopil 
Benkman for it is most gratifying ggand to th 
find artists of such caliber who Mr. K 
sympathetic, understanding and 
ble of offering so much of real prggijebut in 
tical teaching value. througho 

sn active 
of Piano 
Jeaneane Dowis the Sa 

wild o 
Pianist on NAACC I’ 

IF 
Program, Nov. 21 
Jeaneane Dowis, Guild Recordiggl® 


Competition winner and graduate, 
the Juilliard School of Music whe 
she was a student of Rosina Lhevinual 
was piano soloist on the Noveg 
21 program presented by the Nation 
Association for American Compom 
and Conductors. 
The NAACC opened its 28th seam 
of concerts of American Music at# 
Carnegie Recital Hall when three em 
positions received their first New You 
performance: Piano Sonata’ (Richay 
Cumming), Quartet for Strings (Jom; 
Vincent), and String Quartet No, 
(Milton Cherry). The advance notig 
states, “Jeaneane Dowis who will peg” 
form the ‘Piano Sonata’ is origins 
from Dallas, Texas. She has built 
fine reputation in New York @ 
as a highly talented pianist.” 
Radio station WNYC-FM bro 
casted this program on the day of th 
concert as one of a series of stuf 
broadcasts which features the mug 
of an NAACC member. 
The National Association for Ame 
ican Composers and Conductors, Ine, 
15 West 67th Street, N.Y. 23, isa 
nation-wide, non-profit organizatic 
of professional musicians and lay 
men, dedicated to the task of foste 
ing American Music. By means @f 
dues paid by its members, the 0 
ganization provides opportunity 
the performance of new works and tht 
rehearing of established works. Al 
who desire to share in this develop 
ment of American Music are welcomel 
into membership. 


Especially for Guild Members 


CHORDS AND CADENCES, edited 


Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and fF, 
edited by Podolsky-Schaub-Davidson, published by Summy-Birchard Pu 
lishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

GUILD TEACHER’S RECORD BOOK for permanent reference of two yealf 
entries in auditions with space for programs, grades, judges commenly 
ete., by Elizabeth Brient Smith, published by American College d 
Musicians, Box 1113, Austin 66, Texas. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatot 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 
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by Lindfors, published by Summ 


SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Alli _ Dr. Ba 
published by Summy-Birchard Publishing Co., 1834 Ridge Avemisg™ plano 
Evanston, Illinois. = he 

TOURNAMENT WORK SHEETS for Elementary, Intermediate, 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farr Bs co uU 
1414 East 7th Street, Tucson, Arizona. nini % 
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A UNIQUE Piano Teaching Series... 
Ray Green PIANO BOOKS FOR YOUNG PIANISTS | ener 
The Progressive Step By Step Way to Piano Study is > 
A-BOOK for the Earliest Beginner, the B-BOOK for the STUDENT | — 
BEGINNER, the C-BOOK for YOUNG PIANISTS, and the on 
D-BOOK for YOUNG SOLOISTS are now available in this fini 27 
UNIQUE Piano Teaching Series. The E-BOOK for YOUNG | Concert , 


available dates in your area. 


ARTISTS and the F-BOOK for YOUNG MASTERS are in 
preparation. Supplementary materials and piano solos integrated 
with the Series are available and in preparation. 


Ray Green, whose POLKA SONATINA No. | has become a 

jano teacher's favorite, will be available for Piano Clinics and 
Domensiveione of his PANO BOOKS FOR YOUNG PIANISTS 
in 1961. Write to the publisher for descriptive brochure and 


AMERICAN MUSIC EDITION 


250 West 57th Street, New York 19, N.Y. 
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HUBERT B. KASZYNSKI 

Hubert B. Kaszynski, associate pro- 
Wessor, Lamar State’ College of Tech- 
“logy in Beaumont, Texas, was pre- 
ented in concert by The Woman’s 
ub in City Auditorium, October 12, 
ir benefit of the building fund. 
Programmed were Sonata, Op. 35 
(Chopin), Choral-Prelude (Bach), 
“Boondo (Hummel), Dance of the Gno- 
. (Liszt), Etude (Rubinstein), 
Dans L’Eau (Debussy), Lit- 
Mie Sphinx (Ganz), Au Jardin Du 
Vieux Serail (Blanchet), and Allegro 
aaparbaro (Bartok). The program was 
“A,resented in three sections as a tribute 
sip Chopin, to famed keyboard artists, 
‘ind to the 20th century. 
Mr. Kaszynski, a student of Dr. 
Rudolph Ganz, made his New York 
jebut in 1949, and has given concerts 
throughout the United States. He is 
sn active judge for the National Guild 
of Piano Teachers, and is a past Dean 
ofthe Sabine Chapter of the American 
Guild of Organists. 


IREYNE STARIKOFF 
Ireyne Starikoff, faculty member, 
sijudicator and chairman for the Na- 


cording tional Guild of Piano Teachers in the 
uate 9 new Paterson cen- 
When ter, gave a lecture- 
Vinings recital sponsored 
by the National 
ati Council, a women’s 


organization, in Pa- 


terson, N. J. on 
January 29. 
att Programmed were 
Ce Con six Preludes, Op. 
w Yor 28, Waltz in E 


Richan 
(Joh 
> notis 
rill De] 


: minor, two Mazur- 
kas, Nocturne in B flat minor, Im- 
promptu in F sharp, and Scherzo, Op. 
% (Chopin), Carte de Visite (Lenor- 
mand), Le Petit Ane Blanc (Ibert), 
la Cathedrale Engloutie, Golliwogg’s 
(ake Walk and Jardins sous la Pluie 
(Debussy), and Allegro Appassionato 
(Saint-Saens). 

On February 22, she was heard at 
»Mthe Kosciuszko Foundation in a con- 
smcert sponsored by the Chopin Society 

of New York for the commemoration 
the Sesquicentennial Anniversary 
s, Ing! the birth of Chopin. 

In July, she performed in New 
london, N.H., and in September in 
Temple Emmanuel in Paterson. On 
foster™ Oct. 16, she gave a program at Car- 
ans dmnegie Hall before the Chopin Society 
of New York. 


Miss Starikoff resumed teaching in 
and th her two New York studios on Septem- 
ifber 19. She teaches in her summer 
evel ttudio in Wayne, N.J., from May to 
October. 


MARSHALL BARNES 
Pr. Marshall Barnes, Guild judge 
and associate professor of music at 
Ohio State University in Columbus, 
mmyEspoke on “Contemporary Idioms in 
3. Piano Teaching Materials” at the Oct. 
18 conference of the Central District 
d Pub§of the Ohio Music Teachers’ Associa- 
tion. 
yeaa Dr. Barnes devoted some time to 
ments the university music entrance testing 
oge dm program and how it affects the private 
teacher. He reports that the annual 
ratorjg fall meeting was most successful with 
plishelg an even larger attendance than was 
anticipated. 
isa Dr. Barnes has served as instructor 
ven in piano at the University of Iowa 
where he earned his doctoral degree, 
and studied piano at the Juilliard 
Shoo] under James Friskin. He is 
how composing as well as serving as 
es of music at Riverside Metho- 
ist. 


ERNESTO BERUMEN 


NEW YORK—Ernesto Berumen, 
the noted New York concert pianist 
{nd teacher, played a delightful pro- 
gtamme of modern Spanish works on 
mite Keyboard Masters Hour over 
WNYC, the New York City radio sta- 
ton. Mr. Berumen was -presented on 
‘tis occasion by the Leschetisky As- 
ig ciation. His programme included the 
mAlhambra by Cassado, The Legend of 
me Old Moorish Castle by Chavarri, 
im nd the Lady and the Nightingale and 
Concert Allegro by Granados. 


carl Guild Members In The News... 


MRS. SAMUEL SIMON 
Reprinted from Port Arthur, Texas, 
October 18, 1960 

Mrs. Samuel Simon of 2738 Procter 
street, widely-known and read Port 
Arthur poet, has had another book 
of verse accepted for publication by 
the Naylor company of San Antonio, 
the publishing firm announced today. 

Mrs. Simon, who writes under the 
name Lorena Simon, has entitled her 
new book “The Children’s Story Hour.” 
The author’s first book of poetry, 
“The Golden Keys,” was published by 
the Naylor company in 1958. Last 
year, Mrs. Simon published her second 
volume, called “From My Heart,” 
which was reviewed by the New York 
Times. 


For Late Fall Release 

Her new book is scheduled for a 
late fall release. 

Mrs. Simon is as well known in 
music circles as in literary ones, since 
she is a. charter member of the Na- 
tional Guild of Piano Teachers. She is 
an adjudicator and faculty member 
of the National Guild, and is a mem- 
ber of the National and Texas Teach- 
ers associations. 

She is a member of the American 
Poetry league and the Texas Poets 
society, and holds membership also 
in the Writers and Symphony 
clubs of Port Arthur. She is chair- 
man of the Literary committee of 
Port Arthur and played a leading role 
in getting Gov. Price Daniel to pro- 
claim the first Literary Week in Tex- 
as, which was observed Oct. 2-8. She 
also is president of the Port Arthur 
Music Teachers association. 


Daughter of Pioneers 

Mrs. Simon, a native of Sherman, 
is the daughter of the late Mr. and 
Mrs. George Cotts, pioneer settlers. 
She attended Kidd Key conservatory 
and St. Joseph’s Academy of Fine 
Arts before going east to continue her 
musical education. 


DOROTHY DRING SMUTZ 

Dorothy Dring Smutz, Guild judge, 
pianist, harpsichordist and _ teacher, 
conducted master classes on November 
14 and 15 at the meeting of the Ne- 
braska Music Teachers Association in 
Omaha. 

Her subjects were “Capturing In- 
spiration-Goals-Achievements,”’ and 
“The Art of Interpretation and the 
Presentation of Related Technical 
Principles.” Mrs. Smutz has appeared 
in concerts, recital and lecture pro- 
grams in New York, Chicago, San 
Francisco, St. Louis and numerous 
other cities. The age level of her 
private students varies from seven to 
forty-seven years. 

Mrs. Smutz also presented a pro- 
gram for piano following the banquet 
on Nov. 14. She was scheduled to use 
some of the entrants from the Student 
Activities program for demonstration 
purposes on Nov. 15. 

Wilda H. Reiff, Guild member of 
Omaha, is president of the Nebraska 
MTA. 


DAVID GOLDBERGER 

David Goldberger played a Carnegie 
Hall recital on October 16, his New 
York debut in some ways, but by no 
means his first New York recital. 

Programmed were Fantasia in C 
minor, K. 475 (Mozart), Sonata in 
D minor, Op. 31, No. 2 (Beethoven), 
Sonata (1949) (Leonard Sarason), 
and Four Impromptus, Op. 90, C 
minor, E flat, G flat, and A flat 
(Schubert). 

A Guild judge and member of the 
faculty of the Mannes College of 
Music, where he teaches piano and 
music history, Mr. Goldberger has 
also edited several volumes of music 
for piano, four-hands, together with 
Poldi Zeitlin, with whom he has ap- 
peared in programs of four-hand 
music. 

He gave his first recital in 1955 
in Carnegie Recital Hall, with stories 
and comments for young people. Since 
then he has made frequent appear- 
ances in the New York area in concert 
halls, libraries, schools, clubs, and on 
television, as well as in Italy, France, 
and most recently, Mexico City. 


ALICE SIROONI plays 
Keyboard 


Fantaisie, Op. 49 
Scherzo, Op. 31 
Trois, Ecossaises 
Waltz, Op. 
Prelude, Op. 32 No. 5 — Rachmaninoff 


Special Guild Members $3.50 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N. ¥. 19, N.Y. 


Chopin 
70 No. 2 


Malaguena — Albeniz 
Deux Arabesques — Debussy 


including postage 


HAZEL GHAZARIAN SKAGGS 


RIVER EDGE—The pupils of Hazel 
Ghazarian Skaggs of River Edge, New 
Jersey, benefit from her experience 
both as a piano teacher and composer 
as was evident when they performed 
at the Hackensack Women’s Club last 
spring. Featured on the program were 
18 original compositions, titles rang- 
ing from “Samuel Spinach” and “Pogo 
Stick” by the youngest composers to 
the “Andante Cantabile” and “Two 
Part Invention” by the older pupils. 

The author of the piano technique 
book, “Thumbs Under,” Mrs. Skaggs 
specializes in the creative approach to 
music study. Last season she wrote a 
series of piano lessons for ‘Keyboard 
Junior.” She has articles forthcoming 
in the American Music Teacher, The 
Piano Teacher and the Music Journal. 
Her most recent music releases are the 
piano pieces THE POLKA DOT 
CLOWN (Witmark) and PETITE 
BALLERINA (Sam Fox). Besides her 
own private studio she is on the fac- 
ulty of both the adult education schools 
of Westwood High and Riverdell. 


‘SONATA TRANSA’ 


Dr. John F. Carre, Guild member 
of Racine, Wisc., wrote that during 
the past years, he has received numer- 
ous requests from artists, teachers, 
and piano pupils throughout the U.S. 
and Canada, for the story responsible 
for the creation of this work, which 
now appears on the recommended list 
for contests of the National Federa- 
tion of Music Clubs. 


The SONATA TRANSA was com-: 


posed in remembrance of the compos- 
er’s experiences during the first world 
war. The word “Transa” is an abbrevi- 
ation of “Transatlantic”, or world 
conflict during this period. 


The first movement depicts the 
world’s unsettled conditions, the call to 
arms, and a temporary abandonment 
of future ambitions and plans, with a 
bleak future outlook for everyone. 

The second movement, “Romanza”, 
tells of the last days in home environ- 
ment, the breaking of home ties and 
final settlement of each individual’s 
obligations and occupations. 

The third movement, “Clair de 
Lune”, depicts the loneliness for home 
surroundings, the indoctrination of a 
new life—the seeming futility of war. 

The fourth movement, written in 
rhapsodical idiom, concludes the end 
of the war, and reinstates the con- 
tinuance of plans set aside upon en- 
listment. A sad feeling still exists with 
the unsettled world conditions, with 
an inner sense of futility in a world 
still full of confusion. 

It is published by Carre Studios 
Publications, 219 Sixth St., Racine, 
Wisconsin. 


SONATA TRANSA 


PIANO 
by 
John F. Carré 


CONJERVATORY BUBLIJHING CO 


On “recommended list”’ 
for CONTESTS by 
National Federation 
of Music Clubs 


CARRE STUDIO PUBLICATIONS 
219 Sixth Street 


Racine, Wisconsin 
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Steiner Workshops 
Scheduled for 1961 


MAPLEWOOD—Eric Steiner, guild 
member of Maplewood, N.J., will give 
22 Workshops for Piano Teachers dur- 
ing January and February 1961, in 
which he will demonstrate his new 
Piano Course and _ supplementary 
teaching material, published by BEL- 
WIN. The Workshops are open to 
piano teachers, free of charge. Teach- 
ers may write for further information 
to Belwin, Inc., Rockville Centre, New 
York. 

The dates are as follows: 

Jan. 10—Chicago, IIl. 

Jan. 11—Oak Park, IIl. 

Jan. 12—Park Forest, IIl. 

Jan. 13—Evanston, III. 

Jan. 16—Peoria, IIl. 

Jan. 17—Decatur, IIl. . 
Jan. 18—Springfield, Ill. 

Jan. 20—St. Louis, Missouri 
Jan. 23—West Frankfort, IIl. 
Jan. 24—Evansville, Indiana 
Jan. 25—Louisville, Kentucky 
Jan. 26—Terre Haute, Ind. 
Jan. 27—Marion, Ind. 

Jan. 30—Fort Wayne, Ind. 
Feb. 1—Grand Rapids, Michigan 
Feb. 2—Cadillac, Michigan 
Feb. 3—Lansing, Michigan 
Feb. 6—Ann Arbor, Michigan 
Feb. 7—Toledo, Ohio 

Feb. 9—Cuyahoga Falls, Ohio 
Feb. 10—Warren, Ohio 

Feb. 13—Charleston, W. Virginia 


RALPH BRIGGS 

Ralph Briggs, pianist and associate 
professor of music at Texas Western 
College in El Paso, was presented in 
recital on Oct. 9 in Magoffin Audi- 
torium on the campus. 

Programmed were Pastorale and 
Capriccio (Scarlatti-Tausig), Sym- 
phonic Variations (Schumann), Valse 
Oubliee (Liszt), The Hills of Ana- 
capri and Fireworks (Debussy), The 
White Peacock (Griffes), and five 
Preludes, Op. 38 (Kabalevsky). The 
recital was held in conjunction with 
TWC’s Art Department, which opened 
the traveling exhibition of the Texas 
Water Color Society, and was fol- 
lowed by a reception in Cotton Mem- 
orial Galleries. 

The local newspaper reported the 
following: 

Briggs attended College of William 
and Mary in Virginia, received the 
Bachelor of Music and Master of 
Music degrees at the Cincinnati Con- 
servatory of Music, after which he 
studied piano in Europe at L’Ecole 
Normale de Musique de Paris with 
Alfred Cortot and composition with 
Paul Dukas. 

His piano composition, ‘“‘Facetious,” 
won first place in national competition 
for the Composers Press Publication 
Award in 1955. Another of his com- 
positions, “Burlesque,” for orchestra, 
was performed by Dallas Symphony 
Orchestra under direction of Walter 
Hendl and at the seventh annual 
Southwestern Symposium of Con- 
temporary Music by University of 
Texas Symphony Orchestra in Austin 
in 1958. 

Last May his Prelude, Fugue and 
Aria with variations for strings, wood- 
winds and piano was performed by 
Texas Western College Symphony 


CLIFFORD HERZER 
Clifford Herzer, Guild member of 


| Virginia Beach, Va., left October 9 


to play the following series of Euro- 
pean concerts: 

London, Oct. 12; Amsterdam, Oct. 
18; The Haag, Oct. 22; Oslo, Oct. 25; 
West Berlin, Nov. 1; Frankfurt, Nov. 
3; and Paris, Nov. 4. 

On Oct. 5, he played his twelfth 
annual recital in Norfolk, home of 
his school of music. Programmed were 
Largo (Vinci-Phillipp), 32 Variations 
(Beethoven), Sonata, Op. 143 (Schu- 
bert), Theme and Variations (Johan 
Franco), Chorale of the Jungle (Villa- 
Lobos), Sonata in F major (Kabalev- 
sky), Sonett del Petrarca (Liszt), 
and Scherzo in B flat minor (Chopin). 
Mr. Herzer wrote that he will be the 
first to perform the Franco Varia- 
tions in Europe. 

“Would you believe it? I did five 
hours of practice every day in July 
and August in northern Michigan, 
and gave 14 piano recitals! 

“The auditions went beautifully this 
June and Mr. Young gave of him- 
self without reservation. He was 
fascinated with the five and six year 
olds.” (Inset picture above of Charley 
Lofurno, talented six year old.) 


VERNA HARDER 

AUSTIN—Verna Harder, concert 
artist and teacher on the University 
of Texas faculty, gave a memorable 
recital in the Music Building before a 
full house on November 10. 

Her playing was enthusiastically 
applauded for a seemingly flawless 
technique put to use in the but gee | 
played Mozart C Major Sonata ( 
830), the 16th work of Schubert, his 
Sonata in A minor, and the Fantasien, 
Opus 116, of Brahms. This recital 
was made even more enjoyable through 
the well-written program notes by Dr. 
Pau] A. Pisk. 

Miss Harder is a Guild member and 
a much loved judge in the National 
Piano Playing Auditions.—I.A. 

HANSI ALT 

Hansi Alt’s Violin and Piano Duo 
was played by Frederick Alt, violin, 
and Katherine Marie Allen, piano, on 
the Sunday Afternoon Music Hour at 
Rarker Hall on November 6. 

The duo was one of eight selections 
of songs and music for bells, piano, 
and clarinet presented by the Com- 
poser’s Group of the Friday Morning 
Music Club in Washington, D.C. 


Orchestra, conducted by Abraham 
Chavez in Magoffin Auditorium. 


A LASTING DEMAND 
IS BASED SOLELY 
UPON THE QUALITY 
OF THE PRODUCT 


THE 


JOHN W. 


PIANO COURSE 
His Supplementary. Books 
and Sheet Music | 
have experienced, since 1945, an ever 
increasing demand. 


— AND NOW THE DEMAND — 
FOR THE NEW 


Pane 


Increases From Day To Day 


SCHAUM 


For FREE Manuals and Guides send to 
BELWIN, ine. rockvitte CENTRE (L,I) N.Y. 
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UPON LEAVING THE FACULTY ROOM, on the way to the reception which followed, 
tiie delegates were asked for a last line-up by Mr. Danilewsky, who served as unofficial 
grapher and interpreter. Right to left are Dmitri Kabalevsky, Boris Yarustovsky, 


kret Amirov, Vladimir Brenner, 
and Tikhon Khrennikov. 


mitri Shostakovich, Sergei Mihailoff, Lydia Klepikoff, 


Herbert Ricker Presents Recital 
Of Several Original Compositions 


Rarely does the creative artist ex- 
perience a moment of complete rap- 
port between the audience and him- 
self, when he returns to his native 
heath, offering his talents and his 
wares, and when such is the excep- 
tion, the occasion is indeed a happy 
one. 

“Such was the situation in mid-Oc- 
tober when Mr. Herbert Ricker, Okla- 
homa City pianist, teacher and com- 
poser was presented in recital in 
Chickasha, Oklahoma, his native home 
and residence for many years, under 
the auspices of the MacDowell Music 
Club. The program was presented in 
the recital hall of the Fine Arts Build- 
ing on the campus of the Oklahoma 
College for Women. 

Opening the program was an “In- 
vention” written for piano and tran- 
scribed for string trio. In style and 
content this piece characteristically re- 
flected the form of its title. Three 
songs, “The Look’, “Return”, and 
“Tears” were the vocal contributions to 
the program. These are written for 


Bentley Seminar 
Draws Pomona 
Valley Teachers 


Twenty piano teachers of the Musi- 
cians’ Club of Pomona Valley were 
guests of Berenice Benson Bentley at 
her Claremont, Calif., home for a 
seminar of contemporary teaching ma- 
terial. 

Miss Bentley, one of America’s best 
known composers of music for young 
people, presented several of her own 
compositions in addition to selections 
from the repertoire of composer 
friends, including the late Everett 
Stevens, Beck, Churchill, Dittenhaver, 
Garrow, Gillock, Glover, Graham, 
Kahn, Strum, Taylor, and Wilson. She 
was assisted in performing the num- 
bers by Mrs. Yvonne Gordon and 
Loren Adair, both of Pomona. 

The loca] newspaper reported that 
“one of the composers represented was 
Robert Graham, formerly of Pomona 
but now teaching and directing music 
in Tucson, Ariz. Miss Bentley played 
a newly published composition by 
Dorothea Brandt Nelson, Pomona com- 
poser. ‘Danse Excentrique’ by Burton 
Arant was performed on two pianos 
by the composer and Adair. Teachers 
were present from Pomona, Clare- 
mont, San Dimas, Ontario, Upland, 
and San Bernardino.” 

Books scheduled for review were 
“The Two of Us,” duets by Maier- 
"Nelson; “Time to Begin” (revised), 
Clark Library; and Florence Good- 
rich Preludes, Nos. 8, 9, 22, 31, and 37. 


MTA Convention— 
(Continued from page 3) 

Presiding over the Philadelphia 
meetings will be LaVahn Maesch, 
MTNA President, of Lawrence Col- 
lege, Appleton, Wisconsin. Executive 
Secretary S. Turner Jones states that 
every effort is being put forth to make 
this meeting one of the most signifi- 
eant in the history of MTNA. 

It was 25 years ago, in 1935, that 
the Music Teachers last met in 
Philadelphia. 


solo voice and were ably presented by 
Mr. John Kemp, Minister of Music at 
the First Presbyterian Church, Okla- 
homa City. The diction, quality and 
interpretation of the singer were most 
sympathetic to the understanding of 
the text. Mr. Ricker served as accom- 
panist for these songs. Perhaps the 
highlight of the program from the 
audience point of view was the “Ele- 
gie” for strings. The work is scored 
for one first violin, two second violins, 
viola and violincello. In form and con- 
tent, the composition bespeaks its 
title in every way. Able performance 
was given this work by Lorraine Fink, 
first violin; Catherine May Bardwell, 
and Robert Ceese, second violins; Hope 
Elizabeth Baugh, viola; and Bob Car- 
roll, violincello. All of these players 
are associated ‘with the Oklahoma City 
Symphony and their reading of the 
score was most gratifying musically 
and technically competent. 

The program closed with the com- 
poser at the piano, playing “Sonatine” 
(published by Carl Fischer) which is 
a work which has elicited genuine 
admiration from audiences locally, as 
well as those throughout the country 
whose privilege it has been to hear it 
performed by concert pianists. Writ- 
ten in the regular sonatine form, the 
work is demanding both technically 
and musically. Seldom does a composer 
do justice to his compositions in per- 
forming them himself, but on this oc- 
casion, Mr. Ricker offered a complete- 
ly satisfying presentation of the score, 
thus enabling the audience to perceive 
the craftsmanship of its structure and 
the musical content of its form. 

The program arrangements for Mr. 
Ricker’s recital were under the direc- 
tion of Mrs. Freeman Beets, wife of 
the president of the State College for 
Women, who entertained with a 
charming tea in her home following 
the recital. By Marjorie Dwyer, For- 
mer Director, Music Theory, Okla- 
homa College for Women, Chickasha, 
Okla. 


Sit-Rite Chairs 
Now Sold Direct 


DALLAS—Since the Sit-Rite Ad- 
justable Piano Chairs are now sold 
direct to the customer only, this means 
quite a saving to every customer. It 
is impossible to write each individual 
teacher, so I would like to use the fine 
medium of the Piano Guild Notes to 
contact the many private teachers to 
tell them of the fast growing pop- 
ularity of the Sit-Rite Chairs. 

Recently Vermont became the 40th 
and Wyoming the 41st states having 
colleges that have adopted the Sit- 
Rite Chairs. They are now in use in 
139 schools and colleges, most of which 
have now ordered two to five times, 
which is about the best possible en- 
dorsement any product could receive. 

The Artist Model which is best 
suited for use by the private teacher, 
is available in the different finishes 
to go with your piano, at. the very 
modest price of $51.00 F.O.B. Dallas, 
Texas.—You may procure them by 
writing Sit-Rite Piano Chair Co., 
6546 Bob-O-Links Drive, Dallas 14, 
Texas. 


TEXAS SCHOOL OF FINE ARTS 


MIRIAM GORDON LANDRUM, Director 


Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 


California MTA 
Hears Report 

On '59 Visit 

A report on the 1959 visit to San 
Francisco by a group of Soviet com- 
posers was delivered at a meeting of 
the California Music Teachers’ Asso- 
ciation by Guild member, Sergei Mi- 
hailoff. The following partial reprint 


of the report covers the concert and 
@ personal interview. 


Paul | Danilewski, a friend of mine, 
telephoned and told me that a delega- 
tion of Soviet composers headed by 
Shostakovich had just arrived in San 
Francisco and en Monday, October 
26th, there would be a concert and re- 
ception in their honor at San Fran- 
cisco State College. Mr. Vladimir 
Brenner, who is head of the piano 
department at State, invited Mr. Dani- 
lewsky, who is a music teacher too, 
and he in turn suggested that I come 
along. That same: day still another 
music teacher, Mrs. L. Klepikoff, 
phoned to inquire about the forthcom- 
ing concert and the possibility of at- 
tending it—then my son Dmitri. I said 
—— as well all go and try our 
luck. 


The following afternoon we met at 
San Francisco State College. The doors 
to the auditorium were locked, two 
policemen were in the foyer, and we 
were told that only students would be 
admitted to the concert. We found Mr. 
Brenner and he graciously arranged 
for our admittance. In the auditorium 
the college band was rehearsing 
Shostakovich’s Fifth Symphony. The 
exciting music created suspense and a 
fitting mood for his and the other 
composers’ appearance. Then sudden- 
ly the band stopped playing and a 
group of men appeared in the wings. 
Glenn Smith, Assistant to the Presi- 
dent, announced the composer’s name 
as each in turn stepped forward on 
the stage. Dmitri Shostakovich was 
first. The renowned composer, this 
heroic figure of the dramatic past, 
timidly crossed the stage, nervously 
shook hands with the conductor, awk- 
wardly acknowledged the thunderous 
applause that greeted him, and then 
modestly stood aside while the other 
composers were introduced. He was 
followed by Konstantin Dankevich, a 
big man with assured step and broad 
smile. Next was tense, serious Tikhon 
Khrennikov, General Secretary of the 
Union of Composers of the USSR; 
then short, amiable Fikret Amirov, 
composer-folklorist; tall, quick, debo- 
naire Dmitri Kabalevsky, who is a pi- 
anist and conductor as well as a com- 
poser; and last, calm, reserved Boris 
Yarustovsky, musicologist . . . 


The concert started with the last 
movement of Shostakovich’s Fifth 
Symphony played by the college band 
and conducted by Edwin Kruth. When 
the band finished playing, the com- 
poser, seeming to lose his shyness, 
walked quickly up to the stage and en- 
thusiastically congratulated the stu- 
dents and conductor on their excellent 
performance. Mr. Brenner translated 
his remarks. Next the band played 
“Chester”, an overture by the well- 
known American composer, William 
Schumann. It was an effective per- 
formance. Then, in front of the lower- 
ed curtain, under the sensitive direc- 
tion of Dr. John Tegnell, the college 
chorus sang (very expressively) Dari- 
us Milhaud’s “Babylon” and the Hall 
Johnson arrangement of the Negro 
spiritual, “Lord, Have Mercy On Me.” 
The delegates were given copies of 
the music beforehand and they fol- 
lowed the score attentively. During 
most of the concert Shostakovich kept 
his head down, eyes glued to the score. 


Following the spiritual, an overture 
to the opera “Colas Breugnon” by 
Dmitri Kabalevsky was performed by 
the college orchestra with the com- 
poser at the conductor’s podium. At 
first, Kabalevsky took a rather fast 
tempo, but realizing the limitations of 
the students’ playing skill, he stopped 
the music and then started conducting 
again at a more moderate tempo. 
Nevertheless, it was a spirited per- 
formance and the audience expressed 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea 
Artist Model $50.00 ea 
Packing Charge $ 1.00 ea 


F. O. B. DALLAS, TEXAS 


MRS. AND DR. ADLER (left) are pictured 
in their Lake Placid home at a reception 
and cocktail party given in honor of the 
composer lain Hamilton (right) on August 
19. 


its appreciation by thunderous ap- 
plause. To cap the excitement, and to 
everybody’s surprise, Kabalevsky, be- 
fore leaving the podium, said to the 
students a few words of praise in very 
good English. 

A Sinfonietta by V. Rieti was per- 
formed by the college orchestra under 
the able baton of Dr. L. Huber. After 
this number, delegate-composer K. 
Dankevich spoke eloquently in a boom- 
ing voice, thanking the college for its 
interest in the music of Soviet com- 
posers ... The last number on the pro- 
gram was a tape-recorded perform- 
ance of Serge Prokofieff’s opera 
“Duenna”, illustrated on a screen by 
color slides. This opera was produced 
by the college and had its premier 
here last spring. 


After the concert, the delegates 
were ushered to the Faculty Room 
where tape-recorded original works 
by students and faculty members were 
played. Among these were “Bagatelle” 
by Pauline Oliviers, performed on ac- 
cordion by Laurin Le Croft; a piano 
sonata by Alfred Canvischer, per- 
formed by the composer; and a cham- 
ber symphony by Dr. William Stan- 
ley, for which the composer was 
warmly congratulated by Shostako- 
vich. In appreciation, Dr. Stanley pre- 
sented an autographed copy of the 
symphony to the Russian delegation. 
The Russians, in turn, presented Dr. 
Wendell Otey, who was in charge of 
the recording program, with a book 
entitled “The Dramatism in Russian 
Classical Opera” by the musicologist 
Boris Yarustovsky ... 


Interview 

At tea, during conversation, I asked 
the visiting composers various ques- 
tions. Here are some of the answers: 

Shostakovich likes best to compose 
during the summertime. He has re- 
cently written a light opera (a tre- 
mendous hit, incidentally), a cello con- 
certo, a piano concertino (for his 
eleven-year-old son) and other com- 
positions. 

Tikhon Khrennikov, the composer 
of symphonies and the well-known 
operas “Mother” and “Storm’’, feels 
that an inspired melody is essential 
to composing (his own works abound 
in fine melodies). It is interesting to 
note that Rachmaninoff had the same 
feeling. When a friend chided him for 
his lack of creative output during an 
unproductive period Rachmaninoff an- 
swered, ‘“‘How can I compose when I 
have no melody?” In general, Soviet 
composers look askance at atonality, 
Schoenberg’s “twelve-tone row”, and 
similar mechanical devices or tenden- 
cies. 

Dmitri Kabalevsky was pleased to 
hear that many of his compositions 
are well known in the USA and are 
favorites with teachers. He told me, 
while autographing his second piano 
concerto, that during the delegates’ 
visit to Washington, D.C., he had 


Clarence Adler at 


Plans Unusual 
Piano Workshop 


Clarence Adler has announced 
unusual workshop for pianists Partial 
teachers which will be conducteq 
Sunday afternoons from three to ggueriy” 
o’clock, Nov. 20, Dec. 4, Dec. 18, f | 
and Jan. 8 and Jan. 22, 1961, abgmhco™ 


Central Park West, New York @& of ae 
(25) 
»mbined 


Among topics Dr. Adler will disegg ies. But, 
are the following: basic principles, hen shi 
mechanics, weight and relaxationgy ments in 
how Godowsky discovered it, 
of tradition, fingering, psychology Mrs. R 
mistakes, pupil-teacher relations, stag, ort pian 
deportment, and stories of the greg frinity | 
virtuosi. The fee for the course maker Ww! 
fifty dollars, payable in advance, 


Current News 

Many artists now occupying prop 
inent positions in the world of mm 
have studied with Clarence 
Engagements and activities of Rubin 
of his artist pupils follow. ago 

Allen Brown was heard in iad sign: 
at Tupper Lake. Amiram Rigai Colles’ 
returned from a tour of Israel. planned 

Mareelita Kabayao toured 
Sweden. Harold Cone had his fifth ap. waning 
nual appearance at the New Yor 
Stadium Symphony and is now on bis 
way to tour South America. He j 
scheduled to play with the Lond 
Philharmonic Orchestra this winter, 

Jacob Feurering is teaching ay 
touring in Hawaii. Isador Freemy 
had two chamber music appearaney 
in the Adirondacks. 

Deanne Garcy gave a recital ¢ 
Prairie View, Texas, and will hay 
appearances during the winter jj 
Philadelphia, Boston, Chicago and Ney 
York. Paulina Ruvinska has @ 
nounced a recital at Town Hall @ 
Nov. 5. 
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New Yoo 
heard two twelve-year-old pupils offlorence 
Rosina Lhevinne play his thing High Ss 
(Youth) piano concerto “exceptional norm 
ly, well”. wrority, 
Fikret Amirov, a folk-style coiymbly p 
poser whose home is in Baku, Agtiims a go 
baijan, in the Caucasus, told me Miitional Ho 
had written a piano concerto with @§ 9. ..., 
accompaniment of native instrument lady of 
—and also many pieces for 6, 
pupils... e ar 
Rachmaninoff once said of himself: la 
“T am 85% musician and 15%! oj ter 
man.” Judging by their devotion # . 
music, the same might be said @ A 
Shostakovich, Kabalevsky, and th 4 ap 
other visiting composers. 


Adler Activities 
Dr. Adler gave a piano worksho 
during June at the A & M Colleges 
Prairie View, Tex., where he had whit 
he describes as one of the most rm 
warding and thrilling experiences ¢ 
his career. “The faculty are distr 
guished scholars and gentlemen, th 
standards at the college are high, th 
students eager and intelligent ... 
“We have been at our summer haven 
at Lake Placid since July, but will k 
returning to New York the end of 
September . . . We were visited by 
one of Britain’s outstanding compos 
ers, Iain Hamilton. He was selecte 
by the British Council as a delegate 
to the first International Conference 
of Composers, recently held at Strat 
ford, Ontario. His Sonata for Chamber 
Orchestra (dedicated to me) receive 
its world premiere at this conference, 
Though his works in all forms a 
widely known in Europe, they ar 
not known in our country, but wil 
soon be performed here by leading 
orchestras and i 
groups.” 


©Lotte Meitner-Graf 


piece. 


Rosalyn Tureck’: 


AN INTRODUCTION TO THE 
PERFORMANCE OF BACH 


>. Here is the pianist’s Bach—14 
works progressively graded 
from the easiest level—edited 
by the world-famous Bach 
interpreter, Rosalyn Tureck, 
with extensive essays on orna- 
mentation, fingering, phrasing, 
dynamics, touch, the use of 
the sustaining pedal, as well 
as invaluable advice on each 


Copies sent on approval to members of 
The Piano Guild. Write Dept. M. 
OXFORD UNIVERSITY PRESS 

417 Fifth Avenue, New York 16 
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Applicatio 
in C Major 


Chorale: 
‘Joy and Peace’ 


Musette in D major 
Minuet in G major 


March in E major mage C0) 
March in E flat Southwes 
major In bety 
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} Fantasia in G minor 


Prelude and Fugue Doroth; 


in A minor mam “Fy 
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Suite in F minor 


| Suite in A major MAS! 
Aria and Ten FIS: 
Variations in the 
Italian Style 
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pOROTHY WHITE 


Concert Pianist Now 


) 
a Partial reprint from Women’s Pro- 
ted giles, Victoria, (Tex.) Advocate by 
to Marilyn Waida. 
concert artist leads a taxing kind 
at life—meeting new people, hurried 
Kk Gijhedules, one night performances 
embined with transportation difficul- 
disctgiiijes. But, what happens to this artist 
ples @iighen she leaves these exciting mo- 
lomaMmgents in the dim past and takes on 
role as homemaker. 
ORY of Mrs. Rubin Steele Frels, former con- 
5, ort pianist and professor of piano at 
> SMitivinity University, is a happy home- 
Waker who is entranced with cooking, 
©. yal planning, interior decorating— 
gd of late, the new English style 
ieyele which offers an opportunity 
‘Mir much needed physical exercise in 
his age of automobiles. 


Rubin and Dorothy were married a 
yar ago last spring. Since Dorothy 
id signed a contract to take a tour 
college girls to Europe before the 

ed nuptials, they took their 
joneymoon with 28 energetic coeds 
uring several foreign countries. 


Music Dominant 


Since music had dominated her life, 
iM turally musical instruments would 
fminate the Frels home. Rubin’s 
jarpsicord is in the entrance hall 
long with the two English style 
hicycles) and their two Steinway grand 
jianos are at one end of the living 
nom. Rubin and Dorothy presented 
aconcert on these pianos last spring 
fr the Bronte Club. 

And so it is that the concert artist 
-_who is now a homemaker—is really 
never very far from the world of 
music and fine arts after all. 


No Child Likes Practice 


Dorothy began studying music at 
we 10 and since she had expressed 
her desire, then, to be a concert pianist, 
ler mother gave her the greatest 
host to her career, when she awak- 
med her at 6 a.m. each morning and 
tood over her with a ruler, insisting 


a that she practice. 
; 4 No child, whether he loves music or 


mt, likes the routine of practicing, 
aplained the artist. 

Dorothy began concertizing at age 
and at 16 a very important mo- 
mnt in her career occurred when she 
wn the Young Artist Contest in San 
Antonio and appeared with San An- 
tnio Symphony. Her next step was a 
-aNew York recital, which was spon- 
red by the American Women’s 
Assn. And at this time she also won 
the Paderewski medal given by the 
National Guild of Piano Teachers and 
the American College of Musicians for 
wtstanding accomplishments in music. 


Dorothy’s piano teacher in San An- 
MUSEBinio was Florence Bente and her 
fice coach Mary Stuart Edwards. In 
Mew York, she studied voice with 
pils offflorence Osttrander. 

third High School presented Dorothy with 
tional the normal activities of Glee Club, a 
Mtority, appearance on many as- 
2 ColKEembly programs and then too she 
Amt ins a good student, making the Na- 
ial Honor Society. 


She continued her education at Our 

lady of the Lake College, San An- 
mio, receiving a bachelor of music 
iegree and a teacher’s certificate. 


later she studied at Juilliard, 
thicago Musical College, Sherwood 
aid dgesic School, with Sasha Gorodnitski, 
id twee”? Shapire, Helen Curtis Bougaslav- 
iti and Charles Cooper. 

Among her concerts she appeared 
t Carl Fischer Hall, New York City 
id was guest artist with the National 
Sting Festival during the New York 
Nderation of Music Clubs Convention. 
the was soloist with symphony orches- 
ms in Chicago, Brooklyn, Rochester, 
Y., Detroit, Mich., Oklahoma City, 
tid also in Connecticutt, and she has 
made concert tours in the South, 
t thwest and middle west. 

In between times she appeared on 
major TV networks. 

For several seasons, she engaged 
Ht the entire series of five programs 
ft children offered each year at the 
Moklyn Institute of Arts and Sci- 
Nees, 


‘Fun With Music’ 
Dorothy White originated the pro- 
mm “Fun with Music,” a participa- 
“mn type concert including the deeper 
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MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 
AUSTIN, TEXAS 


ls Happy Homemaker 


classics, romantic and modern works. 
Imagine the audience’s delight when 
she bombarded them with the ques- 
tion “How would you like to go to a 
circus?” 

The concert artist took the young 
people on “tours” of Europe, America 
and Jamaica, as well as to the circus, 
and with remarkable ease, (according 
to critics) drew a variety of moods 
from the children. These moods were 
created through her talent as pianist, 
singer, and dramatic story teller, 
which was a culmination of a secret 
desire, she had had since childhood— 
that is to coordinate an integrated ap- 
proach to the arts. 


Try A Tour 

Stage struck young people should 
have the opportunity to go on tour, 
to see if they can stand up to the pace, 
Dorothy suggests. 

They might get off a plane, after a 
rough trip, feel a bit sick but rush to 
the TV station for an appearance, then 
on to the hall for rehearsals, then the 
meeting with the concert committee, 
the club women and following discus- 
sion—for Dorothy it was their talented 
children. After snatching something 
to eat, then there’s the concert, fol- 
lowed by autographs, whether one 
feels like it or not, and the many 
hand-clasps and the party in honor of 
the musician. Its to bed late then up 
early and the cycle begins anew. 

The Dorothy of Today — 

And it almost seems unbelievable, 
today, that the lady who is listed in 
Who’s Who in America, is an honorary 
member of Modern Music Masters, 
could go about her homemaking duties 
and take part in her husband’s inter- 
ests with such zest. 

Dorothy enjoys helping her hus- 
band in his work in constructing 
church organs, and she accompanies 
him on business trips in the Theater 


TILL DEATH DO US PART. The wedding 
ceremony of Mr. and Mrs. Fernando Laires 
occurred at Lampasas, Tex., in September. 
Dr. Irl Allison was Best Man. The Laires now 
live at 1805 West 30th, Austin, Texas. 


business, which he manages. Both be- 
long to the Church of Christ, Scient- 
ists. 

Although she has resigned, Dorothy 
still keeps up with Trinity Univer- 
sity, since her sister, Terry Clegg has 
taken her position. Terry also took 
over her annual tours to Europe. 

And Dorothy is still an adjudicator 
for National Guild of Piano Teachers, 
a member of National Junior League, 
Sigma Alpha Iota, Alphi Chi, and 
American College of Musicians. 

She’s an advocate of modern music 
and believes in a varied program and 
she believes that to “make America 
truly musical,” one must begin with 
the young people, taking an approach 
that they can appreciate. 

On a more serious note, Dorothy 
feels that any creative person needs 
a balance to keep him from being one- 
sided. This balance of the mental, 
emotional and spiritual, could be 
achieved by a religion, a philosophy 
or an individual system which keeps 
the artist from becoming unproduc- 
tive. 

And summing up this varied back- 
ground, interests in civic affairs and 
politics, we find Dorothy Frels of to- 
day well adjusted and happy in her 
home and community. 


Summary of 1959-60 Annual Report 


AMERICAN COLLEGE OF 


MUSICIANS & BRANCHES 


National Guild of Piano Teachers & National Fraternity of Student Musicians 


ACCOMPLISHMENTS 


Number of Chapters coast to coast 
Number of Members: Music Teachers 

Music Students 
Number of Students Auditioned 


Number of Piano Guild Notes printed and distributed to members 
Number of Frat Pins manufactured and distributed to members 


Number of $100 scholarships 


FINANCIAL STATEMENT 
INCOME 


Teachers’ Membership dues (604 Chapters) 
Students’ Membership dues (604 Chapters) 
Yearbook and Notes Ads and Subscriptions 


Total Receipts in 604 Chapters 


On Hand in 604 Chapters July Ist, 1959 


279,834.42 
15,109.06 
333,763.99 
14,360.99 


$348,124.98 


EXPENSES 


Used to import judges for 57,880 students 
Scholarships, medals, frat pins awarded 
Local expenses providing audition facilities in 604 chapters 


Paid employees and official staff 


Withholding and Social Security Taxes 


21,812.92 


63,529.83 


Paid for printed matter; Piano Guild Notes, membership plaques, 


Yearbooks, report card certificates, etc. _..........2...:--:0:ccsseeeeeeeeeeeee 


Office Upkeep, field work expenses 


Communications: postage, telegrams, telephone 
Ads in Music Journals, dues to other organizations, refunds, misc. 


Total Expenses (604 Chapters) 


On Hand in 604 Chapters June 30, 1960 


28,523.88 
17,100.90 
8,121.19 
4,654.51 


$348,124.98 


L.P.—31 
teachers are as follows: 


Mary Keithley... 
to hear them played by an artist.” 


Natalie Klimkevich 
important an 
Miriam Landrum . 


Ruth Orcutt Bacon, Ewa, Hawaii... 


universally’. 


The Record “NEW MUSIC FOR THE PIANO TEACHER” (45 in. 
teces—as played by Chas. Haubiel) bas proven of great 
value to the NGPT teacher members. Comments from a few P 


“it saves lesson time. It glamorizes the pieces for the pupil 


. “listening to the record helps discover finesse that 
otherwise rm have been overlooked. I consider this record as a very 
helpful factor to the teacher herself.”’ 


. . “the record is inspirational. When my pupils hear how 
the piece SHOULD be played they “really get to work’. I have i 
terested in the reactions of my pupils to these modern harmonies. AFTER 
they learned the piece, and were accustomed to the sound, they enjoy playing 
them and refer to them “as my favorite piece.” 


“my students and I have thoroughly enjoyed 
the record. You might like to know that some of these compositions are 
played in the Hawaii—soth STATE—Special Program. The four young 
artists were selected in competition to appear in this special program, the 

« proceeds from which are being divided among the four as a scholarship. 
Thanks for your original-ideal compositions.” 


As endorsed by Dr. Irl Allison, ‘a needed achievement: should be used 


The third Composers Press Piano Recording contest will occur in 1962. 


For catalogs, musfc, record, write 


HENRI ELKAN, 1316 Walnut Street, Philadelphia 7, Pa. 


the 
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PIANO GUILD NOTES, November-December, 1960—9 


NGPT Expenditures by States for Their 


|Pianistic Development 1959-60 Season 


Two hundred ninety four thousand, seven hundred thirty five dollars 
and ninety eight cents ($294,735.98) represents the total sum expended by 
the National Guild of Piano Teachers between July 1, 1959, and June 30, 
1960, for the stimulation of nation-wide interest in piano-playing through 
its several projects, according to Irl Allison, founder. 

Students and teachers numbering 64,037 were the recipients of benefits 
in the form of auditions under imported examiners of note, certificates, lapel 


Fi pins, medals, syllabi, year books, service fees and travel cost of judges, in- 


surance benefits, postage, telegrams, letters from headquarters and many 
other services from headquarters—scholarships, Piano Guild Notes, cash 
prizes, and miscellaneous items too numerous to mention. 

If you and your pupils are members of the National Guild of Piano 
Teachers and the National Fraternity of Student Musicians in your state, 
you contributed to and profited from the following total sums by states which 
NGPT spent the past year from coast to coast to boost the country-wide in- 
terest in our beloved “King of Instruments,” the piano: 


STATE SERVED EXPENDED 


Piano Music by Guild Members 


PIANO SOLOS 


Appalachian Song And Dance ................ Scott Watson 50¢ 
Mildred Souers 40¢ 
| Caught A Fish (with words) ............... Albert Rozin 40¢ 
SN Elie Siegmeister 60¢ 
The Mountain Meadow ................. ...Mildred Souers 40¢ 
Spiritual And Banjo Reel .................. Scott Watson 40¢ 
| Albert Rozin 40¢ 
SOLO ALBUMS & COLLECTIONS 
Dances Through The Centuries ............ Mischa Portnoff 1.00 
Dancing Around The World ............... Mischa Portnoff 1.00 
Marion Bauer .75 
Four Northern Sketches .............. Berenice B. Bentley .75 
Music For Young People .............. George Kleinsinger 1.00 
Scenes From Alice In Wonderland ........ Beryl Rubenstein 1.00 
2 Bernard Wagenaar - .50 
Vivian Beaumont 1.00 
A Summer In Switzerland ................. Mildred Souers 75 
Three To Play & One To Sing. .............. William Scher 1.00 
ONE PIANO — 4 HANDS 
Cripple Creek, from “Hootnanny” ............. Ernst Bacon .60 
Hootnanny, complete ....................... Ernst Bacon 2.00 
Leather Britches, from “Hootnanny” ......... Ernst Bacon .60 
. Two PIANOS —4 HANDS 
Rondino on a theme of Purcell. ........... Mischa Portnoff 1.25 


send for thematic samples and literature 


CHAPPELL & 


co., INC. 
New address: 609 Fifth Avenue, 


Hew York 17, W. Y. 
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1960 GUILD WINNERS, pupils of Mrs. Della J. Culumber of Decatur, Ill., are Rita 


Lynch, Martha Lampkin, David Creager, John Creager, Janet Creager, Debbie McKay, 


Keren Slavin, Connie Lewis, Susan Johnson, 


Valerie Foulks, Alan Foulks, Kathy Weaver, 


Nellie Reynolds, Jill McGhee, Debbie Hatfield, Donna Moss, Karen Sullivan, Alan Foulks, 


Beverly Beucler, 
Steven 


Barbara Staley, and Dianna Abfalter. Not pictured are Richard Beucler, 


Bohner, Janet Butler, Susan Riggins, Mark Johnston, Carol Roth. 


Wanna Prom Heaven 


I anticipate this, my eleventh year in the Guild Auditions, to be better 
than any preceding—and the last ten were very gratifying. Preparation for 
Guild Auditions is a very stimulating and inspiring activity because the stu- 
dent finds it gratifying to work for a specific goal. This lends positive direc- 
tion to the season’s work. Especially is this the case if the student is one who 
is studying only for the enjoyment of playing the piano and deriving pleasure 


from the beauty of the music . 


. . those who learn to play just for pleasure 


are indeed pleased and feel amply rewarded with the awards offered through 
Guild activities. I am very happy to continue to work in the Guild and extend 
to you my best wishes for the continued good work of NGPT. 


GEORGE F. LAWRENCE 
Great Neck, New York 


Stepping Out of the Wings 


‘By Robert W. Dumm 


(Fifth in a Series of Articles for 
Piano Guild Notes) 


Dean of the Bos- 
_ ton Conservatory, 
contributing music 
eritic to the Chris- 
tian Science Moni- 
tor for the Boston 
Music Co., Educa- 
tion Editor for 
| Junior Keynotes 
Magazine, New 
England Corres- 
pondent to the Musical Courier, fre- 
quent lecture-recitalist, and leader of 
piano teachers’ workshops. 


The houselights dim, conversation 
settles, and the world shrinks to a 
piano in a pool of light. The moment 
we waited and worked for has arrived, 
and we stand in the wings about to 
step onto the stage. We have prac- 
ticed for technical security, and may 
have achieved a certain brilliance— 
playing for ourselves. What is to as- 
sure the extra lift of inspiration be- 
fore the public, which enables us to 
outdo ourselves, and converts nerves 
into our strongest asset? 

We cannot capture inspiration di- 
rectly, but we certainly can reduce 
the odds against its appearance at 
the crucial moment. Inspiration de- 
pends upon the right frame of mind, 
and one er two practical lifelines. By 
the time we find ourselves standing 
in the wings, we must have left far 
behind the trial-and-error that belongs 
to the practice room, and muster real 
confidence in submitting to the test. 
We must lay aside our qualms, and 
adopt whole-heartedly an attitude of 
‘As-If’. We will make up our mind 
to play ‘as if’ we were an artist, to 
play ‘as-if’ we were entirely calm, to 
make sounds fresh enough that they 
might have been composed for the first 
time under our fingers. 

The decision to face up is not at all 
foreign to us in everyday life. It is 
the same ‘grit’ that got us to the 
goalpost the day our legs were buck- 
ling beneath us, that kept us rigid 
while the dentist drilled, that made us 
go ahead with a difficult admission. 
In everyday living, we so easily ac- 
cept the here-and-now, now-or-never 
dimension of things that we forget 
the adventure of the passing moment, 
bringing with it much that is felt 
rather than foreseen. Live music has 
this same immediacy, since each mo- 
ment is here once and gone, and it 
asks of the player the same strong 
desire to see it through. This desire 
can give each moment a special im- 


portance, charge each sound with a 
lustrous anticipation, carry the lis- 
tener away in a vision of unfolding 
beauty; inspire him, in short. 

Two of our most powerful impulses 
toward inspiration are our love for 
the music itself, and our desire to 
please and be praised in playing it. 
But if they are to function unhindered, 
we must first heed two warnings. 
First, long before you get to the wings, 
be sure you know your music, as well 
as you possibly can. One shaky pas- 
sage, one spot of unclean prepara- 
tion, can color whole sections with 
uncertainty, or even the whole pro- 
gram. That danger area will lurk in 
our mind as a generalized fear before 
a public trial, and we will stand self- 
condemned before we start. Much of 
the wrong sort of ‘nerves’ comes from 
uncertainty at some point along the 
line. 

Secondly, choice of the wrong tempo 
can produce the same unsettling ef- 
fect in performance. After you have 
seated yourself at the piano, take all 
the time you need to ‘collect yourself’, 
by vigorously imagining your opening 
tempo. Inexperienced performers will 
often ‘think’ their beat too fast, so 
that they blur detail and have fewer 
points to land on. The best advice is 
to ‘think slow’, set a deliberate pace, 
and then hold to it resolutely. A strong 
pulse will help to overrule both shak- 
ing hands and fainting intentions, 
and will help to project the music to 
the audience. And when a steady beat 
gathers momentum, it suddenly begins 
to ‘carry’ us. At this point, our care- 
fully planned refinements remember 
themselves and come forward. Our 
time sense may well become the key 
to inspiration. 

In addition to honest preparation 
and sane tempi, one of the best ways 
to rule out self-consciousness is by 
absorption in the dynamics of our 
piece. Fortes must be conceived with 
fresh decision, and pianissimos with 
breathtaking delicacy, and _ strong 
imagination must be built by practice, 
the same way muscles are limbered. 
We must promise ourselves that every 
time we rehearse our piece, no matter 
how many times that may be, we must 
play it freshly, as if each phrase were 
being born new at that instant. This 
habit of re-thinking our music each 
single time we play it will carry over 
into the performance. You may be 
sure your audience will catch your 
absorption and respond to it. This is 
what Artur Schnabel meant when he 
advised “Take the dare to create your 
music freshly each time. The per- 
formance should be your best rehear- 
sal!” 


GUILD GAMUT 


AFTER A BUSY SUMMER 


SAN ANTONIO, Tex.—After a busy summer I have 
finally gotten back in the fall routine. 

Greatly enjoyéd my Guild judging tour this last spring. 
Gwendolen Marsh, who judged here, and Mrs. Lotter were 
both splendid. Miss Marsh is a@ fine artist in her own 
right and possesses both great musical insight and per- 
sonal charm. Regrettably I had no chance to get to know 
Mrs. Lotter, but reports were most enthusiastic. 

This summer I gave several workshops, assisted by 
Jesse Boyd. Steven Smith came for a week’s study with 
me. He was, as you know, the $1000 Van Cliburn award 
winner at Baylor, and one of the top 10 BPRC winners 
in 1959. He is now in his freshman year at Baylor, after 
being with Q’Zella Jeffus of Fort Worth since his earliest 
days and coaching with me these past 3 years. We had an 
informal recital at. my studio. Steve played the Appas- 
sionata Sonata, the Chopin C Sharp Minor Scherzo, and 
the Beethoven Concerto No. 4. Frederick Kass, who is 
Tekla Staffel’s pupil and who coaches with me, performed 
the Rachmanninoff G Minor Prelude and the Khatcha- 
turian Toccata. Jesse Boyd, one of your judges, played 
the Debussy L’Isle Joyeaux; he and I did the Poulenc 
L’Embarquement pour Cythere for two pianos. Xavier 
Chavez played the Saint-Saens Allegro Appassionata. 

While he was here, Steve taped a program for KITY- 
FM in San Antonio, using my studio and Steinway. I did 
an interview with him, also on tape, and the whole thing 
was broadcast that Sunday on the Steinway Hour. Xavier 
Chavez taped for the Steinway Hour the Saint-Saens 
Allegro Appassionata and several of his own composi- 
tions. Xavier was a winner of the Boys Club of America 
Fine Arts Award, and is a veteran of 11 years of Guild 
Auditions. He studied with Julia Ruiz here, and then 
with me; he is now at North Texas State with Richard 
Rogers. 

Mark Nevin came down to give a workshop. He is a 
most interesting person. He heard Steve’s tape and com- 
mented that he’d remember his name as he was sure the 
music world would be hearing of Steve Smith a little 
later. 

You are to be congratulated on your continually in- 
creasing membership. All the best to you in this new 
season. 

—Rodney Hoare 


ANOTHER ‘WHO’S WHO’ 


Notice has been received that another Guild member, 
Ruth Nichols, chairman of the Denver, Colo., center is 
listed in the first edition of A. N. Marquis Company’s 
“Who’s Who in A:erican Women.” 

The Guild publication is happy to add this name to 
the list of 60 well known Guild members who are part of 
this distinguished company of noteworthy women: Ruth 
Orcutt Bacon, Esther L. Baldwin, Ruth Bampton, Grace 
Barber, Mrs. Howard J. Barnum, Martha Beck, Edwine 
Behre, Alice Davis-Berryman, Mrs. Carl Beutel, Mary 
Boxall Boyd, Ada Brant, Mae Branum, Mrs. Few Brews- 
ter, Elizabeth Brttton, Jean Lindsay Carlson, Mary P. 
Costa, Sarah Louise Dittenhaver, Anastasia V. Dolan, 

Dorothy Doll, Bernice Frost, Marcelline Girior, Juanita 
R. Gray, Hazel Griggs, Alice Hackett, Eleanor Morse 
Hall, Grace Hofheimer, Jewell Bethany Hughes, Mary 
Ruth Jesse, Marguerite Hughes Jones, Miriam Katims, 
Edna Kaempfer, Hilde B. Kreutzer, Miriam Gordon 
Landrum, Grace Ward Lankford, Adelaide Long Law- 
son, Rosina Lhevinne, Ethel McKray, 

Dorothy M. Moore, Cosby Dansby Morris, Elizabeth 
Newman, Ruth Nichols, Louise Godfrey Ogle, Nina H. 
Overleese, Ruth Teeple Reid, Esther Rennick, Ada Rich- 
ter, Edith Rose, Dorothy Dring Smutz, Mabel M. Snavely, 
Tekla S. Staffel, Mrs. E. T. Stallings, Ireyne Starikoff, 
Luisa Stojowski, Ethelyn L. Stinson, Jessie Deane Tru- 
love, Raissa Tselentis, Ardis Ward, Adelaide Anderson 
Wayne, Dorothy White, and Grace White. 

Have we missed any? 


NEAR FAMED PETERBOROUGH 


GREENFIELD, N.H.—I have enjoyed my work in 
the Guild very much and was persuaded by a pupil’s 
parent to become a teaching member. Also, my name 
was endorsed by two Massachusetts teachers. 

Last May I was suddenly taken to the hospital at my 
busiest time as I had prepared 11 of my pupils to appear 
in the spring auditions at Manchester. The pupils went 
right ahead with their plans as per schedule, and not 
one of them received less than 90%. The judge was most 
helpful and kind, and encouraging to me regarding my 
teaching... 

I have read Piano Guild Notes very regularly, and fol- 
lowed the activities of the past years that I have been 
connected with your great organization, namely the Na- 
tional Guild of Piano Teachers. 

I think that you have inspired so many musicians and 
teachers by your tireless efforts to raise the standard of 
pianoforte teaching, and saved many teachers from fall- 
ing into “ruts” as it were. 

I hope to continue my work in this small community, 
and it may be of interest to you that I live only a few 
miles from the MacDowell Colony in Peterborough, N.H. 

—Constance B. Whitcomb 


COMMENT ON BPRC ENTRIES 


TYLER, Tex.—I think a lot of anyone’s success is a 
very personal thing—involving determination to get the 
best out of each individual, their ability to transfer 
enthusiasm, an inner feeling of seeking perfection, and a 
realization that volume is important. 

I feel that almost any student who finishes up their 
work well enough to send in deserves to enter at least 
two events, due to the element of chance in not knowing 
who or what they will encounter in any given event, or 
what the judge of that event likes most..So I think enter- 
ing more than one event is important. 

—wNina H. Overleese 


A WONDERFUL TRIP TO EUROPE : 

NORTH BERGEN, N.J.—I had a most pleasant tp 
in Europe. Except for the cold and rainy weathep, 
most countries and the negative attitude of the Europa, 
towards the Americans, everything else was mosh 
teresting and enjoyable. 

Denmark—Copenhagen—is a beautiful city, very qa, 
Germany—shining new in most parts is a sharp con 
against the ruins and devastation in other parts. Bip 
history completely wiped out—a sad aftermath of 
Switzerland—its scenic and majestic beauty is a pleagiy 
to the eye and soul of the traveler. Italy—its mild climtigt 
ancient art, architecture, history and ruins that 
of the past, fills the cup to the brim for those who 
and love art. Paris—a beautiful city, with its m 
buildings, palaces, and gardens that speak of past gigtis 
and lush living, satisfies the needs of the “bon vivanig? 
Finally, London—cold, rainy, damp and rather gloomy, Cc 
might be a nice city under, the sunshine. Though } 
managed to visit the city, I was soaked to the boneg day 
after day, until by sheer desperation I cut my visit shoy 
and returned home to my beloved country on the “Quem 


Mary.” 

—Lucy Balakian § 

GOODMAN WORKSHOP SUCCESSFUL 
LAKELAND, Fla.—My workshop in Memphis wy 
very successful, judging from the fact that I was invity 
back immediately for another one next season. The rotat. 
ing Guild chairmen were always helpfully cooperatiye’ 
These are Mrs. Bess Cockroft, Mrs. Margaret Gorma, 

Miss Lois Trezevant, and Miss Margaret Vuille. 
The Houck Music Company furnished a pleasant aj 
conditioned hall and provided a fine variety of materials 
—Paul Roe Goodman 


ANOTHER $100 WINNER 
Notice of another $100 scholarship winner was receive 
after the September-October issue of Piano Guild Note 
had been closed: 
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Marilyn Pearson 
Pupil of Naomi S. Harris, 
Washington, D.C. 


ACM CORRECTION 

Virginia T. Harper has requested a correction of th 
July-August announcement of endorsements accorded by 
the American College of Musicians. Her address shoul 
have been listed as Rocky Mount rather than Englewood; 
North Carolina. 


THREE MONTHS ABROAD 
BIRMINGHAM, Ala.—I spent three months in Ge 
many, Austria, and Bavaria. That is the way to becom 
acquainted with a country and its people. As companion 
I had two German teachers who spoke English. Ina 
car, we travelled all over and saw much that a tourist 
never sees. 

“The Passion Play” was a delightful surprise and a 
inspirational event. It lasted eight hours—with an hor 
and a half for lunch. I could never have imagined it; 
because it is not like the average “Passion Play” on 
might see in a reduced form. Every important event in 
the life of Christ was paralleled with an event from th 
old Testament. Pictures of the old Testament events were 
presented in tableau, then the event in the life of Christ 
acted with brilliance. The fine chorus of 50 voices sang 
the prologue to each event, and the music was beautiful 
Being a Bible student myself, and having heard the Bib 
read in my home from childhood, I readily understood 
without constant reading of the English translation. Th 
last scene, “The Resurrection,” was unforgettable ani 
helps me to know, that, in spite of our world situati 
there is help for the nation and the people who ha 
faith in God and each other. 

The opera in Bayreuth was another marvelous 
ience. We were in our seats in the Festival House at 
o’clock on a sunny Saturday afternoon. It was 10:h 
when we came out at the end of the play. In the mear 
time we had one hour intermission for refreshments # 
5 o’clock, and at 7 o’clock we had supper hour. The beaut 
ful in-door and out-door restaurants are just a si 
across the festival yard. We enjoyed Waymer at its mos 
delightful presentation, and the beautiful orchestra- 
such as one seldom hears. Of great interest to me Welt 
the beautiful clothes the ladies and gentlemen wore 
they paraded about the grounds. It was very exciting am 
different. We attended a string concert one night i 
Bayreuth in the old Opera House which has a very til} 
foyer. On the busiest street in the city, all traffic wa 
re-routed while we had intermission in the middle of i 
busiest thoroughfare—and at the end of the concert,t 
eight men performers were presented with beautiful bor 
quets of flowers. 

In Berlin I learned WHAT communism really is. From 
this first hand knowledge I now know that only feeble 
minded, ignorant, or poverty-stricken Americans Wh 
hope to get something for nothing, can become cm 
munists. Such knowledge and experience makes one ® 
come a dedicated worker for the Free Wofld—and # 
pecially for one’s own country. 

—Esther Rennick 


RETIRED FROM PUBLIC SCHOOL 
SANTA MONICA, Calif—It is wonderful to be4 
retiree from the public school music field and to be # 
to teach privately. However, I conduct a class lesson fe 
the music students each month, which they seem to ® 
jo 
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My. adult beginners’ piano class at UCLA extensiom! 
a satisfying experience to me, and, I hope, to the cia® 
Grown-ups need the joy, inspiration and release fron 
tensions which music study affords. Believe it or ™ 
more men than women are enrolled in the class. 

Mr. Kitchen and I had a glorious “around the world 
trip this summer. (See elsewhere in this issue for # 
account of part of the trip. Previously, the Kitchens ™ 
visited 12 countries, including the Orient.) 

—Alice Kitchen 


PIANO TEACHERS 
Write Dept. G, for the Robert Whitford Publi- 
cations Special 60% Discount Introductory 
Offer Catalog. Everything for the piano 
teacher from elementary to artist level, in 
both the Popular and Classical fields. This 
Catalog can change your entire piano teaching 
future. 
ROBERT WHITFORD PUBLICATIONS 


3010 N.W. Ave., Miami 37, Fla. 


Does Your Piano Sound Harsh? Perhaps Soundcushion is the Answef. 


Soundcushion absorbs sound and prevents reverbation on hard surfaces. Reduces 
ume 25% or more; improves tone quality. Made for all upright pianos. 


Complete instructions for easy installation. Send check or money order, with height 
and width of your piano to K. L. Beall, 1706 Oregon Ave., Orlando, Fla. 


SATISFACTION GUARANTEED 
too, resp 
Wnalitie: 
PRICE DELIVERED, $15.00 
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coos BAY WINNERS 
puPILS OF NORMA LYON, well known 
composer and Guild member of Coos Bay, 
Oregon. She is seen dimly in the right corner 
of lower picture with (front row) Charlotte 
Taylor, Dick Marks, Joni Sigsby, Fred Harris, 
(second row) Sandra Widener, Reed Kinney, 
Chester Perkins, Leonard Barros, Tom Harris, 
Susan Sigsby, Linda Kinney, (back row) Pen- 


ny Barrows, Barbara Kittrell, Jimmy Haw- 
fins, and David Kittrell. 


The upper picture shows (front row) Beth 

ler, Suzanne Fischer, Jeanie Bergen, Le- 
anne Gorst, (second row) Barbara Butler, 
Janet Rood, Diane Fischer, David Wood, 
Charles Fulerton, John Ledford, (back row) 
Barbara Sinclair, Elizabeth Kittrell, and Ray 
Rockwood (International winner with the 
highest grade of the group.) 


IGIOCOSO} 


The teacher firmly told her class 
that she was going to “lead them 
to water and make them drink.” 

A student’s comment (sotto voce, 
of course) was, “Well, she may be 
able to make us gargle.”’ 


Miriam Gordon Landrum, Guild 
chairman of Austin, Texas, heard a 
good pre-election quote we must pass 
on. 

A lady boarded a bus and sat down 
by a young one. Making conversation, 
she asked if the child’s father was 
Republican or Democrat, and the an- 
swer was, “Neither. He’s bald headed.” 


We Liked Our Judge...’ 


KILGORE, TEXAS 
We all liked Mrs. Luetscher very 
much. The children loved her and we 
felt that her suggestions were most 
helpful. She is such a charming per- 
son with a wonderful sense of humor. 
—Anne Turk 


OAKLAND, CALIF. 

First, let me give YOU a “C” on 
your efficiency and smooth handling 
of all the countless details involved 
in scheduling so many children .. . 
pins, diplomas, time schedules and all 
the other small but important jobs! 
Truly, I received my envelope sur- 
prisingly quickly ... and was so grate- 
ful to see you had noted my error in 
spelling. 

Secondly, a “C” to Mr. Stefan 
Bardas, our adjudicator in the Berke- 
ley center. He was most inspiring to 
my young group, all below 12. We 
were prepared for a_ conservative 
judge . . . that is what we always 
want! But, he showed also a fine 
sense of humor and we valued his 
comments which were all completely 
just. 

—Virginia Clancy Moore 


ONTARIO, OREGON 


Mr. Stoltze was our judge and we 
tnjoyed both his fine personality and 
his excellent judging. My students en- 
joyed playing for him very much. He 
is very kind in his approach and puts 
children at their ease in such a way 
that most have pleasant memories of 
their audition with him. In addition, 
he does a thorough and a very com- 
petent job of judging. 

This year has again brought up the 
question in my mind of ratings, par- 
ticularly of elementary and early in- 
termediate students. Mr. Stoltze feels 
as I do: that no average child at this 
level is really capable of a citywide 
tating if the rating is given on the 
basis of citywide audience perform- 
ance, due to age, level of difficulty of 
Pieces, ete. This automatically limits 
these students to a low number rating 
mless judging doesn’t follow Guild 
suggestions. 

The rating itself is unimportant, 
but these low number ratings, no 
matter how well a young student does, 
add to the difficulty of raising a ten 
year average to the point where the 
Mcentive seems possible of attain- 
ment for junior students and their 
families. 

—Marie Ogilvie 


URBANA, ILLINOIS 
Thank you for sending Dr. Robert 
“irter as our judge. He is a combina- 
tion of all of the qualities one could 
hope to find in a judge. His com- 


i] Ments were excellent: he was an in- 


iration to the children. 
—Sarah Marquardt 


PHILADELPHIA, PA. 

Our auditions were very successful. 
Much of the credit goes to our two 
Mdges, Miss Essie L. Robertson and 
“ss Emma Petersen. Both were pa- 
tient, and the children and teachers, 

» responded to their charming per- 
Wnalities and generous spirits. 

—Stanley Sprenger 


PLEASANTON, CALIF. 
I want to tell you how much my 


pupils and I have enjoyed preparing 


a program of pieces for the Guild 


auditions. All of them came through| — 


with flying colors, and were so pleased 
and proud of their certificate-report 
cards and pins. 


Our judge, Mrs. Dorothy Klein, was| 


| In Memoriam 


very fair and efficient, and such a ee 


fine person to know. I think each pu- 
pil felt that he deserved all the A’s 
he received and was glad she felt in- 
clined to be liberal with her C’s. I hope 
we can have Mrs. Klein again next 
year. 

—Mrs. Isla G. Zakutney 


FORT THOMAS, KY. 


Miss Beth Hudnall was our judge 
in the auditions held at Cincinnati 
YWCA. She was outstanding in her 
excellent inspiration to my very young 
and first year students—boys and 
girls. Everyone just loved her and 
hope she will be back. 


Thank you so much for kind music 
teachers with patience with very 
young students and music lovers. I 
coach many professional students in 
piano or organ, and we know to some 
extent how they will perform their 
music. The five, six and seven year 
old boys and girls are always refresh- 
ing and inspiring in that they some- 
times do something different on a 
public program. We enjoy their great 
enthusiasm for music and good per- 
formance. They always have some new 
ideas! 

Each student performed well—no 
stage fright. 

—Virginia J. Freer 


HONOLULU, HAWAII 
Since Mrs. Altmann has been here, I 
have met her and talked with her on 
several occasions and have found her 
a most charming person as well as a 
serious musician, and, of course, vital- 
ly interest in NGPT. 


I have been living in Hawaii nearly 
two years now and the people who 
have contacted me and who are in- 
terested in the Guild are Mrs. Ruth 
Oreutt Bacon and Miss Alice Kiewit. 
I find the standard of piano teaching 
of the people I have met and whose 
pupils I have heard very high here. 

—Ruth B. Good Smith 


SALISBURY, N.C. 


Please let me take this opportunity 
once again to thank you for organiz- 
ing the Piano Guild and allowing us 
teachers to share in its benefits. Au- 
ditions in the Salisbury area were 
very successful. We want to thank 
you for sending us such a nice judge. 
The children as well as the teachers 
found Mrs. Esmer A. Nelson of See- 
konk, Mass., easy to play for and 
easy to talk with. Each auditioner 
left with a big smile and a determina- 
tion to do better next year. In other 
words, “We liked our judge.” She was 
just the person for us after such a 
hard teaching year. Mrs. Nelson was 
kind, considerate and very under- 
standing and left us with good con- 
structive criticism. 

—Vanda L. Crowell 


LOUISE HOLLIS NORTON 
Chairman of Jacksonville 
Auditions for 18 years 


JACKSONVILLE, Fla—Louise 
Hollis Norton was born in Louisville, 
Kentucky, and lived there until her 
marriage to Mr. Kingsbury W. Nor- 
ton in 1919. They came to Jackson- 
ville on their honeymoon and estab- 
lished their home, residing here until 
her death, May 12, 1960. 

Her early musical training was in 
Louisville and subsequently in New 
York City. She regularly attended the 
summer sessions at Chatauqua, New 
York, where she studied under some 
of the nation’s best teachers. 


She began her teaching career be- 
fore leaving Louisville. She was also 
an outstanding organist and choir di- 
rector for Warren Memorial Presby- 
terian and Unitarian Churches of 
Louisville. She served in the same 
capacity several outstanding 
churches in this city. 


She was an outstanding member of 
the Friday Musicale, where she served 
in numerous capacities. She was Chair- 
man of the Music Department of the 
Woman’s Club and introduced the 
Candlelight Christmas Musicales. She 
was also a leading member of the 
Jacksonville and Florida State Music 
Teachers Association, and she was in- 
terested in the movement for obtain- 
ing high school credits for pupils 
studying with private teachers. 

She was Chairman of the Jackson- 
ville Chapter of The National Guild 
of Piano Teachers and under her 
guidance it grew from auditions of 
one day’s duration to ten days this 
last year. She served eighteen years 
as Chairman. 


Some of Mrs. Norton’s pupils have 
been outstanding musicians and have 
appeared on the concert stage in 
Europe. Several have won gold medals 
in the National Piano Recording 
Festivals. 


She was not only a great musician 
but her influence as a Christian will 
long be felt. Her death is a distinct 
loss to her pupils and associates as 
well as the entire musical world. Writ- 
ten for Piano Guild Notes by Mrs. R. 


M. Bethea. 
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Summer Vacation Trips 


From Copenhagen 
By Alice Kitchen 
Santa Monica, Calif. 


Two months ago today, we left our 
happy homes to go galivanting around 
the world! We are thinking of each 
one of you, as you go your various 
ways into other lands, or to your 
haven of refuge—home! 


Allan, we hope that you have re- 
covered from your illness. You were 
a wonderful “travel mate’, despite 
your troubles. “Vic”, thank you for 
your contributions to our enjoyment 
—your music and your clever sum- 
mary of RIGOLETTO, and, too; your 
efficient leadership; Ro, we are grate- 
ful to you for the interest you showed 
in our welfare; you have what is 
called “the understanding heart”. 


ALLEGRO VIGOROSO 


Today, we remarked that our travel 
mates might be amazed to see us at 
the moment—Len in a new black 
beret and Alice in a red Danish hat. 
We have come alive in this snappy, 
invigorating climate and have had a 
“ball”. 

On August 17 Simmons and Kitch- 
ens had dinner at the 7 Small House, 
a famous and festive restaurant. What 
fabulous eating places in this delight- 


,|ful country! We grew weary of the 


open-faced sandwiches but enjoyed 
the fresh raspberries and Danish 
breads and pastries. (Have you tried 
raspberries with yogurt? Yummy! 
(Alice, not Len). Tivoli was beautiful 
despite frequent showers. The’ high- 
lights, however, were the bus trips to 
the harbor, Seeland, and grandest of 
all, the home of Hans Christian 'An- 
derson in Odense—an all-day trip. Ny- 
borg, Roskilde and “Hamlet’s” castle 
at Helsingkor were grand in their 
picturesque settings, but our great de- 
light was in the charming landscape 
of Funen Island, reached by ferry 
boat—the manor homes, low rolling 
hills, fertile fields, quaint ‘old wind- 
mills and red DANISH cows! Den- 
mark is a prosperous land, the Dairy- 


:|land of Scandinavia. What ‘a delight 
‘ito see chubby, pink-cheeked, happy 


babies after the sad sights in Hong- 
kong and India. Milk is consumed 
here in great quantities—likewise 
Carlsberg beer. Every glass of beer 
that is consumed adds to Denmark’s 
culture, inasmuch, as the Carlsberg 
Brewery Foundation helps to support 
museums, art galleries, the Zoo, con- 
cert halls et cetera. We saw hosts of 
people “adding to the culture”, and 
we helped a bit ourselves! 


MODERATO, CANTABILE 


Working backwards, let’s go to Eng- 
land. The weather was fine, but three 
days of rain had poured on London 
before we arrived. The overnight bus 
trip to Stratford-on-Avon was the 
highlight of our English extension. 
We saw TWELFTH NIGHT at the 
Shakespeare Memorial Theatre, visited 
Anne Hathaway’s Cottage with its 
multicolored flower garden, and 
walked through various colleges at 
Oxford with a guide who was a veri- 
table encyclopedia regarding Univer- 
sity life in this famous town. We en- 
joyed the Cotswold country with the 
quaint and sometimes elaborate homes, 
thatch-roofed, and the beautiful green 
countryside. We had three meals and 
three “teas” enroute in the loveliest 
of settings. We were unable to get 
tickets for MY FAIR LADY in Lon- 
don, and, as second choice, attended 
the Rodgers & Hammerstein musical 
comedy FLOWER DRUM SONG. 
(Aug. 283—we are sad to learn that 
Oscar Hammerstein has passed away 
—what a wealth of lyrics he has left 
behind.) 


ALLERGO, GIOCOSO 

Munich was enjoyed, the climax be- 
ing a privately conducted tour of the 
city in a taxi, including lunch at a 
famous Bavarian restaurant, as guests 
of Herman, who was a delightful host 
and an enthusiastic guide in his home 
town. 


ANDANTE, CON EXPRESSIONE 

Oberammergau!! We promised Nan- 
cy and Gene that we would write them 
all about it. However, it was too 
beautiful and moving an experience 
to put into words. It is something to 
be felt rather than talked about. We 
agree with Bliss who said “This is the 
benediction to our entire trip’. 

The long ride up the Olympic Road 
to the Bavarian Alps brought us to 
the quaint village of Oberammergau 
late in the evening, and our little band 
of pilgrims “bedded down” for the 
hight in hotels and private homes. 


My Trip to Russia 

By Florence Bente 

San Antonio, Texas 

This is a “Journal”, a day-by-day 

description of my trip to the USSR 
in summer of 1960. I was in Russia 
and its satellites, Czechoslovakia and 
Poland for 23 days. Our Courier was 
born in Russia, but left Kiev when he 
was six years old and lived in Paris 
for twenty years. His name is Alex 
Kohan and he now lives in Nice. Alex 
speaks Russian fluently—the reason 
he was chosen for the job—and teaches 
Russian history in a college in France. 
While he considers himself a French- 
man and has the nervous manners of 
one, he looks enough like Khruschev to 
be his brother! 


ENTRANCE TO RUSSIA 


Our entrance to Russia was from 
Helsinki, Finland, where at 9:30 in 
the morning we boarded the train for 
our “big adventure”. Alex had given 
us papers to fill out—what money we 
were bringing in, and listing jewelry 
of precious stones and of gold and 
silver. We each had a box lunch, as 
the trip takes until 10 at night; and 
there was no Restaurant car. We were 
due to stop at the Russian border at 
noon; and Alex hoped to be able to 
get us some hot borsht to supplement 
our cold food. We were originally sup- 
posed to fly to Leningrad which takes 
only 11% hours; but the planes don’t 
fly every day and we picked a day 
when they didn’t. 


LUXURY SLEEPER 

We were delightfully surprised at 
the luxury and comfort of the Russian 
train we were on. It was a sleeper 
train that went on to Moscow and 
two of us were assigned to a com- 
partment that usually accommodates 
6 persons. The two facing seats were 
covered with pads and white linen 
cloth. Pillows and covers were in a 
rack above our heads. The window 
table was covered with white linen 
and there was an imitation cut-glass 
ash tray, a small electric fan and a 
green-shaded lamp on it. The curtains 
were pongee, also those on the win- 
dows of the corridor outside; and the 
walls were blue plastic. We had a 
round mirror with 2 side-lights on 
each wall; and a full length mirror 
on the inside door when you closed it 
from the corridor. We had 2 mate at- 
tendants in the car who served us hot 
tea several times during the journey. 
The train didn’t go very fast, and 
made many stops. We didn’t stop for 
Finnish inspection until 1:30 P.M. and 
it was 3:45 before we reached the 
Russian border. Then another stop of 
fifty minutes at Viborg—with no in- 
ternational incidents at either place 
—and we were in! 


EDGE OF LENINGRAD 


It began to rain as we reached 
the edge of Leningrad but it was still 
light enough for us to see that many 
Russian women were working in the 
freight yards and in the station were 
handling the heavy luggage carts. 
Just a beginning; as we were to see 
that the women work as hard or hard- 
er than the men—digging in the 
streets, wielding pickaxes, laying 
bricks, building roads and of course, 
sweeping the streets and the walks 
in all the parks. 


The entrance and lobby of the Mos- 


-cov Hotel wasn’t very impressive; but 


it had beautiful staircases! All over 
Russia the elevators are small, usual- 
ly carrying 3 persons. You may ride 
up in them, but you must walk down. 
As there is usually just one Lift, you 
often walk up too to save a lot of 
waiting. The dining room had high 
vaulted ceilings, crystal chandeliers 
and heavy velvet draperies. Each of 
us had a private room which was 
rather Victorian, with fringed lamp- 
shades, balled table covers that al- 
most touched the floor, a cut-velvet 
spread on the bed and a huge square 
pillow. The bath was definitely on 
the old-fashioned side, with rusty ex- 
posed pipes; and it was a trick to get 
hot water. We found as we travelled 
further into Russia that the hot water 
is turned off most of the time—nights 
and mornings in particular. And who 
had time to take baths in the middle 
of the day? We were too busy sight- 
seeing! Having been warned that it 
was a good idea to take a flat sink- 
stopper in order to do our nightly 
washings; sure enough, we didn’t see 


a stopper until we reached Prague! 


Summer Vacation Trips will be continued in January-February issue. 
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National Piano Guild 


ADVANCED STUDENTS OF BERNITA ANDERSON STINSON, North Bend, Ore., dis- 
certificates representin 
North Bend News, June 16). Seated are 


their year's: accomplishments. 
lane Nielsen and Janice Swanson; stand- 


ing, Kathy Johnson, Jo Ann Parry, Laura Pemberton, Lynda Bell, Nancy Spence, and 


Sharon Felkner. Della Gaunt was absent. Th 


at the First Methodist Church. 


HONOLULU, HAWAII 

Being a member of the Guild has 
been a real inspiration to me this 
year, and to my students and parents; 
everyone has worked like eager bea- 
vers to get good marks. I’ve told 
them not to be satisfied with just 
passing, but to try for honors. Thank 
you for sending Mrs. Altmann to us— 
we've all enjoyed her. 

My parents who are rotating to new 
stations are so pleased that they are 
determined that only Guild Teachers 
will be acceptable to them from now 
on. We small group of Guild members 
are trying our best to bring new 
teachers into the fold so Mrs. Altmann 
will return with several new mem- 


—Dai G. Pope 
SEATTLE, WASH. 

We found Darrell Peter to be an ex- 
ceptional judge. His refined and sen- 
sitive musicianship, combined with 
genuine intellectual honesty made his 
judging outstanding and something 
that you respect. We are always grate- 
ful when the musicianship phases are 
given a full hearing, and this year 
they were. Thank you very much for 
sending us an adjudicator of such 
splendid calibre. 

—Lela Mae Bell 


MITCHELL, 

We enjoyed Mr. Walter Hansen of 
Wenatchee, Wash. He was very con- 
structive in his remarks to the stu- 
dent. I am awaiting next year’s au- 
dition, as it is an excellent goal to 
work toward. 

—Helen Schmitz 
McALLEN, TEXAS 

We were very pleased with Mr. Rod- 
ney Hoare, our adjudicator. The chil- 
dren thoroughly enjoyed him. As in 
the years gone by that we have par- 
ticipated in the Guild, we feel this 

‘work is a must to our teaching pro- 
gram. Even the. weakest student will 
try harder for a Guild pin and cer- 
tificate. Thank you so much for the 
Guild program. It is a challenge to 
the better students as well as to the 
teacher. 

—Gertrude E. Miller 


ABERDEEN, 'S.D. 

Katherine Townsend of Cheyenne, 
Wyo., was our Guild judge this year. 
Her judging was expert and showed 
years of experience. She managed to 
give encouragement to the young pu- 
pils and to the average pupils. At 
the same time she recognized the 
talented pupils and marked them ac- 
cordingly, but not without pointing 
out their weaknesses. We have rarely 
had such a satisfactory judge. 

—Merritt Johnson 
ROCHESTER, MINN. 

We liked Miss Guinn very much and 

considered her fair in her criticism. 
—Marguerite Hoffman 
ROCKY MOUNT, N.C. 

I want to thank you for sending 
Mrs. Frances Gutelius Smith of St. 
Petersburg, Florida. All the teachers 
and pupils liked her. She took time 
to talk to each teacher, following her 
pupils’ auditions, or to write a con- 
fidential report. In most cases she 
heard more pieces than required and 
most of the time kept on schedule, 
which adds to the success of the audi- 
tions. She put each child at ease and 
I feel her grading was very fair. 

—Mrs. Frank P. Meadows 


MUSICAL GIFTS 


| Write for free brochure of Musical 
Gifts for all occasions. 


HAZELEES 


ese students were heard in recital May 24 


CALDWELL, IDAHO 


Auditions were very successful. Both 
the students and the parents seemed 
very happy to have Dean Clarence 
Burg as adjudicator. In my opinion, 
he was one of the most capable and 
conscientious judges we have had. 

—Wilhelmina Hoffman 


MANKATO, MINN. 
This spring, our longing for an 
outstanding judge was satisfied in the 
person of Miss Grace White of New 
York City. Judges of her experience 
and calibre know. They know the lit- 
erature of the piano and all that im- 
plies. They can recognize the efforts 
and accomplishments of the perform- 
ers and teachers and give due credit 
where credit is due. They can dis- 
tinguish chaff from wheat, bluff from 
work, talent from mediocrity. I know 
judges like this are rare and hard to 
find, but I hope we won’t have to go 
through a number of “dry” years af- 
ter having enjoyed an “opulent” one 
this time! 
—Anna John Silber 
OGDENSBURG, N.J. 
This year I had eight students who 
took the Auditions and were very 
happy to receive honors. Mr. Henry 
Levine was the judge and the young 
people and parents really enjoyed the 
experience. I hope next year to have 
more students enter, as we all feel 
these Auditions are the most satis- 
factory of all. 
—Mary Webb Alyea 
WORCESTER, MASS. 
The Auditions were a huge success. 
We feel fortunate in having had such 
a competent judge as Mr. Audley Was- 
son. He is a gifted judge, was so 
diplomatic and tactful, and is dedi- 
cated to his work. His gracious per- 
sonality in placing the children at 
ease, his efficiency and generosity 
with his time made him one of our 
most outstanding judges. We are very 
grateful to you for sending him to us. 
—Gertrude Brodeur Splane 
ST. PAUL, MINN. 
I want you to know how much we 
appreciated your sending Mrs. Mer- 
ritt Johnson as judge for the auditions 
at Holy Childhood School. Mrs. John- 
son was very helpful with criticism 
which showed experience and high 
ability. Her personality was delightful 
and her graciousness was very much 
appreciated. Mrs. Johnson was very 
generous with her time and also play- 
ed a few Chopin selections for the 
pupils, which was very inspiring and 
proved the competence of the Guild 
Adjudicators. 
—Sister M. Mercedes, S.S.N.D. 


I want you to know that the Piano | j 


SYRACUSE, KANSAS 


We have just returned from the 
Dodge City auditions, some 112 miles 
from our little town. The weather was 
grand, sightseeing at “Boot Hill” was 
fun and the audition was just as fine 


as always. We LIKED our judge, 
Jesse Wright Boyd. His comments 
were encouraging and he gave us a 


new goal for 1961 auditions. Long 
—Lucille M. Thompson 


live the Guild! 


PENNINGTON GAP, VA. 
The National Piano Auditions were 
conducted for the pupils of this area 


with John Lankford Pond, Jr., of 


Norfolk, Va. serving as judge. This 
is the first year we have had the 
privilege of having an examiner from 
our own state of Virginia. Mr. Pond 


is a fine Christian person standing 


for the ideals of the National Guild 
of Piano Teachers. 
. —Mrs. Cora Lewis Creech 


LOS ANGELES—Litle Renee Golabek of 
Los Angeles made an outstanding im- 
pression on Adjudicator William McKamie 
upon her first entry into the National Guild 
Piano Auditions. Renee, who is six years 
old, has studied nine months and is a pupil 
of Irene Nygard of Los Angeles. She pre- 
sented a ten piece program including 
Clementi, Schumann, and Solfeggietto (C. 
P. Bach). The charming and able Judge 
Mr. McKamie gave her a Critics’ Circle 
Rating and wrote of her: “Renee, you have 
unusual intensity and concentration for one 
so young. You can go far in music. Beauti- 
ful work." 


ROCHESTER, N.Y. 

Our Auditions took place in May, 
but the pleasant memories and associ- 
ations of a few days will remain a 
long time. Mrs. Burgess was not only 
a charming person, but one who was 
an encouragement and inspiration to 
all our young students. Her judg- 
ments were so accurate and fair— 
nothing went unnoticed, but all criti- 
cisms were kindly and most helpful. 
Indeed, she was tireless in hearing 
everything prepared—or supposed to 
be prepared, as does happen. 

—Sister Jean Marie 


HUNTINGTON, IND. 

We liked our audition judge, Mrs. 
Eunice Green from Washington, D. C., 
very much. Each pupil was greeted 
with a smile, and made to feel at ease. 
She listened to almost every piece, 
and gave each one a very fair and 
beneficial judging. She also was most 
gracious to us teachers and gave us 
some fine suggestions. We would be 
very happy to have her every year! 

—Mrs. Mark Riseborough 


GLEN COVE, N.Y. 

Our auditions are over, and, from 
the comments, everybody was well 
pleased. The class was large, but ev- 
erything ran smoothly and very much 
on schedule. The teachers were well 
pleased with Mr. Lane, children very 
happy. Mr. Lane knows how to handle 
children and has a tremendous under- 
standing of each youngster from pre- 
school and up. I particularly like the 
way he handled the early teen-age 


group. 
. —Leah D. Shane 


“LETTERS TO PARENTS" — 
“LETTERS TO PUPILS"— 


“WORK SHEETS" for Report Cards 


with Parents and Adult Pupils. 
Outset 


P. O. Box 181 Orlando, Fila. 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


30 of them—each stimulating and thought provoking 
5 different letters. Requested by a prominent teacher 
“REPORT CARDS" to keep the parents and pupils aware 


“BROCHURE” Something New—Studio Procedures—First contact 
Stock, Ethical and dignified. Gives your Studio Policy at the 


10c ea 
10c ea 
The "Letter" you send may save a Pupil 
ea 
(for your files) ............ 10c ea 
Beautiful Paper — Wedding 
10c ea 


Send $1.50 in check or money order for a 
PLEASE DO NOT SEND CASH 
10% Discount on Orders $5.00 or More. 


Ruth Teeple Reid, duthor-Publisher 


1785!/, Chalcedony Street 
SAN DIEGO 9, CALIFORNIA 


‘ 


ackage of USABLE samples. 


judge ,too. 


Liked Our Judge’ 


SCRANTON, PA. 

Our ten-day tournament concluded 
June 1 and we all want to say “Thank 
You” for sending the very gracious 
Grace White. I feel certain that I speak 
for all the teachers in our Guild when 
I say that we are musically richer for 
having worked with her. As you know, 
she has a sparkling personality, there- 
fore it was only natural that she de- 
lighted the children with her witty 
remarks. 


Every student benefited from her 
constructive criticism and I marvelled 
at how well she managed to know each 
child in the time allotted for the au- 
dition. She gave generously of her 
time and knowledge to the young ar- 
tist students. Her diploma examina- 
tions were very thorough and inspir- 
ing to the applicant. We know we 
can’t have Miss White again next 
year, as this is against your policy, 
but please send this Minute-Musical- 
Dynamo soon again. 

—Anne Liva 


CARLSBAD, N.M. 

Our Spring Audtions went off in 
fine order and it was so nice to have 
Mr. Garrett audition my students 
again. All reports have been very 
good from the teachers in connection 
with his grading, and the youngsters 


*\are all in love with him. We are so 


glad that you sent a conservative 
—Mary Edna Bivins 


TRENTON, TENN. 


Miss Emma Petersen was efficient, 
pleasant, observant. Her remarks were 
inspiring, with well turned phrases. 
She sent everybody home happy, with 
renewed determination to study. 

—Isabelle Smith 


SIX YEAR OLD Terry Herman, piano stu- 
dent of Mrs. Dwight L. Browder, Lubbock, 
Tex., entered a National EC program after 
14 months of study. Everyone was very 
proud of the high grade Terry made on her 
first audition. 


XENIA, OHIO 


WASHINGTON, D.C. 

The judge this year, Mrs. Gertrug, 
Splane, was very successful with th 
students. She is not a severe judge 
but marks well. The whole idea of th 
Auditions is excellent, for the pupil 
are striving to play better, at jum 
the time of year when they woul 
probably be doing very little wih 
their music because of school exam. 


nations. 
—Katharine Frog 


TOLEDO, OREGON 
The judge, Rilla Branyon of 

Beach, Calif., was excellent. In my 
way of thinking, just what a judg 
should be in every respect. My Ap 
dition class all loved her and all wer 

inspired to return next year. 
—Colleen Olive 


HOUSTON, TEXAS 

I have been late getting in a report 
to you as I had to leave suddenly ang 
fly to St. Louis. My mother was not 
expected to live. 

We all liked Mr. Lane very much, 
and the students were delighted with 
him. I never saw but one tear and 
that was from happiness. He seems tp 
have a distinct liking for children, jp 
fact for everyone. He seems to enjoy 
himself thoroughly and never has g 
complaint. I think some days wep 
very trying for him, but he alway 
came out smiling and happy. Hi 
comments on the students’ cards wem 
really inspiring, and he took plenty of 
time and thought writing them. He 
seemed to pinpoint just the thingy 
that they were weak on, I know @ 
least with my own students. I believe 
he was a little lenient as a whole. 

I did not get to see Mr. Lane before 
I left, and I left everything to the 
monitor, Mrs. Jansen, who was very 
efficient. Mr. Lane called me when 
he passed through St. Louis, and it 
really gave me a lift, as I was natural- 
ly worried about how everything went. 
I had told him previously that I might 
have to leave at any time. I had t 
cancel my recital on May 30, the first 
time since 1938. 

Thank you again for sending ws 
such a fine, understanding judge, and 
I want you to know I have enjoyed 
every minute of being chairman. 

—Frances Mahr 


We had very successful auditions, | 


and were very well pleased with Miss 
Beth Hudnall as adjudicator. She 
seemed to take a special interest in 
each pupil and gave them very defi- 
nite advice and constructive criticism. 
We would be glad to have her return. 

—Marjorie Street 


RICHMOND, IND. 

We enjoyed Mrs. Marguerite Hoff- 
man very much. She proved to be a 
thorough and gracious judge whose 
constructive criticism has created en- 
thusiasm among the local students. 

—Kathryn E. Mitchell 


DOROTHY DRING SMUTZ, judge for the 
Wilson, N.C. Auditions is shown with three 
local High School Diplomas winners. Sea 
with Mrs. Smutz is Barbara Ann Dixon, stand- 
ing left to right, Vann Jones and Olinda 
Camden. Vann is also the 1960 Paderewsti 
medal winner. 
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SCARSDALE, N.Y:—Did you know 
that my silver anniversary as a Guild 
judge will be celebrated in another 
gudition year? Makes me feel rather 
gncient—even so I am deeply grateful 
for the many pleasures I have ex- 
perienced in having such good con- 
tacts with so many excellent teachers 
gver these years. I am glad that I 
pave had some small part in the won- 
gerful work you have done. As I have 
jarned from every pupil I have 
taught, so have I learned from each 
and every audition judged. 

This is the first time in a number 
of years that I have judged in a young 
enter. I believe Evansville teachers 
told me it was the fifth audition. It 
made me again aware of the tre- 
mendous work you as guides of the 
Guild have accomplished. Over the 

I have witnessed a steady and 
healthy elevation of standards in 
teaching procedures, materials, and 
genuine interest in musical piano 
playing—all of which have been 
garked and nourished by your ef- 


forts. 

Evansville has a fine potential with 
gveral superior teachers and a large 
number who show the desire to grow 
and increase their successes as music 
educators. I should like to return there 
in five years to see the growth! 

Hazel Griggs 


IT WAS A FIVE-WAY TIE FOR VALEDICTORIAN in the 1960 graduating class of the 
$, John, Kansas, high school between (left to right) Marilyn Snell, Susan Cole, Patty 
Walker, Nancy Wagner and Jane Wiles. All five spent many years in Guild auditions 
and Susan was a "charter member" of the St. John center. Marilyn and Nancy were 
pupils of Miss Edith Aldis until she retired, Susan, Patty and Jane are students of Melba 
Cornwell Budge. The girls started school on the same day in the same school and have 
sent 12 years as schoolmates and good friends. Now Susan, Jane and Patricia are attend- 
ing the University of Kansas, Nancy goes to Emporia State, and Marilyn to Ft. Hays State. 


LAKELAND, FLA.—A few days 
ago I returned from a ‘5500 mile 
trip including a judging tour to Knox- 
ville and Kingsport, a piano workshop 
in Knoxville, several days in N.Y. and 
amusical survey in New England for 
the University Society, Publishers. 

I want to commend the teachers of 
Knoxville and Kingsport for their 
keen interest in carefully preparing 
their students for auditions. Also I 
appreciated the many personal cour- 
tesies extended to me. 

A dinner in my honor was given at 
the Farragut Hotel by the Knoxville 
thapter of the Guild. The attitude of 
the teachers and students was inspir- 
ing. 

The Piano Workshop was held in 
the Rich’s Department Store. They 
Provided a fine little recital hall, pi- 
Mos and even refreshments every 
fay. The Knoxville area was well 
represented and some teachers came 
tome 135 miles to attend the three 
fay workshop. 

Going on to New York, I had a 
Most interesting visit with Mr. Earl 
Duncan, inventor of the remarkable 
thythocycle with which you are fa- 
miliar. I consider Mr. Duncan the 
host outstanding authority on rhythm 
and I feel very strongly that more 
td more teachers should avail them- 
tlves of the help that the rhythocycle 
offers, 

In New England I did a musicai 
wrvey for the University Society, 
Publishers. This included the Boston 
tea, Portland, Maine and Worcester, 

sachusetts. I made my New Eng- 
ind headquarters at the Graduate 
House of M.I.T. where my son is a 
faduate student. Roe has received 
us third fellowship and has a fine 
b during the summer with Sylvania 
Ing math computations. We also 


a week-end trip to Quebec and 
Yontreal. 


Paul Roe Goodman 


Music Of All 
Publishers 
For Every Purpose Since 189! 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Judges Comment... 


NEW YORK, N.Y.—It is my pleas- 
ure to report a most enjoyable and 
successful judging tour in Seattle. 
Mrs. Duffy is a model of efficiency, 
and everything ran off very smoothly, 
which was most important in view 
of the length of the tour. The local 
Guild organization is quite active, and 
I feel they have and will do a great 
deal to raise teaching standards in 


the community. They gave me a|™ 


beautiful luncheon, got me an inter- 

view on TV, and both collectively and 

individually gave me a response such 

as I have seldom experienced. All I 

can say is, if you ever need a judge 

for Seattle .. .! Darrell Peter 
* * 


DECATUR, TEX.—My tour in Ala- 
bama this spring was a most enjoyable 
one. Not only did I hear some won- 
derful talent and teaching accomplish- 
ments, but I was shown the mgst 
cordial hospitality. 

In Cullman, I was a guest in the 
dormitory of the Sacred Heart Acade- 
my. Sister Martha had everything well 
scheduled and in excellent order. 

Mrs. D. O. McClusky in Birming- 
ham is a “super” chairman. She stops 
her spring teaching two weeks early 
in order to devote her entire time to 
the Auditions. She, too, had every de- 
tail worked out and ideally organized. 

Dorothy I. Garrett 


OKLAHOMA CITY—The judging 
tour to Idaho was all that I could 
have wished for. The pupils were 
well prepared and were enthusiastic, 
as were their parents, over the value 
of the Guild auditions. 

The more I travel the more I see 
that the incentive and high standards 
stimulated by the Guild movement 
have contributed to piano study in 
America more than any other one in- 
fluence. 

The piano teachers workshop (30 
teachers registered), which followed 
the auditions, was perfectly timed. 
The needs, as well as the strong 
points, of the pupils who had played 
in the auditions were still fresh in 
our minds. About 20 pupils played for 
me in the workshop for constructive 
criticism. 

The cooperation and fine attitudes 
of the “Treasure Valley” teachers and 
their pupils account for the success 
of the auditions and the workshop. 
The local chapter of NGPT was, I 
think largely responsible for this. Ev- 
ery city of sufficient size should have 
a NGPT chapter. Clarence Burg 

* * 

EAST AURORA, N.Y.—My judg- 
ing tours were fine—I did enjoy the 
one in Trenton, and meeting Bill 
O’Toole, and the tour in Scarsdale 
was really wonderful. Miss Love, the 
chairman, is a wonderful, gracious 
and kind person, and everyone went 
all out to make my stay most en- 
joyable. Much of the playing was of 
very high calibre... George Kelver 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT, 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mase. 


GEORGANN GEIL, six year old winner of 
a National certificate this year, is one of 
the students entered in 1960 Auditions by 
Dorothy Kelly of Carlsbad, Calif. Mrs. 
Kelly wrote, "! would like to take this op- 
portunity to thank you for sending Miss 
Jean Kuhns of Long Beach to us as adjudi- 
cator this year. | found her extremely metic- 
ulous in ee judging. Her A's were fair 
and carefully annotated as to the prob- 
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PRIN CET ON—Two ‘three-day 


workshops for piano teachers, one in 


Princeton, New Jersey and one in 
Tulsa, Oklahoma will be offered this 
coming February by Frances Clark. 
The Princeton workshop, which 


_.|takes place at the New School for 


Music Study, will open Sunday even- 
ing, February 5 and close Wednes- 
day noon, February 8, Miss Clark 


-_|said. The Tulsa workshop, which is 
| sponsored by the Music School of the 


University of Tulsa, will open Sun- 


__|day evening, February 12 and close 


Wednesday noon, February 15. 

Both workshops will be stimulating 
and practical refresher courses, de- 
signed especially for teachers who 
can take only limited time for ad- 
vanced study during the teaching sea- 
son. 

The Princeton workshop will fea- 
ture observation of actual lessons at 
elementary, intermediate and ad- 
vanced levels, in both class and pri- 
vate situations. In addition to sem- 
inar discussions on this teaching, 
there will be lectures by Miss Clark, 


|Frances Clark Offers 3-Day Workshops 
_|TO APPEAR IN PRINCETON AND TULSA THIS FEBRUARY 


Louise Goss, and David Kraehenbuehl, 
who is chairman of the theory and 
composition department at the New 
School. Recitals by staff artists and 
demonstrations of new teaching re- 
pertoire will be extra features. 

The Tulsa workshop is under the 
general supervision of Richard Chron- 
ister, formerly of the Frances Clark 
staff in Princeton, now chairman of 
piano pedagogy at the University of 
Tulsa. The program will be similar to 
the Princeton Workshop, including 
observation of actual group and pri- 
vate lessons, seminar discussions, and 
lectures by Miss Clark and Mr. Chron- 
ister. In addition, Miss Clark will ad- 
dress the entire Tulsa University Mu- 
sic School at an assembly on Tuesday 
morning, February 14. 

For full details on the Princeton 
workshop write Workshop Secretary, 
The New School for Music Study, 353 
Nassau Street, Princeton, New Jersey. 

For information on the Tulsa course, 
address Mr. Richard Chronister, 
School of Music, University of Tulsa, 
Tulsa, Oklahoma. 


f| will have very pleasant memories of 
__|the teachers and students 
_| Marion and Orangeburg. 


ing the Guild in this way. 


lems, and her remarks were all geared to 
the further efforts of each student. The 
C's she awarded were well-earned and 
therefore of great importance.” 


Revised Edition’ 


MOZART 


SONATAS 
AND FANTASIES 


WILSON, N.C.—My judging tour 
in South Carolina was a very happy 
experience. The chairmen, and also 
the teachers were very lovely ladies, 
and they were all doing excellent 
work. The auditions were well ar- 
ranged, and ran very smoothly. Ev- 
eryone cooperated beautifully, and I 


in both 
Thanks for the opportunity of serv- 


Betty Watson Stallings 


* * * 


MINNEAPOLIS, MINN.—This is a 
report of the auditions in Joplin and 
Kansas City, Mo., where I acted as 
judge, and I am happy to report that 
in both cities I heard some excep- 
tionally fine playing from some very 
talented pupils ... The auditions were 
most satisfying and reflect the fine 
influence of our Guild program. 

Theodore Bergman 


= 


ROCHESTER, N.Y.—My tour to 
Ohio and Pennsylvania was a lovely 
surprise. I had thought that I was 
merely to grimly do some of the 
Guild’s work this year, but—and may 
it ever be so—the Guild’s work was 
again stimulating and rewarding. 

My four chairmen, Miss Ruth Cook, 


for the Piano 


NATHAN BRODER, Editor 


NaTHAN BRODER’S EDITION of the Mozart SONATAS AND FANTASIES 
for Piano has been hailed by critics and pianists as the most authori- 
tative edition now available. 


Since the first edition was published, Mr. Broder has been able to 
procure photostats of the autograph of the Sonata in D (K 311). On 
the basis of these, a number of corrections have been made in that 
work in the new revised edition. Some engraver’s errors that turned 


Miss Florence Wagner, Sister M. Mau- up in the first edition have also been corrected. Price $5.00 
rita and Sister Antoinette, were just 

tops and no detail escaped them, so , 

that all auditions went very smoothly. PUBLI She, 

There was plenty of good talent and, = S “You've done a beautiful job—full of erudition and 
to the credit of some of the teachers, real feeling.” 

many children who played well with LEONARD BERNSTEIN 


but average er less apparent talent. 
Almost 100% of the teachers were ac- 
tively seeking, not high marks, but 
helpful criticism. Needless to say, 
marks don’t get very low where this 
attitude prevails. I was personally 
treated like a queen wherever I went 
and have some wonderful new friends 
and acquaintances. 

Marjorie Corin Johnson 


New and Outstanding 


THE Mark PIANO COURSE 
PIANO STUDY THROUGH MELODY AND MUSICIANSHIP 


THE MARE NWEVIN PIANO COURSE’ isa carefully planned pro- 
gram in which a student may start at the very beginning . . . gain a comprehensive knowledge of music 
and technique while progressing through junior and intermediate grades. 

MARK NEVIN’S many delightful piano pieces and books are extremely popular with both piano tea- 
chers and students. His compositions achieve the rare feature of musicality combined with technical value. 


“I have nearly all European and American editions, 
but nothing can be compared to it.” : 
ERNO BALOGH 


See your music dealer or write: 


THEODORE PRESSER COMPANY 
Bryn Mawr, Pennsylvania 


SINCE 1883 


e ENJOYABLE _ rr | 
Solos have clever words which bring —— 7 
to the student an association with his | ork 
favorite activities in everyday life. 
e MELODIC 

Singable tunes — Catchy sequences. 
This is the very basis of study through 
melody and musicianship. 

INTERESTING 

Presented so skillfully that the stu- 
dent can’t wait to go to the next 
lesson. Each lesson brings pride in 
accomplishment. 

@ PROGRESSIVE 

Combines theory with performance. 
Gives the student a basic understand- 
ing of music from the beginning. 


PREPARATOR 
BOOK 


es 1 25 


BOOK ONE 8 


95 


GOK TWO 800 
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PIANO RECITALS 
COAST TO COAST 


Eugenia Burnett of Phoenix, Ariz., presented 
a recital. Left to right, they are, sitting, 
Linda Hochstetler and Diane Seaman, stand 
ing, Janet Ballard and Marilyn McLean. On 
the June 4 program titled "Keyboard Jun- 
jors in Recital," the National and Interna- 
tional Guild winners alternated in a 30 num- 
ber presentation of piano music by the 
masters. 


Newport, R.I. 

National Guild pupils of Ellen I. 
Mason presented a Mozart Club Musi- 
cale on Sept. 1 at the Art Association 
in Newport. A well balanced program 
of 20 piano selections were played by 
Julia Faria, Susan Roach, Janey Cor- 
reia, Eileen Dwyer, Billy Lalli, and 
Jean Perrotti. 

Geneva, New York 

A recital was given by students of 
Mrs. Lee G. Sampson on June 20 in 
Lewis Hall of the Geneva Woman’s 
Building. Mrs. Ferdinand Liva was 
Guild adjudicator for 36 of the parti- 
cipants, and the program was con- 
eluded by an eight year International 
winner Laurence Andersen. 

San Francisco, Calif. 

The San Francisco State College 
Department of Music presented Ken 
Fisher and Ron Fuller in a duo-piano 
recital on July 12 in the Little Theatre. 
Programmed were Sicilienne (Bach- 
Maier), Variations on a. Theme of 
Haydn (Brahms), Nun Komm, der 
Heiden Heiland (Bach-Luboshutz), 
Sonata in G major (J. C. Bach), Ma 
Mere L’Oye (Ravel), Melodie from 
Orpheus and Euridice (Gluck-Lubo- 
shutz), and Scaramouche (Milhaud). 

Oakland, Calif. 

Samuel F. Pendleton presented 13 
year old NFSM member Joel Tepper 
in recital on Oct. 7 in the Chapel of 
the Chimes. Programmed were Inven- 
tions Nos. 12, 13, 14, and 15 (Bach), 
Sonatas in C and G minor, Op. 49, 
No. 1 (Haydn and Beethoven), Alle- 
gretto in C minor (Schubert), Waltz 
in C sharp minor (Chopin), Canzonet 
(Freed), Le Petit Ane Blane (Ibert), 
and Golliwog’s Cakewalk (Debussy). 

Kansas City, Mo. 

Gwendolen Marsh presented . her 
ge * pupil, Margaret 
* Edwards, in a pro- 

gram Sunday 

afternoon tea on 
Oct. 2. 
Margaret played 
, Prelude and Fugue 
in B flat minor 
- (Bach), 2nd move- 
Of the D  Maa- 
jor Concerto (Mozart), Preludes Op. 
28, Nos. 4 and 6 (Chopin), Traumerie 
and Romance in F sharp Major 
(Schumann), At an Old Trysting Place 
(MacDowell), and La Cathedral en- 
gloute (Debussy). Mrs. Lawrence Ful- 
ton, mezzo soprano, assisted with 
songs composed by Miss Marsh, The 
Last Mile, I Will Lift Mine Eyes, and 
Eternal Treasure. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


Charleston, S.C. 

The Hester B. Finger Piano Studios 
have presented three students in solo 
recital recently. Nine year old Beverly 
Ann Stern played an Aug. 26 pro- 
gram of Cobb’s Sonata in A minor, 
Mozart’s Sonata in C, Haydn’s Con- 
certo in C and selections by Mozart, 
Haydn, Gillock, and Nevin. 

Mary Marcia Pollock, 12, played on 
Sept. 23 a program of two of Bach’s 
Two Part Inventions, Sonata in C 
(Handel), Concerto in D major (Hay- 
dn) and solos by Haydn, Mozart, 
Mendelssohn, and Mozart. On Oct 14, 
Diane Lynn Festa played Prelude and 
Fugue in E minor (Bach), Sonata in 


i|C sharp minor (Beethoven), solos by 


Schubert and Chopin, and Concert- 
stuck (Von Weber). 


Omaha, Nebraska 
Alice Davis Berryman presented 


| Marilyn Johnson in recital in the Jos- 
‘}lyn Lecture Hall on Oct. 16 in the 


following program: Sonata G major, 
Op. 79 (Beethoven), Etudes C minor 
Op. 25, No. 12 and C sharp minor Op. 
25, No. 7, Scherzo C sharp minor 
(Chopin), Une Barque sur l’ocean, 
Alborada del gracioso, La Valle des 
cloches (Ravel), and Concerto in A 
major (Liszt) with Mrs. Berryman 
playing the orchestral reduction at 
second piano. 


New York, N.Y. 

Elfreida Brown presented Dorothy 
Dinroe and Ann Kimber in recital on 
Oct. 2 at Judson Hall in a program of 
solo and two piano selections by 
Mozart, Bach, Brahms, Carpenter, 
Mendelssohn-P hillips, Tchaikowsky- 
Tedesco, Saints Saens-Sugarman, 
Schumann, Barber, Prokofieff-Tedesco, 
and Pinto. ; 

The girls began piano study with 
Elfreida Brown 8% years ago and 
have won gold medals and superior 
plus ratings in auditions of the Music 
Education League, New York Federa- 
tion of Music Clubs, National Piano 
Guild, Associated Music Teachers’ 
League and Piano Teachers’ Congress. 
They have become popular as a duo- 
piano team and have had several radio 
and television appearances. Ann and 
Dorothy are now seniors at the High 
School of Music and Art. 


Galena, Kansas 

Mrs. Jay F. Byrd presented six 
NFSM in recital July 7 in the Metho- 
dist Church. These students, Kay 
Bates, Steffenie Johnson, Rosa Lee 
and Rose Marie Joseph, Don Russell, 
and Anita Beth Clark were auditioned 
in Joplin by Guild judge Theodore 
Bergman of Minnesota. “The students 
liked him for his consideration and 
kindness.” 


Piano Quarterly 


Lists Best Pieces 
Of 5 Year Period 


NEW YORK—The board of critics 
of THE PIANO QUARTERLY and 
the readers of that periodical have 
chosen what they consider the best of 


the teaching pieces of the five-year| | 


period, 1952-1957. This period was 
surveyed because the teaching pieces 
were sufficiently well-known and ex- 
perienced in the piano lesson to assure 
an intelligent evaluation of them. 

Those chosen by the piano teachers 
were: (Easy) 1) “Shenandoah Valley 
Tune” by Everett Stevens, 2) “High- 
land Meadow” by Scott Watson, and 
“Royal Hunt” by William Gillock, 3) 
“White Heather” by E. Stevens, 4) 
“Hi-way Scene” by George Frederick 
McKay, “Rain on the Roof” by Eliza- 
beth Rogers, “Little March” by Wal- 
ter Finlayson, 5) “The Bear and the 
Beehives” by Robert Graham, “Puppet 
Parade” by Charlotte Beissert and 
“Harvest Dance” by Dorothy Emery. 
(Intermediate) 1) “Five Sets of Vari- 
ations” by Kabalevsky, 2) “Lake at 
Night” by Marjory McKown, 3) 
“Parades” by Vincent Persichetti, 
“Little White Burrow” by Finlayson, 
“Highland Fling” by Elizabeth Rog- 
ers, 4) “Andalusian Dance” by Alec 
Rowley, 5) “Irish Fancy” by Martha 
Beck, “Maple Sugaring” by Ernst 
Bacon and “Command Performance” 
by Gillock. 

The judges’ choices, in alphabetical 
order, were: (Easy) ‘Puppy Is Lost” 
by Bucci, “Little Song” by Burrill 
Phillips, “Two Winter Pieces” by 
Elizabeth Rogers, “Highland Meadow” 
and “Whirling Dancers” by Scott Wat- 
son, and “Tunes in Folk Style” and 
“Shenandoah Valley Tune” by Everett 
Stevens. (Intermediate) “Maple Sug- 
aring” by Ernst Bacon, “Five Sets of 
Variations” by Kabalevsky, “Parades” 
by Vincent Persichetti, “Children’s 
Day” by Elie Siegmeister, “Bugle, 
Drum and Fife” by Robert Starer, 
“Lyric Piece” by Halsey Stevens and 
“The Hootnanny” (a duet) by Ernst 
Bacon. 

The Piano Quarterly had this to 
comment on the above selections and 
in particular the teachers’ choices. 
(The following are excerpts from an 
article appearing in the Fall issue of 
the PQ.) 

Standards 
Artistic standards are terribly hard 


Austin, Texas 
A recital was given by students of 
Mrs. Jeanette Krueger on Sept. 25. 
The 14 NFSM members were recog- 
nized on the program of piano selec- 
tions and choral numbers. 


Oakland, Calif. 

Piano students of Ann C. Mariolle 
were presented in recital on June 28 
at the Chapel of the Chimes, assisted 
by a string duo. National and District 
Guild certificates were presented at 
the close of the program to seven of 
the students. 


NOW is the TIME to buy NEW 


TOURNAMENT WORK SHEETS 


by OLIVIA LEDBETTER FARROW 
All-year practical time-saving aids 
to 


correct classification and stimulating preparation 
for 


PIANO GUILD GOALS 


ORDER NOW and receive FREE 
“How to Differentiate Styles from Baroque to Modern” 
by ROBERT GRAHAM 


Chosen as one of the ten outstanding composers of educational music for piano in 
America, and one of the best composers of choir music in the country. 


Based 
on the 
latest 
Syllabus 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 
Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 
#1 Elementary ...... 
2 Intermediate ORDER NO. 
3 Preparatory ...... 
4 Collegiate ....... ORDER REC'D. 
6 Social Music .... SHIPPED 
at 15¢ each...... 
Deduction 50¢ (if quantity 30) ...................... 
Deduction $1.00 (if quantity 50) .................... 
Postage & Handling — 15 
Check Money Order Total Enclosed...... $ 
(Please print) 
Name Date 
Address 
City Zone State 


FOLLOWING THE RECEPTION on Sept. 4 after the Farewell Musicale held in the study 
of Catherine Hornby in Bristol, R.I., this group gathered at the punch bowl. Left to gj 
Catherine Hornby, Mr. and Mrs. Geo. Chamberlain (parents), Mme. Avis Bliven Cha. 
bonnel (Guild supporter of Providence, R.I.), M. Alma Canuel (chairman in Fall Rive 
Mass., Guild center), Miss Beatrice Braun (Guild member of New Bedford, Mass.) 
Margot and Maralyn Chamberlain. 


to define, and even the PQ credo ends 
with the confession that the six musi- 
cians of its Board “readily admit to 
sharp difference of opinion” on all the 
points enumerated. However, a trained 
musician, educator, historian, or com- 
poser, making it his task to evaluate 
large amounts of material, should be 
able to draw a line between composi- 
tions of superior and inferior crafts- 
manship. While the lines drawn by 
each of several judges may vary wide- 
ly, the top and/or bottom choices tend 
to coincide. “Stylistic consistency,” 
and other of our measuring sticks, can 
be fairly accurately determined after 
sufficient training and experience in 
the field. But when it comes to musi- 
cal originality—a very important fact- 
or in the determination of musical 
quality—we are left pretty much at 
sea. In general, the judges’ choices 
were motivated by such considerations 
as purely musical value and theoret- 
ical perfection, which are not always 


Farewell Musicale. 
Given in Bristol 


A farewell musicale was given tp 
honor the Chamberlain sisters, Margyt 
and Maralyn, on Sept. 4 at the studi 
of Catherine Hornby in Bristol, R.I, 


The Chamberlain girls, Margot, age 
13, and Maralyn, age 12, auditiong 
for Mme. Avis Bliven Charbonnel of 
Providence, R.I., and were accepta 
to major in music looking toward y 
professional career. Their teacher, 
Catherine Hornby, was accepted right 
along with them to study repertoin 
and Leschetizky technic. 


Programmed were Invention No, j 
in C (Bach), Fantasia in D (Mozart), 
Golliwog’s Cake Walk (Debussy), and 
Birdling, Op. 43, No. 4 (Grieg), played 
by Margot. Maralyn played Prelude, 
Op. 28, No. 4 and Mazurka, Op. 68, 
No. 3 (Chopin), Etude Op. 125, No, 
3 (Heller), and both girls collaborate 
on a two piano arrangement of Cle 


menti’s Spiritoso from Sonatina Op. 
36, No. 3. Mary B. Chase played second 
piano for each of the girls in move 
ments from Clementi’s Op. 36, No. 
5 sonatina, and played solos by Chopin 
and Schumann. Gifts were presenta 
at intermission, and the report dé 
scribes a “riot of fun” when Mme 
Charbonnel gave a Rhythm Ensemble 
demonstration with the visiting teaeh- 
ers. At the close of the program, Mme, 
Charbonnel graciously consented to 
play Impromptu (Schubert) and 
Melody (Paderewski). 

Many musicians in public schoo 
and private teaching were present 
from Massachusetts, Connecticut, New 
Hampshire, and Rhode Island. Plans 
are underway to present Mme. Char 
bonnel in a benefit concert during the 
month of November. 


practical. 

The subscribers’ choices, on the 
other hand, leaned more toward the 
practical, the intuitive preference for 
interesting and immediately appeal- 
ing music, and sometimes “the older, 
proven writers whose works can be 
banked on.” The difference in ap- 
proach is quite noticeable in the re- 
sults of the survey, and makes these 
choices upon which both sides bestowed 
their approval all the more weighty... 

We do not really have to fall back 
upon second-rate music, for there is 
enough that is first-rate to keep us 
and our students quite busy—the list- 
ing of “bests” offers just a sampling. 
Robert Schumann says, “Time is pre- 
cious! If we would learn to know only 
the good things that exist, we ought 
to live a hundred human lives.” 


The Leader in Piano Teaching Pu ication 
MICHAEL AARON BOOKS 
MORE AND MORE THE FAVORITES OF PIAND TEACHERS THROUGHOUT THE COUNTRY 
For all ages — through all stages . . . The MICHAEL AARON PIANO 


COURSE takes you systematically from the very rudiments of playing through 
intermediate and advanced study. Learn while you play — play while you 


MILLS MUSIC 


learn. The AARON method makes you want to play. Whether it is an eatly- 
age or advanced beginner, AARON has the proper book to start every student: 


MICHAEL AARON PIANO PRIMER 75 
MICHAEL AARON PIANO COURSE — GRADE ONE 1.25 
MICHAEL AARON PIANO COURSE — GRADE TWO. 1.25 
MICHAEL AARON PIANO COURSE — GRADE THREE 1.25 
MICHAEL AARON PIANO COURSE — GRADE FOUR 1.25 
MICHAEL AARON PIANO COURSE GRADE FIVE 1.25 
DZZRS MICHAEL AARON ADULT PIANO COURSE — BOOK ONE 1.25 SSsshie 
& SUES MICHAEL AARON ADULT PIANO COURSE — BOOK TWO 1.25 Sa 
ECHNIC — BOOK TWO 75 
RE! MICHAEL AARON PIANO ALBUM 
MICHAEL AARON DUET BOOK 1.00 


“The write way to note reading.” A comprehensive book whereby 
written application is stressed in learning how to read notes.......... $1.0 


— Inventive teaching aids 
THEORY PAPERS in three books NOTE SPELLER AND EAR TRAINE 
A complete selection of theory pa- A progressively graded reading, 
pers covering beginner level through writing and ear training book for the 


upper intermediate grade level. beginning piano student. Contaifis 
BOOK 1.65 BOOK 2$1.00 BOOK 3 $1.00 excellent study material. 


MODERN MELODIES FOR POPULAR PIANO PLAYING — 
MORE MODERN MELODIES FOR POPULAR PIANO PLAYING 


Two books with collections of all-time favorite songs especially arranged if 
a professional and modern style for the young pianist each 1, 


CHORD CONSTRUCTIONS AND HINTS FOR POPULAR PIANO PLAYING 
Learn professional bass, breaks, improvisations and embellishments for inter 
pretations of popular songs. ae 


SES POPULAR PIANO BOOKS 
MID-TERM READER 

Designed to follow any first instruction book, so as to provide further && 


perience in applying the knowledge already acquired by the student. Includes 
a reading range of four octaves. jee fou 1.00 


SONATINA ALBUM 
Four Classic style sonatinas. 
charm and grace 


MILLS MUSIC, INC. 


A real advancement for the beginner; full 
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MINNESOTA—Roger and Rose- 
mary Lutterman, students of the Sis- 
ters of St. Dominic, St. Luke’s Con- 
yent in Sherburn, won a trip to New 
York City in the Venita Rich talent 
revue at the Martin county fair re- 
cently. Roger, 14, and Rosemary, 13, 
played a piano duet, “William Tell 
Qverture” as their winning selection. 

Four of the five children in the 
Clair Lutterman family play the 
piano, and this duo has appeared in 
other talent contests, and in the “Pol- 
ka Dots” musical group, which Mrs. 
lutterman organized and has directed 
in many local appearances. The broth- 
er and sister have played together for 
seven years, and practice at least one 
hour daily. 

Rosemary is a Guild student taught 
by Sister Magdalen Therese, OP, who 
wrote, “We are anxiously waiting and 
practicing for our next audition. You 
can send us back Mrs. Elsie Parker 
so she can see just how much prog- 
ress the students have made. She is 
extremely fair in her judging.” 


* 


CALIFORNIA—Justin Blasdale, 13 
year old pupil of Wanda Krasoff of 
Berkeley, was piano soloist this year 

' with the Young 
People’s Symphony 
Orchestra, Jessica 
Marcelli conducting 
in Oakland, playing 
the Mendelssohn G 
Minor Concerto. 
For the past four 
years he has played 
in the Junior Bach 
Festival which is a yearly event in 
Berkeley. It is held on a competitive 
basis, and this year only 36 pianists 
were accepted out of the 146 contest- 
ants. Justin gave an all-Bach recital 
at the age of 11, and has played the 
Bach D Minor Concerto with the Val- 
kjo Symphony Orchestra, Ver] Swan 
tnducting, and the San Francisco 
Symphony Orchestra on their Youth 
Concert when Earl Murray conducted. 

Stefan Bardas, Justin’s 1960 Guild 
adjudicator, wrote in his analysis of 
the all-Bach program authorized by 
Headquarters, “Exceptional accom- 
jlishment of unusual maturity and 
polish.” 

* 


WASHINGTON—Virginia Clinton, 
talented young pianist from Tacoma 
who has studied with Evelyne I. Carl- 
son of Seattle for 
the past six years, 
is the winner of 
the coveted Music 
Achievement 
Award, a. $500 
scholarship to the 
University of Pu- 
get Sound where 
Virginia begins her 
studies as a music major this fall. 

Virginia has been a National or In- 
ternational winner for five years and 
Meeived the Guild’s High School 
Diploma in the 1960 Auditions. She 
Was Salutatorian of her high school 
faduating class, was a nominee for 
the Elk’s Most Valuable Student 
Scholarship Award, and was chosen 
ilternate for the Tacoma Business 
and Professional Women’s Club Schol- 
aship. She represented her school in 
the Western Washington Music Meet 
and won superior honors. 

Miss Carlson presented her in recital 
tt the Fischer Concert Hall in Seattle 
m September 25, when she played 
the following program: Prelude and 
Fugue in D minor (Bach-Tausig), 

nata No. 5 in G major (Mozart), 
Etude Op. 10, No. 8, Waltz Brillante 
®. 1, and Scherzo in B flat minor 

opin), Hungarian Rhapsody No. 
§ (Brahms), and encores “Of Br’er 
bbit” from Fireside Tales (Mac- 
Dowell), The Little White Donkey 


¥|1960 Bach Festival. 


(bert), and “Minute Waltz” (Cho- 


Guild Students Win Many Honors 


CALIFORNIA—The 15 year old 
Fong twins began their piano study 
with Ann C. Mariolle 8% years ago, 
have been National winners in Guild 
Auditions for two years, have per- 
formed for the National Federation 
of Music Clubs, and have made several 
public appearances in solos and duos. 


Byron Fong recently won second 
prize at the Oakland Exchange Club 
contest, and played in Berkeley’s 
Marshall has 
played several times, both alone and 
with Byron, for the Alameda County 
Music Teacher’s Association, and both 
boys were scheduled to play two piano 
arrangements of Majesty of the Deep 
and Mowrey’s Carnival at an Oct. 14 
MTA program, They are working on 
sonatas and concerti for a spring pro- 
gram. 


* 


COLORADO—Stephanie Westerfeld 
of Colorado Springs, student of Esther 
Vance for eight years, was first prize 

iil winner in the Sen- 
ior High School 
Piano Event at the 
. student contest in 
Boulder, Oct. 23, 
sponsored by the 
Colorado State Mu- 
sic Teachers As- 
sociation. She will 
represent the state 
of Colorado in the West-Central Divi- 
sional Contest to be held in Philadel- 
phia in February, 1961, just preced- 
ing the convention of the MTNA. 


Stephanie has been a National win- 
ner in the Guild Auditions with super- 
ior ratings for eight years, and has 
won eight Gold Medals and cash a- 
wards in four of the Recording Com- 
petitions. 
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Were Delighted... 


CHICAGO, ILL. 

My pupils enjoyed the judging of 
Miss Peggy Neighbors. She was strict 
but kind. Her sincere criticisms 
strengthened and upheld my “preach- 
ing.” My pupils are hoping you will 
send Miss Neighbors again. 

—Anna J. Weske 


GLEN COVE, N.Y. 

Dr. Lewis Lane is unique. He is the 
most competent and experienced judge 
that I have ever known. His manner 
towards the children and teenagers 
was most encouraging. ‘We were all 


so very pleased with our marks. 
—Carol Zembrusky 


ROCKY FORD, COLO. 


Once again our auditions are over, 
and we had a most interesting time. 
Miss Evelyn Strum was a very sym- 
pathetic and pleasing judge, and we 
enjoyed her stay with us very much. 

—Marie Lacy 


WALLACE, IDAHO 
Miss Mary Cunningham, our judge 
for this year’s auditions, was very 
pleasant and very thorough. Thank 
you for sending her to us. 
—Sister Alexina Marie 


SAN GABRIEL, CALIF. 


Mrs. Kohnop is a capable judge with 
very practical outlook regarding the 
whole audition. Standards of judging 
and manner of dealing both with pu- 
pil and teacher are exemplary. She 
has left a deep impression with a 
majority of the teachers and deserves 
much praise for her astuteness as well 
as her capacity for taking pains, con- 
sistency in evaluation of performance, 
and diplomatic handling of situations 
that could have easily become delicate. 

—LeRoy Carlson 


ATLANTA, GA. 

I was very much pleased with Mr. 
Charmbury’s work as judge, and my 
students were very happy over his 
criticisms. We hope he will come to 
Atlanta again. 


—Elizabeth Young 


MONA GOLABEK, nine year old piano stu- 
dent of Norman Lesser of Beverly Hills, 
Calif., was presented in recital in Fiesta 
Hall on March 27. Mona has studied with 
Mr. Lesser for four years and has to her 
credit many public appearances including 
several TV presentations. Last year, her per- 
formance on the "Musicians in the Making" 
concert at the Westside Jewish Community 
Center was highly praised. She was an award 
winner in the last BPRC. Her program in- 
cluded English Suite No. 3 (Bach), Sonata 
in A major (Mozart), and Rondo Cap- 
priccioso, Op. 14 (Mendelssohn). 


SPOKANE, WASH. 

This year’s judge, Dr. Elliot Grif- 
fis, was a splendid choice. He pleased 
the teachers for his kindness and en- 
couragement to their students in the 
adjudications. He seemed to take a 
personal interest in each individual 
pupil, even with a heavy schedule. 

—Margaret Anderson 


WATERLOO, IOWA 

I would like to mention how pleased 
the students were with their auditions 
this year. For many of them it was 
a first experience, and for all of them 
a very rewarding one. Our judge, 
Mrs. Genevieve Stonecipher, while be- 
ing fair and conscientious in her ob- 
servations, was also kind and friendly. 
Thank you for sending her to us. The 

children enjoyed playing for her. 
—Sister Mary Celia, OSF 


NEW YORK, N.Y. 

Doris Frerichs is a wonderfully un- 
derstanding judge and a musician of 
the first order. We were very happy to 
have had the privilege of her evalua- 
tion of the work. , 

—Grace Hofheimer 


SPOKANE, WASH. 

Thank you for sending Dr. Elliott 
Griffis to Spokane. All the pupils 
loved him. He is kind and has the 
happy faculty of being graciously 
constructive. 

—Marguerite Hughes Jones 


EL PASO, TEXAS 
May I take this opportunity first to 
tell you how much I appreciated Mrs. 
Bret Sears as our judge. I was per- 
fectly satisfied with the way she han- 
dled everyone of my students and 
thought she was more than fair and 
impartial. 
—Robert Hunt 


OVERLAND PARK, KANSAS 
Thank you for sending Theodore 
Bergman to judge our auditions in 
Kansas City. Mr. Bergman was very 
capable. The pupils were at ease and 
enjoyed playing for him. 
—Teresa D. Glenn 


Wurlitzer Model 2320 French Provincial 


...says Eddie Hodges 
at his Wurlitzer Piano 


Wurlitzer Model 2720 Italian Provincial 


Wurlitzer Model 2520 Danish Sculpture 


Wurlitzer Console Electronic 


Wurlitzer Model 770 Grand 


Young Eddie Hodges, learning to play 
on a Wurlitzer piano, is typical of many 
American youngsters. Why? Because 
“more children learn on a Wurlitzer 
than on any other piano.” 


A piano by Wurlitzer is more than a 
Christmas gift . . . it is a heritage gift, 
a daily life-long gift of music. Exclu- 
sive features such as the Hexagonal 
Soundboard for greater volume, richer 
tone... Tonecrafted Hammers for 
faultless performance... Six-post 
Back that holds the entire piano in line 
and helps keep piano in tune... these 
and many more make a Wurlitzer 
Piano a gift for a lifetime. 


There is a Wurlitzer Piano in a 
handsome design and finish . . . and at 
a surprisingly moderate price... to 
meet your tastes and your needs. Visit 
your Wurlitzer Piano Dealer and select 
from the most extensive line of pianos 
made. Give your children a life-long 
Merry Music Christmas! 


World’s Largest Builder of Pianos and Organs 


<WURLIIZER 


DeKalb, Illinois 


Mail this coupon for a brochure showing 
the complete line of Wurlitzer Pianos. 


WURLITZER, DEPT. PGN-1160, DEKALB, ILLINOIS 


Piease send me a brochure showing the 
complete line of Wurlitzer Pianos. 


Name. 
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‘ 
| 
% | 
sorts 
to 
Argot 
tudio 
» ge 
loned 
el of 
>pted 
cher, 
right 
‘toire 
| 
No. 1 
art), 
, and 
layed 
68, 
No. 
rated 
Cle- | 
Op. 
Up. 
0, “A 
ugh ; CHOOSE FROM OVER 50 WURLITZER PIANO STYLES AND FINISHES 
you 
| 
A 
Wurlitzer Model 2020 Early American 
ER 
eby 
ING  . 
in 


16—PIANO GUILD NOTES, November-December, 1960 


A Guild Judge Suggests... 


By George Kelver 
East Aurora, New York 


In Piano Guild Notes, July-August 
issue, the two excellent articles, “A 
Conservative Judge Asks for Clarifi- 
cation” and “Guild Members, Nation- 
wide, Please Read”, should be of in- 
terest and concern to every Guild 
member. Though the criticisms given 
apply to a minority, the serious im- 
plications of the facts call for real 
thought on the part of the majority. 
The essence of these discussions indi- 
eates: 


1. Unwillingness to accept the con- 
structive criticism of the Judge. 


2. Too much concern over the number 
of C’s students receive; too little 
concern over the number of A’s. 


%. Inadequate understanding of the 
Guild Syllabus. 


4. Poor choice of program material 
presented at Auditions. 


Many of us, who serve as Guild 
Judges, have encountered these situa- 
tions, but for some reason, have re- 
mained silent. Now, perhaps, is a time 
to exchange viewpoints, to “Clear the 
air,” to pull together some of the 
“Loose ends.” 


The Guild is founded on the basic 
tenets of raising piano teaching stand- 
ards, and encouraging students to 
achievement through suggested goals 
for each year of study. Membership 
is open to all: teachers with establish- 
ed reputations, teachers who have 
earned degrees through arduous years 
of study, teachers whose piano study 
has been a private interest, and who 
have now decided to enter the teaching 
field. Needless to say, the acquisition 
of degrees is no guarantee of first 
class teaching. Many teachers, with 
a minimum of formal training, achieve 
superior results with students. There- 
fore, the judge, accepted for this po- 
sition on the basis of outstanding 
qualifications, must be prepared to 
perform his task facing a wide variety 
of teaching preparation and ability, 
and the results obtained therefrom. 

Whatever the background category 
of the teacher, certain basic generali- 
ties are the ingredients of good teach- 
ing: personality, dedication, enthusi- 
asm, patience, seriousness of purpose, 
eareful and detailed presentation of 
material, a constant revitalizing of the 
spirit with new concepts, materials, 
study and research. Unfortunately, 
the latter seems to be a stumbling 
block for some who through lack of 
interest, inertia, or self-satisfaction, 
desire no intrusion that will upset the 
serenity of their little world. 

We, as teachers, must search deep 
within ourselves, time and time again, 
evaluating our teaching ideals, and 
the end results. Are not the Guild 
auditions a rea] test of the strengths, 
and a revelation of the weaknesses, of 
each teacher who participates? We 
should be confident of our assets, but 
humble enough to accept apparent 
liabilities, and big enough to take 
steps which will alleviate these weak- 
nesses. The teacher who faces these 
changing times with a complacent at- 
titude, is, in my estimation, a real 
detriment to our profession. 


Where needed, the complete cure of 


these weaknesses can only be brought 
about by the teachers themselves. To 
accomplish this requires selflessness, 
courage, and most important, the 
WILL TO IMPROVE! While an un- 
dergraduate at Eastman School of 
Music, Cecile Staub Genhart, surely 


one of the really great Artist-teachers| #, 


of our day, inscribed in my copy of 
“The Well-Tempered Clavichord” this 
German quotation: “Ein Menschen 
Willen ist sein Himmelreich” (A man’s 
will in his Heaven). Through the years, 
these words have taken on new di- 
mensions of meaning, and often I 
have quoted them to students and col- 
leagues. 

Today, with countless ways and 
means offered for bettering one’s 
teaching status, any teacher willing to 
sacrifice energy, time, and often, 
money, can seek higher and loftier 
goals. No excuse can be given for 
those concerned only with selfish at- 
titudes of gain and prestige, or care- 
less, slipshod, uninspired teaching. 
Professionally, we are obligated to use 
the methods at our disposal which 
will help us achieve higher standards. 

To list the wealth of opportunity of- 
fered for improvement, is beyond the 
scope of this undertaking. However, 
the suggestions which follow may 
stimulate others to make further con- 
tributions. Here then, are some “ways 
and means”: 


1.Summer Seminars and Workshops 


of Music Schools, Universities and | 9 


Colleges. (Eastman School of Mu- 
sic, Columbia University, Catholic 
University, Chautauqua Institute.) 


2. Workshops presented in various 
areas of the country, throughout the 
year, often sponsored by local music 
stores or teacher groups. (Frances 
Clark, Frank Manrheimer, May 
Etts, Leo Podolsky, David Carr 
Glover.) 


3. Clubs and discussion groups com- 


posed of members of the teaching; 


profession. (Music Educators Con- 
ference, both National and Catho- 
lic; National Federation of Music 
Clubs; State music educators or- 
ganizations; Guild Teacher groups.) 


4. Books which deal with teaching 
problems. (William S. Newman, The 
Pianists Problems, Harper Broth- 
ers; Frank Merrick, Practicing the 
Piano, Denman and Farrell.) 


5. Professional Magazines. (The Piano 
Quarterly, 88 Morningside Drive, 
New York 27, N. Y.; The Piano 
Teacher (bi-monthly), Summy-Bir- 
‘chard Publishing Co., 1834 Ridge 
Avenue, Evanston, Illinois.) 


6. Lists of Piano Teaching Materials: 

Friskin-Freundlich, Music For the 
Piano, Rinehart and Co., Inc., New 
York City; Hutcheson, The Literature 
of the Piano, Alfred A. Knopf, New 
York; MacNabb, A Selected List of 
Graded Teaching Material for the Pi- 
ano (available now through Mr. Ed- 
ward H. Easley, 151 Eastland Avenue, 
Rochester 18, N. Y.); Sister John Jo- 
seph Bezdek, C.S.J., Catalog of Teach- 
ing Material for the Piano, The Sis- 
ters of St. Joseph of Carondelt, St. 
Louis, Missouri; Smith, Piano Reper- 
toire Guide, P. O. Box 217, Winter 
Haven, Florida; Churchill, The Mod- 
ern Teacher's Guide to Piano and Pi- 


SPECIAL NOTICE 
DEADLINE for the 1961 
Composition Test has been 
moved up to March 1, 1961, 
instead of April 1 as noted in 
the last Syllabus. 


Recitals and Awards 
THESE PIANO PUPILS of Mrs. C. S. Crow- 


made quite a hit when they were presented 


in a two piano recital recently. More than 
half of these students entered National pro- 
grams in the 1960 auditions and two of them 
played original compositions. A Birmingham 


company furnished the pianos free of charge. 


Here and There 


MRS. JOHN E. MOORE, chairman of the 
Springfield, Mo. center of NGPT, presented 
these 50 winners in the 1960 auditions in 
recitals at the Grant Ave. Baptist Church 
on the evenings of May 16 and 17. Of this 
roup, 36 were National winners. Mrs. Louise 
Guhl, the Guild adjudicator, and Mrs. Moore 
are pictured at the left of one picture. 


ano Class Teaching, C. W. tem 
and Co., 498 Boylston St., Boston 16, 
Massachusetts; Kern-Titus, The 
Teacher's Guidebook to Piano Litera- 
ture, J. W. Edwards Publisher, Inc., 
Ann Arbor, Michigan; Arizona State 
Teachers Association, Guide to Piano 
Teaching; Free booklet: Guide of Pi- 
ano Music, Lyon-Healy,. 243 S. Wa- 
bash Ave., Chicago, Illnois. 


Purposely, Piano Guild Notes is 
mentioned last, for information re- 
garding much of the foregoing has 
and can be found in our publication. 
Each issue is full of valuable teaching 
aids and suggestions worth the at- 
tention of every Guild member. 


The Guild Syllabus must be thor- 
oughly studied by each teacher mem- 
ber, and always at hand for ready 
reference. Within its pages, one finds 
specific requirements for Guild au- 
ditions clearly defined; suggestions 
for less specific phases are concise 
and lucid. As a Guild judge, I shall be 
happy, during free time on tour, to 
conduct a discussion perigd with the 
Guild members of the area, elucidat- 
ing the Guild Syllabus requirements, 
suggesting teaching materials, or an- 
swering pertinent questions. Many 
Judges, I’m sure, will be happy to do 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your 
own home. These Extension methods and the curriculum have 


been developed and perfected by the Conservatory over 


years of time. Their value and soundness is proven in the 
careers of thousands of musicians and teachers, who owe 
their success largely to the personalized and painstaking 
coaching of this great Conservatogy. Courses include: 


' 
' 
' 
' 
modern course including 
all types of music from ancient origins } 
to 20th Century. Interesting — with s 

' 

' 

' 

' 

' 

' 

' 

' 

' 


HARMONY:—Written by two of the 
finest theorists in the country. Simple, 
yet thorough in every way. From basic 
fundamentals right through to Coun- 
terpoint and Orchestration. 


ADVANCED COMPOSITION:—De- 
to give you a useful knowl: 


~ musical forms and bas general proc- ¢™ arranging drawn from the experi- ‘ ‘ : Arranging 

esses of Composition ences of the biggest arrangers (CO Ear Training & Sight Singing CO Violin 

NORMAL PIANO: History and Analysisof Music Guitar 

at y iors. Treats CHORAL CONDUCTING:—Brand new Harmony Saxopho:.e 
ves pro- ludes all tech- Cornet—Trumpet Double Counterpoint 
i hud tials, A 

Music:—Fits you for VOICE:—Inc all Name ge 

model lessons develop originality and 5 Brea Resonance, Vocaliza- Street No 

ive you an excelient guide for teach- tion, Enunciation, Phrasing, Style, 
others. etc. City State 


FOUNDED 1903 


UNIVERSITY EXTENSION CONSERVATORY 


emphasis 
not a dull collection of facts. 
ARRANGING:—AIll the tricks of mod- 


2000 South 


information 
X below. 


on the analysis of music— 


UNIVERSITY EXTENSION CONSERVATORY, 
Michigan Blvd., Chicago 16, Illinois Dept. GN-11 


Please send me catalog, free sample lessons and full 


(> Piano, Teacher’s Normal Course [] Voice 
0 Piano, Student’s Course 

(0 Public School Mus.—Beginner’s 
C2 Public School Mus.—Supervisor’s (] Dance Band Arranging 
(0 Advanced Composition 


® Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 


regarding course I have marked with an 


(0 Choral Conducting 
Clarinet 


©) Marching Band 


Are you teaching now?. 
Have you studied Harmony?. 


If so, how many pupils? 


er, Guild member of Sylacauga, Alia., 


likewise, providing the beiuinete de- 
sire such a discussion. 

Each Judge, on tour assignment, 
seriously and sincerely evaluates the 
auditions, based on previous judging 
experiences and his own musica] back- 
ground and teaching. In return, he 
must have the co-operation, confidence 
and respect of the teachers and stu- 
dents with whom he comes in contact. 
Whenever questions arise which may 
be argumentative or cause ill will, the 
Judge wisely contacts Guild Head- 
quarters for a final decision. 

Mediocrity, so prevalent today, has 
no place in our organization. The ex- 


Aagot L. Tharalsen are admiring their awang 


‘ner; 


BROOKLYN, NEW YORK—A group of 


junior students from the piano studio gif 


pins which were presented by two of thm 
senior students at a public recital. 
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THESE THREE STUDENTS made the honor 
roll for their teacher, Mildred Gillis of For 
Morgan, Colo. Left to right, they are Elie 
beth Ann Parker, “highly superior winner 
in State Competition Festivals and National 
winner; Marilyn Sua Williams, National win 
and Cheryl Johnson, “highly superior’ 
winner in State Competition. 


tensive membership of the National 
Guild of Piano Teachers has a real 
challenge and opportunity to raise the 
level of present day culture. The 
strength of our organization to mest 
this challenge rests with each teacher 
member: an unselfish, concerted éf- 
fort to produce outstanding qualities 
of teaching and performance. 

“Ein Menschen Willen ist sein Him 
mslreich!”’ 
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Appeal--New Approach 
Three Distinetive PIANO STUDIES! 


Arranged and Edited by MISCHA PORTNOFF 


arefully 
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TWO-IN-ONE 


(Concert and Popular Favorites) 


Ci 
student 


others. 


BIG 3 MUSIC CORPORATION 


for Robbins Music Corporation Leo Feist, Inc. 
BROADWAY NEW 


IN THE RAIN, PAGAN LOVE SONG, BLUE MOON and 


gam jus 

In one book, both sides of the musical picture with a selec- "| Beplan a 

tion of choice CONCERT works and memorable POPULAR hy or & 

favorites. Unique preparatory etudes illustrate the techni- ind self 

cal problems involved in each composition. CONCERT time, it i 

favorites include; HUNGARIAN RHAPSODY No. 2, GAV- yrforma 

OTTE, PETITE VALSE, MINUET and others. POPULAR favor- taturally 

. ites include; SHOULD I, LOVE IS A MANY-SPLENDORED iain the 

2*» THING, THREE COINS IN THE FOUNTAIN, I'M ALWAYS tid in he] 

CHASING RAINBOWS and others. Price $1.00 material. 

The C 

PLAYTIME IN DANCELAND iin pr 

Thich a | 

(Piano Pieces for Students) lrticipa 

¢ ! tds of « 
piano study offering maximum pleasure as well as maxi- bilities, 

mum study material. Employing the appealing melodies, Thich w: 

exuberant rhythms and distinctive styles contained in color- tren and 

ful dance forms, ‘‘PLAYTIME IN DANCELAND" presents a Gertru 

variety of technical tasks for piano study. Contents include; fiami, F 

IRISH LILT, MUSETTE, POLKA, HORNPIPE, GAVOTTE, JIG, vith a M 

. WALTZ, QUADRILLE, SCHOTTISCHE, MEXICAN HAT Notes of 

DANCE, REEL, TARANTELLA and many others. Price 85¢ me of 19 

After 

ftrmatio: 

tded to 

FOUR TIMES FIVE FINGERS « 

tistrictiv 


(Piano Duets) “n be a 

he whol 

4 An array of popular melodies arranged for piano duet ® contin 
+ and adapted in the Five Finger position. Both Primo and ins in t 
* Secondo are written in this position enabling students to The in 
' play either part. Contents include HI-LILI HI-LO, SINGIN’ — 


Price 1.50 
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Cumulative Records for Piano 


Students of the National Guild 


By Sister M. Hugonia Longen, OSB 
Sioux Falls, South Dakota 


This topic was given a great deal 
se of the writer’s great interest in 


m 


of study during the past vacation, be- 
music, and because in her experience 


this field she has found that many music teachers do not have a system of 


wording the work of children, which would help to make a child’s music ex- 


a continuous process along 
and secondary schools. 


Reasons Why Records Be Kept 
There are many good reasons why 
meords be kept. Now as never before 
piano students seeking to reach 
mals as set forth by the National 
Guild of Piano Teachers. This seeking 
gt and reaching Guild Goals was 
wought out most ably by Irl Allison, 
f, when he stated in the May-June 
ume of Piano Guild Notes, that the 
wal enrollment as compared with 
i 1959 total was an increase of 
Mm over the previous year’s enroll- 
ent of the same date. 
Because the Guild lays emphasis on 
idea of goals, which bring bene- 
#eial end-results, the teacher feels 
in increasing need of helping the 
indent, by keeping on file results of 
his periodic analysis used at informal 
mitals or repertoire lessons. The 


inalysis prepared by Olivia Ledbet- 
ip Farrow of Tucson, Arizona, are a 
asure to any music teacher who 
msnes to keep a Cumulative Record 
fr each of her students. Through this 
mans the teacher can keep the child 
formed as to where he is and what 
eis aiming for, insuring steady prog- 
ms toward that goal which he wish- 
ig to reach. 
When Students Move 

Recording results of Annual] Audi- 


wming a need to insure steady prog- 
ms on the part of pupils when teach- 
gs are changed, or when families 
move, and students desire to have 
their records follow them. A. D. Buch- 
meller in the Foreword of When 
thildren Move From School to School, 
fates that since our industria] society 
is become more highly organized 
md as transportation facilities have 
inreased, we have witnessed a tremen- 
fous increase of mobility of families 
snever before in history. 

Therefore, teachers of music can 
dp guild students to become more 
mickly adjusted by having on file 
(umulative Records, so that copies of 
hem may follow students and help 
hem to become adjusted to their new 
mroundings. 


Holding Conferences 
Cumulative Records are indispens- 
tlle as the basis for holding parent- 
ltacher conferences. Before a confer- 
ce the child’s record can be studied 
arefully so that the teacher has well 
mind the areas of the child’s devel- 
mment to be presented. Success of a 
wnference, to a large extent, will be 
termined by the teacher’s prepara- 
ton for it. Cumulative Records for 
ch child aid her in making parent- 
tacher conferences a bemefit to the 
tld, to the parent as well as to her- 
elf 


The Cumulative Record is an aid to 
tudent recitals for parents. No pro- 
gam just happens. The teacher needs 
plan and select numbers which each 
by or girl can perform with success 
md self-satisfaction. At the same 
time, it is important that the musical 
wrformance used be such as will grow 
Mturally out of his daily work. Here 
gain the teacher’s records will be an 
tid in helping her to select appropriate 
material. 

Preparing Programs 

The Cumulative Record can be an 
td in preparing a Musical Festival in 
Thich a larger number of children can 
lrticipate. Teachers that keep rec- 
ids of each student’s repertoire and 
dilities, can easily organize a festival 
Thich will be a delight for the chil- 
itn and a joy for their parents. 

Gertrude Ellis, a Guild Teacher of 
fiami, Florida, relates her experierices 
vith a Music Festival in Piano Guild 
Notes of the November-December is- 
Me of 1959. 

After studying the material and in- 
ftmation accumulated, the writer de- 
fled to construct the packet record 
itm, with its flexibility and its 

Tictive feature of revision, which 
“n be accomplished without altering 

whole record; thus, revision can 
econtinuous without serious disrup- 
fons in the use of the file. 

The investigator decided to design 


AUSTIN, TEXAS 


M5 Congress Avenue 


with his regular experiences in the 


and organize the following forms to 

be placed in a packet: 

1. Form A—Personal Data and 

Home Background 

2. Form B—Music Educational 
Data—containing Record of Rep- 
ertoire, Musicianship Phases, 
and Tournament Ratings. 

. Form C—Tentative Schedule for 
the Succeeding Year. 

. Tournament Work Sheets No. 1, 
2, 3, and 4, as designed by Olivia 
Ledbetter Farrow of Tucson, 
Arizona. 

Therefore, the uses to which the 
Guild Teacher or Music Specialist can 
make of the Cumulative Record are 
numerous and varied. First of all, it 
can be a marvelous guidance tool, if 
the information contained therein is 
carefully recorded and used wisely. 
Second, it can be a place where the 
results of Auditions are recorded for 
longer-range needs. It can be a place 
to which the teacher can turn, when 
records need to be sent to follow stu- 
dents moving to other areas. It can 
be of assistance to the music teacher, 
when she is planning a parent-teacher 
conference. It can be an aid in plan- 
ning recitals to be presented to par- 
ents, and, lastly, it can be a splendid 
aid in planning a Music Festival, 
which will be a delightful experience 
to many children, and a great joy for 
their parents. 


Judges Comments— 


MILWAUKEE, WIS.—I want to 
thank you again for my annual judg- 
ing tour, which was my fifteenth this 


year. I hope to do at least ten more, |! 


as my judging tour is always one of 
the highlights of the year for me. 
Springfield, Illinois, is a very fine 
center, where some excellent work is 
being done in both Sacred Heart 
Academy and Springfield Junior Col- 
lege. Sister Mary Albert and the 
other nuns at Sacred Heart are pro- 
ducing a large number of fine pupils, 
and at the Junior College, Mother 
Annunciata and Mother Fidelis are 
both among the top teachers in the 
middle west. It was a real pleasure 
and satisfaction to hear such fine 
work, 

I usually come back from my judg- 
ing tours feeling very sorry that the 
teen-agers are so crowded for time 
that they cannot give their piano the 
amount of time that it deserves, but 
in Springfield this is less true, due 
to the fact that many of the high 
school pupils practice during their 
study periods right at the school. It 
was very gratifying to hear so many 
accomplished teen-age pianists . 

Bret Sears 


* 


TEMPLE, TEX.—We wish to thank 
you for sending us as judges in New 
York City for the 1960 Guild audi- 
tions. We both feel it was a great 
privilege for us to be sent to the 
world’s largest audition-center and at- 
tend a large part of its piano students. 
It was also a privilege for us to learn 
to know Miss Ragaini as a wonderful 
chairman, and also to learn to love 
her as a wonderful person and hostess. 

Mrs. Louis Galanffy 


* * 


DALLAS, TEXAS—MRS. ANNABELLE 


MOORES presented these pupils in formal recital 

in the Joseph Wylie Fincher Auditorium at Southern Methodist University the evening 

of May 28, 1960. Twenty students were presented Guild Certificates and Pins, after having 

played recently for their very first time in the National Piano Playing Auditions. 

Mr. William Gillock of New Orleans, La., adjudicator, was truly loved by all. He was a 

most ideal "first judge" to introduce to us the audition procedures and he "pts an uplift 
e 


and much inspiration to pupils and teacher alike! He made each entrant feel important as 
an individual, as he judged with kindness, sincerity, and a discrimination which was 
amazingly correct! Every single pupil who played for him came out beaming and parents 
were convinced of the ultimate values of guild guidance to furnish the necessary incentives 
for better literature, better practice, annihilation of aimless drifting and correlated 
academic study for piano students. 

Pictured are: Front Row—Jennifer Jorgenson, Judy Poe, Lesha Brookshire, Susan Shaw, 
Roma Lee Alexander, Caree Chapman, Blevins Lotspeich, Rosemary Batdorf. 2nd. row— 


Patsy Paschal, Jenny Meagher, Pam Ethel, 


Carol McDonald. 3rd row—Donna Smith, 


Raylene Southerland, Janet Sanders, Sherry Strickland, Cheryl Mays, Ginger Jones, 


Martha Perkins, Marjorie Kovich, Sherr 
Elizabeth Perkins, Lyn Moores, 
and Julia Ann Housewright. 


NEW YORK CITY—I thoroughly 
enjoyed the Sisters and Sister May 
Bede was so kind and made things 
comfortable and pleasant for me at 
Webster Groves. From there I went 
to Alton, Ill. and Mrs. Ferguson so 
very kindly drove over after me in 
the rain, and she proved to be a very 
fine person, gracious and warm, and 
after hearing her pupils, I discovered 
a sincere, stimulating teacher. 

The following days were spent un- 
der the capable chairmanship of Mrs. 
Windsor who, as chairman for the 


White. Top row—Elsie Ann Moores, 
iana Anderson, Janet Farmer, Sharon Crouch, 


Nancy 


first year, did outstandingly well— 
she has the faculty of realizing other 
peoples’ problems—the Guild and 
teachers are fortunate to have her 
take the helm. 


Vermont (Rutland) was, of couse, 
a great source of pleasure—to see and 
hear the progress and enthusiasm 
which has grown in this past year. 
I don’t know where one could find a 
more sincere and dedicated group of 
music teachers. Their desire to im- 
prove is remarkable ... 

Volya Cossack 


Dhe Llano eee brings aA of aud beauty 


into the ; oe / “The piano, king of musical instruments, brings inspiration to 


the family as well as to the concert hall. A whole new world of sound and beauty attends 


its entrance into the home.” 


One of aseries by famous musicians on the value of a piano in the home. 


WOOD AND BROOKS COMPANY 


A Division of Aurora Corporation of Illinois 


MANUFACTURERS 


Buffalo 7, N. Y. 


oO F PItANO KEYS AN 


CONCERT PIANIST 


Rockford, Ill. 


ACTIONS FOR 


MORE THAN 


YEARS 
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Anson Especially Recommends | 


FINLAYSON, Walter— 


Sketches for Piano—EDWARD B. MARKS MUSIC CORPORATION 
A charming and fanciful ELEMENTARY book for supplementary use. The 
eighteen short pieces serve well as disguised technical studies, though all 
have imaginative titles, many have verses, and there are attractive illustra- 
tions on every page. The music is always colorful, a bit Contemporary in 
flavor. Musically, much above average. 


KING, Stanford— 


Progressive Jazz for Juniors—THEODORE PRESSER COMPANY 
Seven bright original pieces in real progressive jazz style, tricky for eyes, 
ears, and fingers, and delightfully different. As is typical, the Right Hand 
keeps busy, the Left Hand providing the beat. Rhythmic variety, colorful 
contemporary harmony, and more difficult than they look. About INTER- 


MEDIATE level. 
PERRY, Nina— 


Country Cottage—OXFORD UNIVERSITY PRESS 
A beautifully written set of twelve short pieces for ELEMENTARY and 


upward, by a fine English composer. 


The subject matter is widely varied, 


both in titles and musical appeal. Especially good is inclusion of some less 
common keys for this level. No fingering is given, to provide additional 


training in planning and more careful 


ON THE MARCH— 


reading. 


transcribed by Everett Stevens—J. FISCHER & BRO. 
All pianists need a collection of good marches, and this is one of the best, 
representing well-arranged and pianistic versions of the world’s best known 
and finest marches. A march suitable for any occasion can ‘be found here. 
Mr. Stevens was a gifted composer, and his transcriptions have real musical 
value. Mostly EARLY INTERMEDIATE. P 


ON THE TRAIL— 


adapted, arranged, and annotated by Arthur Hollander— 


PRO ART PUBLICATIONS 


Easily the best book of its kind, these 14 folk songs and ballads of the 
cattle country are the “real thing”, effectively arranged and WITH WORDS 


for the ELEMENTARY level pianist. 


Extremely valuable additions include 


history, cattle brands, and authentic illustrations by cowboy artists of the 
early West. A fascinating collection for all ages, showing fine preparation 


‘and research. 


Complete Copland 
Catalog Due Soon 


NEW YORK—To coincide with the 
sixtieth birthday of Aaron Copland 
Boosey and Hawkes, Inc. is preparing 
a complete catalog listing the entire 
output of this composer, including 
works which are tnpublished and in 
manuscript. Ful] details on each title 
will be listed such as the date of first 
performance, the publisher, instru- 
mentation and, when so noted, the 
dedicatee. This exhaustive brochure 
will be of great use to all students of 
contemporary music, to libraries and 
schools, orchestra librarians and music 
lovers. An announcement will be forth-| 
coming when the book is in hand. 

Mr. Copland has also completed a 
new book, his first since “Music and 
Imagination” published by the Har- 
vard University Press. “Aaron Cop- 
land On Music” is the title of the 
present work and it will be published 
by Doubleday in November. ‘An ex- 
cerpt from this was printed in the 
Saturday Review in August. 

Mr. Copland’s activities earlier this 
year included a tour with the Boston 
Symphony as composer/conductor in 
Japan, the U.S.S.R. and other coun- 
tries. He appeared as conductor with 
the London Symphony Orchestra in 
England and on his return to the U.S. 
he went to Tanglewood for his annual 
sojourn at the Berkshire Music 
Festival. Following this he attended 
the 1960 Aspen Music Festival which 
featured a number of his works in 
honor of his approaching birthday. 

During the coming season a number 
of the major U.S. orchestras will fea- 
ture his works in special programs 
honoring his birthday (including the 
New York Philharmonic, the Cleveland 
Symphony, etc.) and Columbia Re- 
cords will issue two previously un- 
recorded works, the PIANO FAN- 
TASY of 1957 performed by William 
Masselos who gave the work its world 
premiere and the children’s opera THE 
SECOND HURRICANE which will 
be performed by Leonard Bernstein 
and the N.Y. Philharmonic and soloists 
and chorus. Mr. Bernstein performed 
this work over Television during last 
season’s Young People’s Concerts 
series. An illustrated brochure on this 
latter work has just been printed by 
Boosey and Hawkes and is available 
on request. 


TEINWAY 


1860 


New ngland Institution 


New Hymn Book 
For Social Music, 
Christmas Giving 


NEW YORK—Two American tradi- 
tions, hymn-singing and Don McNeill, 
have joined hands in a new book, 
“Don MeNeill’s Family Album of 
Favorite Hymns,” published October 
20th by Grosset & Dunlap. 

For 25 years, the star of the famous 
“Breakfast Club” radio program over 
the American Broadcasting Company 
network has asked his studio audience 
to join him in a one-minute pause for 
a hymn. Many of his 5 million listeners 
at home sing along. 

Now, for the first time, he has 
selected his favorites—more than one 
hundred—and has put them into book 
form. This colorfully illustrated 
volume has great variety. There are 
devotional hymns, hymns of rejoicing 
and thanksgiving. There are Christ- 
mas carols, camp meeting and gospel 
songs, patriotic airs and hymns for 
young people. 

Each is complete with words and 
music for piano and voice, and each 
is highlighted with an illustration that 
suits its theme. Homer Hil] and Paul 
Granger are the illustrators. 

“Don MeceNéeill’s Family Album of 
Favorite Hymns” is intended primari- 
ly for the family, but it is also per- 
fectly suited to church and other 
choral activities. It is a large book 
(8%” x 11”) recommended for gift- 
giving. It is priced at $3.95. 


FRIEDA GORDON, a 1959 BPRC award 
winner and nine year old pupil of Norman 
Lesser of Beverly Hills, Calif., was presented 
in recital in West Hollywood on April 16. 
She made her TV debut last spring and was 
heard on radio station KPPC on March 20. 
Her program included selections by Rameau, 
Beethoven, Rimsky-Korssakoff, Griffis, De 
Falla, Schubert, and Chopin. 


Chronicle Pays Off 


Once in a while, we get a terrific 
reaction on some listing in the 
“Chronicle of New Publications,” 
which just goes to prove that the 
column is of value to readers, adver- 
tisers, and composer-members. 

Everyone has his little problems, but 
we sometimes have an awful time 
distinguishing between what is new 
which is published by our advertisers 
or their advertising selling agents, 
and/or which is composed by our mem- 
bers. We often receive copies of pub- 
lications whose titles were listed 
months ago and many which are pub- 
lished by unfamiliar companies and 
composers. 

Please do send complimentary copies 
of titles you wish listed which fit the 
stated classifications: 

. . « new publications of members 

of the Piano Guild, all business 

firms that advertise regularly in 

NGPT periodicals, which consist of 

Piano Guild Notes and The Guild 

Yearbook . . . received between pub- 

lication dates. 

If, for some reason, you do send a 
copy of music which does not fit the 
requirements, a memo to that effect 
would be so very helpful to your hard- 
working Guild headquarters staff. You 
cannot imagine the amount. of check- 
ing that is required to determine the 
status of some publications (and some 
which we discover haven’t even been 
published yet), if we are to be fair 
to our own advertisers and members. 

And we are glad you read the 
Chronicle! 


New Duets by 
William Scher 


BROOKLYN, N.Y.—G. Schirmer 
wishes to announce the release of two 
Books of Duets, Book I for easy grades 
and Book II, intermediate grade. 

The contents are wel] known teach- 
ing pieces from the Schirmer catalog 
by various composers arranged by 
William Scher for four hands. 

The duets have won acclaim from 
well known piano teachers and music 
schools. 


Kalban Appointed Assistant to Mills 


NEW YORK—Jack Mills, president | ments. 


of Mills Music, has appointed Bernard 
Kalban as his administrative assist- 


Kalban, who spent the last ten years 
with Hansen Publications as educa- 


ant. Kalban’s chief duties will be to| tional and promotional director, was 


coordinate the firm’s education, pro- 
duction, sales and advertising depart- 


previously associated with Mills as its 
ad manager and publicity director. 


Announcing 


THE GEORGE ANSON 


Survey of Piano Literature 


Level 1: Book 2—The 
Level |: Book 3—The 


1716 Sansom Street 


Level |: Book | —Early Keyboard Music 


(Thematic sent on request) 


ELKAN-VOGEL CO., INC. 


Romantic Composers 


Contemporary Scene 


$1.10 each book 


Philadelphia 3, Pa. 


CHRONICLE OF NEW PUBLICATIONS 


PIANO GUILD, U.5.A., MEMBERS 


By Aileen Gillis 


all business firms that advertise regularly in NGPT periodicals, which consist of 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual ye 
devoted to the American College of Musicians, the National Guild of Piano Teag 
and the National Fraternity of Student Musicians, received between publication 
Lack of space prevents classification, grading or comments. 


'| Title Published by Composed or Arrangeg 
M. M. COLE PUBLISHING CO. 
The House of Christmas Carols ......+0++eesereeeeeeeeees Kenneth 
CARL FISCHER 
Adult Piano Book (Book 2) Maxwell Eckg 
Dance of the Clowns Maxwell Eckst 
Pastorale and Variations Maxwell Ecka 
GALAXY MUSIC CORPORATION 
Bahama Rumba (for two pianos) ohn Carm 
By the Woodman’s Cottage ...-..-..csccccccecccctecceeees Arthur Ch 
Piano Works of J. S. Bach Franklin Ts 
TRO PUM) Philip G. Wilkiz 
LEEDS MUSIC CORPORATION 
ren GE Play Alexandre Tar 
MILLS MUSIC, INC. 
The Little Drwmmor Boy ..... Marvin 
Candlelight and Crinoline Hazel M 
THO fore PONG Hazel Mari 
OXFORD UNIVERSITY PRESS 
SCHROEDER & GUNTHER, INC. 
Baltad of the Restless River .......cccscccscccssccscccsssccecs Hal Pe 
Merry-Go-Round and Piggy Back Ride .......-++++++-+000- William 
SUMMY-BIRCHARD 
Piano Technic (Book 4) ...-.csccccccccccceee France Clark & Louise 
Guild Repertoire (Elementary A) ...+..++.++- Leo Podolsky, June Davi 
Ardella Schaub 
THEODORE PRESSER 
Song of the Bamboo Tree .........- Berenice Benson Bent 
Progressive Jazz for Juniors Stanford Ki 
WITMARK PUBLISHING CO. 


THE 
YOUNG PIANIST’S 
LIBRARY 


Edited by 
Denes Agay 


The world’s great piano literature from every age 
and era carefully triple graded to bring true enjoy- 
ment of good music as the student progresses. 
Each title available in 3 volumes...(A) Elemen- 
tary (B) Easy (C) Intermediate ...each volume 
with a completely different table of contents. 


NO. 1— FROM BACH TO BARTOK 

NO. 2— SONATINAS 

NO. 3— BROADWAY CLASSICS 

NO. 4— POPULAR RECITAL PIECES 
Priced from $1.00 to $1.25 


See them at your music dealer today! 


Music Publishers Holding Corp. Dept. L 
619 W. 54th Street, New York 19, N. Y. 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U. 
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Books on Music 


rrosset & Dunlap 


NEW YORK—Music reading in a 
andy, convenient form is offered the 


‘We Liked Our Judge’ 


DALLAS, TEXAS 
My pupils liked Mr. Don Ashford 
so very much! He was not only kind, 
but showed his preparedness and abili- 


WORCESTER, MASS. 
Thank you for sending Mr. Audley 
Wasson to us. He was very under- 
standing and made the pupils feel 


liste ith th in his counseling and judging of|comfortable. They all came out with 
of Py om the playing and pieces. We hope he| smiles on their faces. 

al ve Riener’s Music Library.” comes back to Dallas next year! —Mildred Ericson Johnson 

Teach —Helen B. Roberts 


These compact, hardbound books 

sblished by Grosset & Dunlap go in- 
&,, variety of musical matters. They 
» prepared under the direction of 
bomas K. Scherman, Director of The 
Bitle Orchestra Society. Mr. ‘Scher- 
: also contributes the forewords. 
The “Listener’s Music Library” af- 
rs completely new editions of books 
st have proven popular. Now Gros- 
#has published them in revised up- 
Kdate volumes because the demand 
jicates music devotees wish to keep 
wmanent libraries. The small size 
x 5%”) is maintained because 
ny readers refer to the books while 
myeling. They are priced at $1.50 


RUSHVILLE, NEB. 

We are very grateful for the judge 
who was so kind and understanding. 
Miss Marguerite Le Grand seemed to 
put the students at ease and to win 
their confidence, while she evaluated 
their work. We trust that we will be 
fortunate enough to have her again. 

—Sister M. Marciana, OSF 
GILMER, TEXAS 

We were so very pleased with Jesse 
Wright Boyd as our judge this year— 
conservative, but I feel that is what 
we need—and so capable. 

—Mrs. E. Hollis Arnold 
ST. MARYS, PA. 


ROANOKE, VA. 

We are grateful to you for sending 
Marian Gabriel to be our judge this 
year. She is a charming person, and 
just full of enthusiasm. She was so 
sympathetic, understanding, and deep- 
ly interested in the accomplishments 
of both pupils and teachers. She was 
an inspiration to all of us.,.We would 
love to have her back anytime she can 
come. 

—Annie Laurie Ward 


KNOXVILLE, TENN. . 
We have had one of the most suc- 
cessful and stimulating auditions we’ve 
ever had. The pupils and teachers 
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TAMORA BOURBOULIS (above) and Kathy 
Clayton (left) were presented in recital by 
Ann C, Mariolle in a May 21 recital at the 
Chapel of the Chimes in Oakland, Calif. 
Tamora, age 10, has studied piano for I-1/2 
years and has received two National certi- 
ficates and the MTA Merit Certificate. 
Kathy, also 10, received her first National 
certificate this year plus a third grade Merit 
Certificate, and has studied piano 2 years. 
Both girls have performed several times for 
MTA programs. 


The Browning Story— continu 


= * . alike fell under Paul Roe Goodman’s ed from page 20 
1 charm, and are encouraged to do bet-| In 1956, Mr. Browning received|his orchestral debut when only ten 
The ten volumes are: + anh tae i irin ‘. nali I ter work next year. We feel rewarded|from Belgium’s Queen Elisabeth the| years of age in a Mozart concerto. In 
“The Story of American Folk Song” dei eniblottn fines rt y Be rig wry ee for all the hard work of the past few|Gold Medal of the Concours Interna-| Los Angeles he studied with Lee Pat- 
Russell Ames Diploma pa di ree The girls did months, when we hear the comments of | tionale Musicale. Previously he had|tison, and later in New York he at- 
insta "The Story of One Hundred Great| wel] and I am very well ‘ae sed with |OUr newly inspired pupils. I had six} won in the United States, the Stein-| tended the Juilliard School of Music, 
n Taypomposers” by Helen L. Kaufmann ev P High School Diploma candidates (all| way Centennial Award and the covet- where he was a student of Madame 
Tilkitall “The Listener’s Dictionary of Musi- erything. aadbidiide tc Bikiur successful, may I add). He was won-|ed Edgar M. Leventritt Award. , Rosina Lhevinne. , 
Terms” by Helen L. Kaufmann Pata MAUL HAWAT derful with them. Some who had pre-| _ He made brilliant appearances with 7 Since 1956, Mr. Browning has made 
*Anecdotes of Music and Musicians”| w : ata eats viously planned to discontinue lessons|the New York Philharmonic Sym-|five tours of Europe and has concer- 
Pan Baten L. Kauf at e har very plea with Mrs.| after getting diplomas decided to con- | Phony both in February, 1956, and tized extensively in the Near East, 
4 én ; - oi = tmann every way, who under-|tinue, and try for collegiate diplomas.|@gain in December, 1959, and his|Mexico, and the United States. He 
4 The | undred | stood and Thank you for sending him to us. solo concert in December, 1959, in| will be active this season on a trans- 
“The of One Hundre - ’ = ritics. g whic wi is s 
=] Favorites” by Paul tance and transportation were our MANSFIELD, OHIO Lhevinne Student of Europe. 
| Agi “The Story of Orchestral Music and big problems. Her helpful and en-} Our judge, Darrell Peter, was one| Denver-born pianist, John Brown-| The Editor thanks Louise Sellers, 
1 AME Times” by Paul Grabbe couraging comments on the students’| of the finest we have had. His criti-|ing is among the foremost of the| Business Manager of the University 
in Ka - Music G » by Hel L playing were accepted with great ap-|cism was keen and clear and very| young artists who are astonishing the|of Texas College of Fine Arts, for 
| Me vated usic Grew by Helen 1.|preciation and gave the students a|helpful. He made each youngster feel| world with the new vigor of Ameri-| making available the Festival bro- 
| Marigauimann se __ | bigger fight to practice. right at ease as he entered the room.|can culture. Demonstrating an unde-|chure from which “The Browning 
1 Mati] “The Story of Jazz” by Rex Harris —Mrs. Stanley Nashiwa —Dorothy R. Boyd | niable talent at an early age, he made| Story” was taken. 
o “The Joy in Listening” by Helen L. 


nsic, and sells for $3.00 per copy. 


s@mrams and musical examples, the book 


apelwin, Inc. 


ua, Contemporary Life, Instruments of 


ufmann 


“All About Music,” by Frederic Fay 
Wwift and Willard I. Musser, is a 
bmprehensive text based on “general 
sic” just published by Belwin, Inc. 
The 192 page volume, bound in a 
ard cloth cover, contains chapters on 
usic History and Literature, Music 


e Band and Orchestra, Performing 
music, Music Theory, and Form in 


Written in an easy to understand 
yle, with many photographs, dia- 


gould be appealing to junior high and 

mior high school students in social 
isic, and students of any age who 
re in the beginning stages of ac- 
liring a musical education. The 
thors cover such topics as defini- 
m of music terms and forms, how 
bwrite or harmonize a tune, the his- 
y of various types of songs and 
ik music, the development of our 


Minneapolis, New York, 


LECTURE TOUR 


New Howard khasschau Piano Course 


AN ENTIRELY NEW PIANO STUDY COURSE FROM 
BEGINNER THROUGH COLLEGE PREPARATORY LEVELS 


iodern instruments, the stories of 
tpular performers of today and of 
me great ones of the past. 


The foreword by the authors states, Howard Kasschau’s recent lecture tour of the United States sponsored by leading music dealers will be resumed 


this fall. His subject is the introduction of the new Howard Kasschau Piano Course, a method which takes full 


rd Ki Oe and sins Sau. Fg Pg 3 advantage of modern educational procedures. Typical of the comments about the new course from teachers who 
pleasure for us to prepare this book have attended are: “The technique is admirably presented and the whole approach to learning made easy and 
att you because we know that you natural. ...”; “A course of real distinction and quite the best I have yet seen....” All books in the series are now 
‘Rich gnjoy learning about music. completed and in stock at Schirmer dealers everywhere. Ask to see this new piano course which so many students 
Rich Wg P and piano teachers alike are finding most rewarding. 
Rich me of you will prefer one type 


e BOOK FOUR Development of piano literature 
from the Classic Period to Impressionism. . . Inter- 
pretation on the piano of other musical media, 
such as the symphony... string quartet . . . con- 


f music, others will like another 

be. Some will like hillbilly music; 

hers will like dance music; some will 
ike concert music. To say that we 
islike music is to deceive ourselves. 
fe listen to music in nature about 
8. We hear music on the radio and 


e TEACH ME TO PLAY 

Learning the clefs...Middle C approach...five finger 
position...quarter, half, dotted half, whole and 
eighth notes...the keys of C, F, and G, and their 
hand positions...the sharp sign...the flat sign... 
the natural sign... the first recital piece and sugges- 


devision. hack tions for performance etiquette 85 e BOOK FIVE (College Preparatory) Development 

Pound for aaite sictetes. We fae e BOOK ONE of advanced skills and technics . . . Study of the 
ic j +11 to i i re i rto 

msic in church. We thrill to the play- (To follow “Teach Me To Play” or to be used as a invention . . . fr oe “9 Pct Pb pte pd 

mg of our school band and orchestra first book for the older beginner.) The lines and for the interpretation o . 

their concerts. We have music at spaces of the G. and F. clefs... practice procedure the comtemporary. 1.50 


letic contests. Music has a great 
ilue for many people . . . We are 
ting to enjoy this musical journey 
ours. We know that music is pleas- 
aM... and we want you to share 


. . . the phrasing touch . . . the accent in various 
rhythms...extension of the five finger position... 
whole steps and half steps...the major and minor 
scales in simplest form...the arpeggio...expression 
signs...legato and staccato...the pedal...the met- 


Supplementary Material 
ENSEMBLE BOOK— (To be used with “Teach Me 
To Play’’) 1 Piano, Four Hands or 2 Pianos, Four 


e ith us in this pleasure.” indicati 

taped PELLER 85 

technic of its expression ...introducing pieces and 7 

@ New books on music of interest to studies in keys up to three sharps and flats... ad- New Select Piano Music Series — Compiled by 


Howard Kasschau from our most popular piano 


vancing repertoire and technical etudes...the circle ; 
music. 


of fifth...scales and arpeggios in extended form... 
cadences and modulation...the variation form 1.25 


Re piano teacher, listed in the Octo- 
, 1960, Oxford Music Bulletin, in- 
Hide “Interpretation for the Piano 


sent,” $2.90, by Joan Last, author ° BOOK THREE FOR EARLY GRADES................................ 1.00 
e ” 
Visible and Invisible in Piano-| ADOVANCED x 


CHICAGO 


rte Technique,” a digest of the 
Mthor’s technical teaching, $2.90, and 
supplement to “Pianist’s First Music- 
aking,” “The Nine Steps towards 
ger Individualization through Fore- 
fm Rotation,” 50 cents. 

Two books on Mozart are listed as 
publications: “Mozart’s Operas,” 
Edward J. Dent, $2.45; and “Mo- 
nm,” by Charlotte Haldane, $4.25. 


See your local Schirmer dealer or order direct from 


G. SCHIRMER 


609 Fifth Avenue, New York 17 
In Los Angeles: 700 West 7th St. 
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NEXT ISSUE 


January-February, 1961 
Deadline for all copy, January 17 
Press date, subject to change, 
February 6 


ACM Endorsements 


Endorsements by the American Col- 
lege of Musicians for 1961 have been 
accorded several members of the Na- 
tionai Guild of Piano Teachers since 
the last announcement, but notice was 


2\ received by Piano Guild Notes too 


late to request pictures for this issue. 


Look for the latest additions to this 
distinguished roster in the January- 


20| February issue of this Guild publica- 


tion. 


Endorsement is accorded by the 
ACM Certification Committee (see 
Bulletin Board each issue) after receipt 
of 25 national or international report 
cards or stubs of students who re- 
ceived a grade of 95 per cent (14 more 
C’s than A’s) or above within the 
past five years. Clerical fee is $3. 

Renewals are granted by submitting 
yearly five nationals with minimum 
grades of 95 plus a fee of $1. 

This recognition is an added creden- 
tial of national note within reach of 
Guild members. It is not intended to 
compéte with but to complement 
certification by other groups. 


DISC COPIES 
Made From Your TAPE 


Classe cal- Popular 


Sh coches 


33, 78 RPM 
Mail Order Service— 


Price List On Request 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N.Y. 19, N.¥.—Room 504 


John Browning, ‘Poet of the Piano’ 


been in Austin to work with 
master teacher, this was the first 


John Browning, acclaimed as “one 
of the most sensitive and poetic ar- 
tists America has produced,” dis- 
played his artistry at the piano in his 
first Austin appearance on Novem- 
ber 15, the third concert of the cur- 
rent University of Texas 19th annual 
Fine Arts Festival. 

Playing an unscheduled program in 
an unseasonably warm auditorium on 
an uncooperative piano, Mr. Brown- 
ing held his audience in a state of 
sheer delight. His first group con- 
sisted of three sonatas, Haydn’s D 
Major, Schubert’s A minor, Op. 142, 
and Beethoven’s A Major, which 
brought the performer back for three 
acknowledgements of the audience’s 
approval. Miriam Gordon Landrum, 
chairman of the Austin Guild center 
and director of the Texas School of 
Fine Arts, said the interpretation of 
the “Appassionata” gave her a new 
insight into this familiar work. 


After intermission, Mr. Browning 
played six Mazurkas of Chopin and 
the Samuel Barber Sonata, Op. 26, 
and although he was hot and tired 
“after fighting all evening with this 
instrument,” he obliged with two en- 
cores beautifully done, the Bach Pre- 
lude in Eb Major and Scarlatti Sonata 
in E. Guild founder Dr. Ir] Allison 
said of the performance, “It was truly 
superb,” and Dr. Paul Pisk, well loved 
Guild Judge, said, “I was greatly im- 
pressed by his wonderful musician- 
ship in spite of the handicap of the 
instrument.” Miss Landrum paid the 
musician the highest compliment an 
artist can receive when she said, “The 
music was outstanding, the performer 
was secondary.” 

Dalies Frantz said, “Without ques- 
tion, he must now be considered one 
of the finest young pianists in the 
world.” Although Mr. Browning has 


LET US MARE YOUR DISCS 


The Austin Recording Company has a reputation for the finest in disc 
cutting. Our cutting facilities include REK-O-KUT and Presto equipment 
with a Capps Hot Stylus unit. Studio facilities include a Baldwin Studio 
Grand, Telefunken microphones and Ampex 350 recorders. © 


Eight-inch LP discs for Piano Guild contests are priced at $6.00 with ten 
minutes of music on each side. Write us for addtional details and in- 
structions for preparing tapes to be transferred to disc. 

We will deliver records directly to Piano Guild Headquarters and return tapes to the owner. 


AUSTIN RECORDING COMPANY 


BOX 166, AUSTIN 62, TEXAS 


he has performed locally. 
The Browning Story 
John Browning had a sensag 


triumph in his New York concemm 


but in November, 1958, when 


major New York critic praisedil™ 


electrifying pianist. Howard 
man, music critic of the New 
Times, described the program 


concert that was alive with @& 


ment,” and went on to say that @ 


Browning has the sweep and dg 


a born virtuoso. He performs Mm 


ardor and poetry. He is a credm 


his country.” 
(continued on page 19) 


GUILD 
RECORDINGS 


Your Guild Recordings can 
made by Technicians who are 
sicians, NGPT members, and @ 
judicators. 


All recordings supervised 


For information, write to 


MUSIC AND CREATI 
ARTS 


Churchland, Virginia 


STORY & CLARK-— 


First Choice of 


Music Educators 


Everywhere 


The Story & Clark Studio Upright 
also gives many extra years of 
“original performance’’ 


No wise instructor would attempt to use an ancient, 
obsolete automobile for teaching children to drive. 

By the same token, the use of good pianos, respon- 
sive and rewarding in touch and tone, is essential to 


the very purposes of piano instruction. 

The Story & Clark Studio Upright is, by measur- 
able standards, the most perfect piano ever designed 
and built especially for school usage. It is the ideal 
tool for teaching and for learning—not only in its 
first season or two, but for many years of hard use. 


3 


Or Storytone Mahogany Sounding Board—exclusive with 

Story & Clark pianos—provides far better tone and helps 
keep the piano in tune much longer. It is GUARANTEED 
F OR 50 YEARS against cracking and splitting. 


Agraffes throughout the entire bass section (instead of plate 
pins) provide straight pull on each string. Story & Clark 
builds the only studio piano with this quality feature— 
found in almost all concert grands. 


Reinforced hammers are another mark of quality. Reinforc- 


ing helps keep the hammers in original 


condition much 


longer—helps prevent them from “breaking down” in hard 


service. 


Hand-fitted actions are also hand-treated with Story & 
Clark’s special lubricating and waterproofing formula, to 
assure many years of oe against humidity, sticking 


or rattling. 


‘ 


Be sure to read this book 
before buying ANY 
professional piano 


The pictures below emphasize five 
of eleven special Story & Clark fea- 
tures which are combined in no 
other studio upright. 


finishes means years of ‘ 


All eleven of these features—plus the twelve specifications 
for school pianos set forth in Bulletin 17 of the Music 
Educators National Conference—are described and explained 
in the interesting, non-technical book offered in our coupon 
below. For the sake of your teachers, your students and 
your school, mail the coupon, today. 


Extensive use of hot-press waterproof glues and hot-lacquer 
‘like new” 


appearance. To our 


knowledge, no Story & Clark hot-lacquer finish has ever 


chipped or cracked. 


B Story & Clark Piano Co. (Department R) 

§ 28 East Jackson Blud., Chicago 4, Illinois 

Gentlemen: 

§ Without obligating me in any way, please send me: 

§ © 12-page book “How To Buy Pianos For Your School.” 
§ © Economical plans for financing school pianos. 

Name 

Street 

City State 


nt. 


DAVID CARR GLOVERM 


GLOVER SCHOOL Of 
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